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► GAIETY THEATRE 

DUBLIN GRAND OPERA SOCIETY 

PRESENTS 

** TO-NIGHT (Patroin®’ Night), 7.45: j 

£ AIDA (Verdi) 

RJTH PACKER, PATRICIA BLACK, 
FRANK SALE, HENRY GILL, 
DERMOT BROWNER. SAM MOONEY 
Conductor: LT.-COL. J. M. DOYLE 

TUESDAY . LA BOHEME 

WEDNESDAY . AIDA 

-• THURSDAY . RIGOLETTO 

FRIDAY, 8.15 . AIDA 

SATURDAY MAT. ... RIGOLETTO 
— SATURDAY EVG. FAUST 

Verdi’s “ Aida ” at 
The Gaiety Theatre 

The Dublin Grand Opera Society 
opened their Spring season at the 
Gaiety Theatre last night with 
Verdi’s “Aida.” The choice was an 
excellent one for the opera con¬ 
tains some of Verdi’s best music, 
while the picturesque authentic 
background of the plot gives the 
work special interest. 

The general standard of performance 
was very good. Lieut.-Col. Doyle con¬ 
ducted and Sydney Russell was respon¬ 
sible for the production. There was 
some uncertainty in the first act, 
(natural enough on an opening nignt 
the Temple scene, for instance, might 
be made more impressive. But the 
remainder of the opera went really 
well. 

The ‘ caste was a good one Ruth 
Packer gave a fine interpretation ori 
,the role of Aida. Her tone was at 
l times weak, but she acted convincingly, 

' and in Act 3 her singing and general 
performance were excellent. >■ Patricia 
! Black was most satisfactory as Amneris 
—her style and presence were dramatic. 

Frank Sale sang the part of Radames 
very well, and Henry G-ill that of 
Anianasro. Other successful per¬ 
formances were those of Dermot 
Browner (High Priest) and Sam 
Mooney (King of Egypt). 

The orchestra, led by Terry O Con¬ 
nor, played well, especially in Act 3, 
and the chorus did good work m Act 2. 

G. O B. 


CHORAL SINGING^ 

A FEATURE IN 
VERDI OPERA 

By JOSEPH O’NEILL, 

“Irish Independent” Music Critic. 

The Dublin Grand Opera Society 
opened its fortnight’s season at the 


GRAND OPERA SOCIETY 

AT THE GAIETY 

The Dublin Grand Opera Society 
opened their spring season at the 
Gaiety Theatre, Dublin, last night, 
with Verdi’s spectacular opera, 
“ Aida.” It was patrons’ night, and, 
though the attendance was good, there 
were more vacant seats than one ex¬ 
pected. The work has become one of 


G f a it y P Slishld P succ U esse? VertfS S^'mosT familiar in the society’s 
of Its established successes, ve rep ertoire, and this knowledge was re- 

I Aiaa - . , , ,, c fleeted in the. easy, natural presenta- 

I It is easy enough for the Society tion< especially of the chorus. The 
to engage competent artists to nil choral wor k throughout was excellent, 
the principal roles i n any ope rajney goo< j c | ean attac k, warm tone and 
-produce. The principal onus is to artistic colouring. The dressing was 
j train a competent chorus which will co lourful, but the make-up of the 
provide an adequate framework in choristers and dancers in many cases 
Which the principals will operate. was indifferent. 

Also, an efficient orchestra must be j n t he title role Ruth Packer re¬ 
provided. Both of these respon- pea ted her former success. She was 
sibilities have been accepted by the a i wa ys singing with great emotional 
Society and carefully carried out. beauty and intensity of expression. 

The most noticeable advancement! Patricia Black carried splendidly the 
that has been made in the presenta- part of Amneris. She seems more 
tion of grand opera has been the assured than ever, and in both acting 
steadv improvement of the standard and singing there is unaffected artistry, 
of choral singing. In tne perform- Frank Sale’s distinctive voice stood 
i ance of “Aida” ooth the ma.e and well up to the exacting demands of the 
! female sections of the chorus sang Radames music. There was a grand 


with pleasing tone, a good sense of 
the dramatic situation and a degree 
of confidence which was unusual in 
an amateur chorus. 

It was this impression which I 


ring in the top register, and he was 
always over the music. Henry Gill 
played the Ethiopian King Amonasro 
with forceful understanding, but at 
times the voice lacked resonance on 


carried away from the performance, top,, but thiS was f g °od performance 
despite some slightly faulty intona- There was gi eat weight and dignity 
tion in the off-stage singing at the m Dermot Browner s reading of the 
opening of Act 3. rather than any [part of the High Priest, and Sam 
particular brilliancy of the soloists. Mooney was another local singer who 

did a good job of work as the 
DRAMATIC SINGING. Egyptian King. 

Ruth Packer as “ Aida ” and Patricia Lt.-Col. J. M. Doyle was the con- 
;Black as “ Amneris ” sang their parts ff uc t 0 r, with Ter™ O'Connor as leader 
with grand dramatic feeling and good f nrr u p <. tra 

vocal ability. The “ Radames ” was 01 orcnesira. - 

Frank Sale, a singer of power with a 
pleasing clarity of diction. 

Sam Mooney as the King of Egypt 
dnd Etermot Browner as the “ High 
Priest’’ also contributed this welcome 
feature of clear diction to their 
effective singing. Henry Gill was the 
Ethiopian King, singing his part with 
confidence, but without richness of 
tone. The small parts were com¬ 
petently filled. 

Terrjc O’Connor was the leader of 
the orchestra, and under the con- 
ductorship of Lieut.-Col. J. M. Doyle 
a polished performance of the opera 
was achieved. 
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AIDA (Verdi) 
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HENRY WENDON « HENRY GILL 
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SAM MOONEY 
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Thursday . RIGOLETTO 

Friday 8.15 . AIDA 

Saturday Mat. RIGOLETTO 

Saturday Evening . FAUST 
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era Season Opens 


-k IP “ AIDA,” the opening presentation of the Dublin Grand Opera 
Society’s season at the Gaiety Theatre last night did not look 
glamorous enough to reflect the splendour of ancient Egypt it 
sounded good. 


It is unusual to find such a uni¬ 
form excellence among the prin¬ 
cipals, and in an opera where two 
or three often hold the stage for 
prolonged periods, the results are 
gratifying. 

Ruth Packer (Aida) and Patricia 
Black (the jealous Amneris), 
alternated, between force and 
subtlety and brilliantly shaded 
their vocal tone to suit the situa¬ 
tion. Frank Sale, if inclined too 
much to impassivity in the stance, 
sang vigorously, and his ringing 
top notes were worthy of his war¬ 
rior role. 

Dermot Browner sang and acted 
with dignity as the High Priest, 
and Henry Gill’s voice expressed 
excellently the inflamed patriot. 
Sam Mooney was good as the 
King, and Gerald V. Mooney de¬ 
serves credit for his clear diction 
and good singing in the small 
part of the Messenger. 

Vocally the chorus was very 
good; the men chanted sonorously 
and the off-stage singing by the 
women was clear and rhythmical. 
However, the crowd scene when 
Radames returns triumphant was 
somewhat slovenly performed; the 
soldiers looked a little apologetic, 
and the dancers, hampered by 
lack of space, performed rather 
perfunctorily. Here, too. the play¬ 
ing of the march by the orchestra 
could have contained a little more 
Are. But, apart from that in¬ 
cident, the players, under Lieut- 
Col. J. M. Dowle, maintained a fine 
tone and interpreted the varying 
moods with ‘taste and intelligence. 


La do heme at 
The Gaiety 

-__ 

GAIETY THEATRE ^ 

. Generally speaking, the vocal 
| standard was good, but the acting 1 
, left a srind Hooi f/, j _ . . 


DUBLIN 


SOCIETY 


AIDA 


GRANS OPERA 

PRESENTS 

TO-NIGHT 
8.15 

RUTH PACKER, PATRICIA BLACK 
FRANK SALE HENRY GILL 
DERiMOT BROWNER, SAM MOONEY 

Conductor: LT.-COL. J. m. DOYLE 

Saturday Matinee . RUGOLETTO 

Witlh KENNETH NEiATE 

(By kind permission Royal Opera 
House. Covent Garden) 

Saturday Evening . FAUST 


SECOND WEEK 


Monda y . LA BOHEME' 

Tuesda V. PELLEAS & ME LI SAND? 

Wednesday . FAUST 

Thursday ... PELLEAS & MELISANDI 

Friday (8.15) . LA BOHEME 

Sat Matinee PELLEAS & MELISANDI 
Sat Evening .. FAUST 



a good deal to be desireff 

lwa° tam? ni ?& of the First Act! 

atader Terit h °o^ h the ^estra, 

iwTT’ T err y O’Connor) did its 

of ani^T 6 thS ri ^ ht atmosphere 
or animation. But the 

and W M? m f U ^ lph (Tom Cul&rt? 
ana Mimi (Margery Field) was 

good. Margory Field has L power- 

thoueh C thp’ h t 1Ch S ! le mana §' es well, 
enough the tone is a bit shrill at 

one eS 7n T d 0m CuIb l rt hasa Pliant 1 
satisfactorily^ tte big numbers 

3 n?tt Sec H Act was wel1 staged 
a nd the chorus was good. It was 

nf 11 ^ 1 * 7 ’^ 010111 ^ 111 SC€ne - The part 
of Musette was taken by Barbara 

but 16 ’ h?H° was com petent vocally. 

5 £p«r«“‘ 

There were some effective 
™”ts in Act 3 . John Lynskev 

npH^fn 0 ! 1, s f ngr W€l1 and acted 
naturally, and the Farewell duel 

ol 7 f n H Rud0lf and was very 

rnifir, The Parts of 

Colline Schaunard and Benoit were 
satisfactorily taken by Dermot 

Flo°7 ne Th Vere Laurle and Joseph 
Th . e °P era was produced by 
Vere Laurie. q q» b y 


mBLIH gra Jd opera S0CIE7' 

To-night esent " 

- - . 7,45 



Ioseph flood /k 1 — -WL. j. m; DOT] 

- eiti 

i w'id c>omm" . .<>d. 














































“ LA BOHEME 
AT GAIETY 

The Dublin Grand Opera 
Society’s presentation of “ La 
Bohkme ” at the Gaiety Theatre, 
Dublin, last night, was satisfying, j 
but not particularly brilliant. Good i 
all-round team work kept the piece 
moving smoothly along traditional 
lines. Margery Field, who left 
pleasant memories from her brief 
visit last season, sang the Mimi 
role with great sympathy, and, in 
the main, very musically. 

Keen interest was taken in the 
appearance of a tenor new to 
Dublin, Tom Culbert, as Rudolph. 
He has a pleasant voice well suited 
to the lyrical musical line of 
Puccini, and was always well over 
the music. His acting, too, passed 
muster. 

It was gratifying to hear John 
Lynskey singing in such fine style. 
His work is always sincere and 
whole-hearted. 

Vere Laurie filled in the role of 
the musician, Schaunard, with a 
confident touch, as well as being 
responsible for production. Dermot 
Browner’s performance as Colline, 
the philosopher, was excellent and 
his rendering of the song of the 
Coat must have awakened amongst 
the audience warm memories of his 
father’s singing in the same part. 

Excellent singing and acting were 
forthcoming from Barbara Lane as 
Musetta—though her voice is on 
the light side. Joseph Flood, always 
so dependable, contributed two 
excellent little cameos as the Land¬ 
lord and Alcindora. 

Lt.-Col. J. M. Doyle conducted 
and led his singers and instru¬ 
mentalists with inspiring beat. 


“La Boheme” at 
the Gaiety 

Last night the Dublin Grand 
Opera Society presented “ La 
Boheme” at the Gaiety Theatre. 
Puccini’s musical picture of life in 
the Latin Quarter of Paris over a 
century ago was reproduced in 
rather sober tones. 

The voices were competent, but 
not remarkable. Tom Culbert 
(Rudolph) has a tenor voice of 
light lyrical texture, which last 
night seemed inclined to lose 
timbre on the top notes. His 
Bohemian companions were nlayed 
by Dermot Browner, Vere Laurie 
and John Lynskey, who sang 
steadily and had lively moments of 
acting. Of the four, John Lynskey 
gave the most polished performance 
—a carefully studied piece of work. 

Margery Field has a nice fresh 
soprano voice, coupled with excel¬ 
lent diction, but at times it 
became too vigorous for the ailing 
Mimi. Barbara Lane was a 
vivacious Musetta, but vocally 
seemed more suited to the part 
of Mimi. In a later production 
i these ladies are to exchange roles, 

; and it should prove very satisfac- 
itory. 

In the second act, the chorus ! 
were inclined to “ stand and stare ” 
at the principals seated around a 
cafe table, but later achieved more 
movement and confident singing. 
In the smaller roles, the best work 
came from Joseph Flood as the 
aged philanderer, Alcindoro. 

The orchestra, under Lt.-Col. 
Doyle, reproduced Puccini’s delicate 
musical patterns with good effect. 


Dublin Singers Duel 
Opera Engagements 

Miss Patricia Black, the 

Mwn Dublin contralto flew from, 
Dublin to Glasgow yesterday by Aer 
'Sgus to sing Carmen with the 
Sari Rosa Opera Company m the 
rheatre Royal, Glasgow. She “L 

Aida t ^h eV the m |)u t blin U Gfand 
Opera Society in the Gaie y 
night, and in “Rigoletto to-morrow 

n cm' Friday, Miss Black will fly 

back to Glasgow to conclude her 

Scottish tour with the carl rwsa, 
Company. _i_—.—. 


FINE PRODUCTION 
OF “LA BOHEME” 

T HERE was a much improved atten¬ 
dance at the Gaiety last night 
when the Dublin Grand Opera Society 
presented the second work of their 
season — Puccini’s popular La 

^Takiiig it all round the production— 
by Vere Laurie—left little to be de- 

Si The lighting, dressing and scenery 
were extremely well conceived and 
helped immensely in unfolding tne 
tragic story. , . 

Good acting is necessary m this 
opera — more so, perhaps, than m 
many—for the creation of the propel 
atmosphere. There was an. ex¬ 
ceptionally fine cast and, generally 
speaking, acting was on a high level, 
particularly in the last act where the 
pathos and tenseness of the action was 
conveyed with much artistry. Tempos 
I with a few exceptions, were well mam 
tained by both orchestra and chorus^ 
Orchestral playing (leader Miss Terry 
O’Connor) in fact, apart from a few 
instances where it tended to drown 
the soloists, was very fine indeed. 

The Carl Rosa soprano, p Margery 
Field, played the tragic mnnic, with a, 
new approach. Possessed of a strong! 
clear voice, the tuneful score came 
well within her scope. 

The other soprano part, Musetta, 
was played by a newcomer, Barbara 
Lane, with fine emotional effect, it 
was a good interpretation osf the pert 
and flirtatious girl. 

Rudolph, the Wayward poet, was 
played by Tom Culbert—a “ surprise 
packet.” His clear diction, fine 
dramatic ability, and excellent tenw 
voice brought out all that is best in 
the part. . ... - 

John Lynskey’s interpretation ot 
Marcel, the painter, was an excellent 
effort both vocally and dramatically, 
and had the stamp of class. 

As Colline, Dermot Browner was 
most effective. Doubling at The 
Landlord and Alcindona, Joseph Flood 
acquitted himself in his usual com¬ 
petent manner. Vere Laurie was a 
i r ‘ true to life” Schannard. Joseph 
'Black (Parpignol) and W. G. Nolan 
| (Custom House Sergeant) also deserve 
' mention. , . ., 

Lieut.-Col. J. M. Doyle was again the 
conductor and gave a brisk hut 
thoughtful and detailed rendering of 
the score. . _ 
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PLEASES IN 
“ LA BOHEME ” 

By JOSEPH O’NEILL. 

\ Irish independent” Music Critic), 



OUSLIN GRAND OPERA SOCIETY 

PRESENTS 

T °ZT T LA BOHEME 

Margery Field, Barbara Lane 
James Johnston John Lynskev 
Dermot Browner 'Tra Laurie 
Joseph Flood 

Conducto r ; Lt.-Col. J. m . DOYLE 

Tuesday PELLEAS & MELISANDE 

Wednesday . FAUST 

Thursday PELLEAS & MELISANDE ' 
Friday, 8.15 .. LA Rn um e 

Sat. Mat. PELLEAS & MELISANDE 

Saturday Evg. FAUST 

to-night 8.15 

SAT. MAT 2.30 


GAIETY 

rv ... oax. MAT. 2.30 

Dublin Grand Opera Society 
la BOHEME 

Saturday & MELi |ANDE 


JOHN LYNSKEY’S 
1 “RICOLETTO” 

• Verdi’s “ Rigoletto,” which ths 
Dublin Grand Opera Society per¬ 
formed at the Gaiety Theatre 
Dublin, last night, owed its suc¬ 
cess largely to the convincir.c 
manner in which John Lynskey 
identified himself with the title 
role. The other principals, even 
■when they sang well, did no: 

I trouble to act much. 

The opera was conducted by 
Lieut.-Colonel Doyle, and the 
orchestra, led by Terry O’Connor, 
played the opening prelude well 
and were competent throughout. 

Act I went well—the chorus was 
good, and Sam Mooney sang the 
part of Monterone dramatically 
In Act II, John Lynskey was 
excellent, both in his scene with 
Sparafucile—a role which was wek 
j filled by Dermot Browner —and in 
J his subsequent solo scene. Ivan 
I Dixon (the Duke of Mantua) is 
an experienced singer, but forces 
his tone in loud passages. He was 
very good in his solo at the 
beginning of the Third Act, and 
sang “La donna e mobile” well, 
especially the mezzo-forte pas¬ 
sages. The part of Gilda was 
taken by Joan Butler. She was 
best in her scene with Rigoletto 
in Act III, and sang “.On Every 
Festive Morn ” very successfullv 
but her voice was not clear or 
flexible enough for “ Caro Nome. 
Patricia Black acted and sang very 
well as-Maddalena, and the quar¬ 
tet in that last Act was most 
effective. Sydney Russell was 
responsible for the production. 

9 O B. 


Splendid Production Of “ Riffolettn ” 

JL™ "Bigoietto.” vm™ __CUO 


eong. - 

»actE2 wal ,**«*■ 

portravaTkof ?g ain i Phased with hfs 
and A^ndora tW ° Parts ’ Benoit 
n-nH* ie C ^ 0rus displayed competence 

s? dfffikft ^°^ e r form l^^ 

a^ e ^e C Sch J es^a & 

OConn°r. Production w 2. by^ 


trayal, murder and reverse St 
varied ^score^f &?£f£ r V Tid V| 
a?e d familiar ^alfmusic'allf'iuK 

night 

the fruits 36 ^? 1, his° re - ap 7 s ?° 

fS-T S! 1ST, l »S! 3 i 

fix*’- J 3 « 


«£-s £&?3 


hi? X e fnX h i n a 7 S FMr s nl1 'XS-.HS 

confidently. smgs resonantly and 
offeredTv De?mof Rrew° f wor , k w as 

psa D fn rt #Sf ffipi 

A|a?n 

wJn{ s^o?ht?Vd y rS e (V%™ e, >' 































JOHN LYNaiveT 

$$ tjfiftcZL >t y 

■rirtl^rv-Nightly, 7.45. Friday, 

iAIE 1 1 8.15. Sat. Mat., ,2.30. 

Dublin Grand Opera Society 

— TO-NIGHT at 7.45 — 

RIGOLETTO 

rOAN BUTLER, PATRICIA BLACK, 

IVAN DIXON, JOHN LYNSKEY | 
Conductor: Lt.-Col. J. M. Hoyle. 

FRIDAY (8.15) . ; UVrm WTTU 

SATURDAY MAT. RIGOLEllU 

SATURDAY .. FAUbi 

_ SECOND WEEK —- i 

rUES. ... PELLEAS and MELISANDI | 

T'HURS. .. PELLEAS and MELISANDI 

FRIDAY (8.15) . DA BOHEMEj 

SAT. MAT. PELLEAS & DELIS ANDIj 
SATURDAY EVG.•. rAUSTI 




ENTHUSIASTIC 
RECEPTION FOR 
“ RIGOLETTO ” 

By JOSEPH O’NEILL 
‘Irish Independent” Music Critic, 

T iHE third opera to be given by 
the Dubin Grand Opera Society 
in its season at the Gaiety Theatre, 
was Verdi’s “ Rigoletto.” It attracted 
the largest and most enthusiastic 
audience so far, but there were ex-i 
pressions of disappointment at the 
non-appearance of James Johnston, 
who was originally billed to play the 
part of the Duke. 

The title role was filled by the 
Dublin artist, John Lvnskey. This 
conscientious performer invested the 
part with his great sincerity. He is 
liable to be carried away by 
emotional reaction at times, when 
slight over-acting results, but he 
gave a convincing portrayal of the 
complex character. His singing had 
a resonant tone, and excellent 
diction made for its greater enjoy¬ 
ment. 

Ivan Dixon played the Duke part 
in competent style. I was sorry 
that the aria, “ Softly her tears are 
falling,” was cut in Act III. 

A singer new to Dublin, Joan 
Butler, played “ Gilda.” She is 
full of remarkable promise. 
Commencing a little nervously, with 
a consequent lack of good tone 
quality in her higher register, she 
was most effective in the third 
act and in the famous quartet In 
Act IV. 

Sam Mooney sang the part of 
Monterone with virile tone and 
commanding presence. As the bravo 
“ Sparafucille,” Dermot Browner 
was very successful. 

Patricia Black made her brief but 
effective appearance in the cast as 
“ Maddelina,” to sing in the quartet 
of the last act. Other small parts 
were capably fillew by Jack 
O’Connor, Joseph Flood, and Patrick 
J. Tobin. 

The men’s chorus, which fills a 
most important part in this opera, 
was extremely good. Their singing 
was accurate, had a fine rhythm, 
and was coloured to suit tne dram¬ 
atic situation. Clear diction added 
to their competent performance. 

Good orchestral effects were 
obtained and, in particular, I re¬ 
member the atmosphere playing at 
the meeting of Rigoletto and 
Sparafucille. Terry O’Connor was 
the leader and Lieut.-Col. J. M. 
Doyle was splendidly in control as 
conductor. Sydney Russell was. the 
producer. 





















Good Work in 
“ Rigoletto” 


V ERDI’S blood and thunder opera 
“Rigoletto” received the re¬ 
quisite touch of bravado from the 
Dublin Grand Opera Society at the 
Gaiety Theatre last night. In this 
work one must forget the ridiculous 
situations (such as courtiers, en¬ 
gaged on a midnight kidnapping, 
.who halt to join in a tuneful chorus) 
and concentrate on the very beauti¬ 
ful melodies. Principals and chorus 
attacked their work with real gusto. 

John Lynskey has made a special 
study of the little part, and his act¬ 
ing and singing reached a high 
standard of artistry. Ivan Dixon 
made a dashing Duke, and though 
his voice seemed rather on the lignt 
side, he put plenty of life into his 
arias. Joan Butler is a soprano y 
with good tone, though at times 
inclined to employ too much vibrato. 
Nevertheless, she made a competent 
Gilda. 

Patricia Black, who is consistently 
excellent, made the role of Mad- 
delena outstanding.. The tragic 
Monterone was capably played by 
Sam Mooney, and Dermot Browner 
was a sinister Sparafucile. It was 
good to see the smaller parts sung 
confidently by Patrick J. Tobin, 
Joseph Flood and Jack O’Connor. 

The chorus moved around in lively 
fashion and sang very well indeed. 
Lieut.-Col. J. M. Doyle conducted, 
and Sydney Russell was the pro-1 
ducer. 


“ RIGOLETTO ” AT 
THE GAIETY 

Splendid work by John Lynskey 
in the title role was the high light of 
the Dublin Grand Opera Society’s 
presentation of “ Rigoletto ” at the 
Gaiety Theatre, Dublin, last night. 
He was always singing with easy 
confidence and rich warmth of tone, 
and his acting adroitly veiled the 
gaucheries in the libretto, and made 
the Jester one to be pitied. 

The biggest audience of the week 
had the pleasure, too, of hearing 
some delightful singing from Joan 
Butler, guest artist, in the role of 
Gilda. With a lovely voice full of 
colour and great range, with easy 
control on top, and a pleasing stage 
presence, she was very satisfying in 
the part. 

Ivan Dixon also helped materially 
to enjoyment with his playing as 
the Duke. He looks well, and 
though the quality of voice is a 
little cloudy at times, it is very 
agreeable. His two familiar arias 
were sung admirably. Then there 
was Patricia Black as Maddalena 
completing a well-balanced quartet. 


Success Of “Faust' 
At Gaiety 

T HAT melodramatic, tuneful \ 
more than a little comical I 
opera, “Faust,” shows no signs • i 
decline in the popularity that it 
enjoyed for nearly a century. Du Mil 
opera-goers swarmed into the Ga ttj 
on Saturday night to hear once man 
Gounod’s pleasant strains. 

The Dublin Grand Opera Society ; : 
on a well-produced show, with. c* 
again, first rate choral singing :: a 
piece that gives plenty of opporti:* itj 
for it and principals that knew *:.«? 
work well. The Faust was our 
friend, Janies Johnston, who gave u- * 
mature reading of the part, and sanr 
the music with every attention to :* 
dramatic significance. 

There was a Marguerite new to D” 
lin in Margery Field. No actre-- < ar 
make a personality out of this coir ar- 
less character, and Miss Field did not 
work a miracle, but she sang her : 
most acceptably. Her phrasing- ‘ 
times sounded a little odd and die* c*b 
was rather clipped, but she has j>'.- - tr 
of rich, well-produced notes in 1 e - 
voice. 

The famous part of Mephisiton'- e t* 
was excellently handled by He*- 
Gill, who brought out the comic d< -J- 
neering aspects of this remark v > 
devil very well. The church scene * a* 
an impressive intelude, Mephistopty >• 
taking the centre of the stage 


Nightly 7.45. 

Sat. . Mat. 2.30. 


Friday 8.15. 


GAIETY 

Dublin Grand Opera Society 

- TO-DAY ^Saturday), 2.30 — 
KENNETH NEATE in 

RIGOLETTO 

JOAN BUTLER, JOHN LYNSKEY. 
TO-NIGHT—FAUST 

JAMES JOHNSTON MARGERY FIELD. 
JOYCE NELSON, HENRY GILL, 
BRUCE DARGAVAL. 

MONDAY .. LA BOHEME 

TUESDAY. PELLEAS AND MELISAND1 

WEDNESDAY .. FAUST 

THURSDAY— 

PELLEAS AND MELISANDI 

FRIDAY (8.15) . LA BOHEME 

SATURDAY MAT.— 

PELLEAS AND MELISANDI 
SATURDAY EVG. . FAUST 

GAIETY THEATRE -•“I^'bHii Grand 

Opera Society presents, To-day, 2.30, 
Kenneth Neate In “ RIGOLETTO,” 
with Joan Butler, Kay O’Byrne, John 
Lynskey. To-night, 7.45: “FAUST.” 
James Johnston, Margery Field, Joyce 
Nelson. Henry Gill. Monday, “ LA 
BOHEME.” Tuesday, “ PELLEAS AND 
MELISANDE.” Wed., “FAUST,” Thurs., 
“PELLEAS AND MELISANDE.” Friday, 
8.15, “LA BOHEME.” Sat. Mat., 
“PELLEAS AND MELISANDE.” 


Their singing of the famous “Fairest ^r^ ese -+ ted as a sub J ectiTe vi-.cc 

daughter of the graces” was a grand | Valentine' 1 was sung with power 
effort. a certain statuesque quality by Brnc* 

Dermot Browner added another fargaval, Joyce Nelson, mak —* 
feather to his cap by his forthright ** a principal, did quite wt 

playing as Sparafucile that most fully under control Kitty “vaSghT 
delectable of ruffians. Others whoHMartha) and P. j. Tobin (Wagne- 
caught attention in* smaller roles ! completed the cast. Lt.-Col. Do\*h 
were Sam Mooney (Monterone), and s ^ dn ey Rus^e:. 

Joseph Flood (Bo*a), Jack O’Con- ~ tne Producer, 
nor (Marullo) and Kitty Vaughan 


(The Duenna). 

Lt.-Col. J. M. 
the conductor. 


Doyle was again 


GATETY THEATRE 


GAIETY THEATRE 


FAUST 


DUBLIN GRAND OPERA SOCIETY 

PRESENTS 

TO-NIGHT 

7.45 

MARGERY FIELD, JAMES 
JOHNSTON, JOYCE NELSON 
HENRY GILL. BRUCE 
DARGAVAL 

Conductor:. Lt.-Col. J. M. Doyle 

Thurs.. PELLEAS & MELISANDE 
Friday (8,15) ....... LA BOHEME 

Sat. Mat. PELLEAS & MELISANDE 
Saturday Evening .. FAUST 


FAUST 


DUBLIN GRAND OPERA SOCIETY 

PRESENTS 

TO-NIGHT 

7.45 

Margery Field, James Johnston, 
Joyce Nelson. Henry Gill. 
Bruce Dargaval 

Conductor: Lt.-Col. J. M. Doyle 
- SECOND WEEK - 

Monday . LA BOHEME 

Tuesday PELLEAS & MELISANDE 

Wednesday •••. FAUST 

Thursday PELLEAS & MELISANDE 

Friday, 8.15 . LA BOHEME 

Sat. Mat. PELLEAS & MELISANDE 
Saturday Evg. . FAUST 































Faust” At The Gaiety 


£ FINE PORTRAYAL 
£ OF TITLE ROLE 

By JOSEPH O’NEILL, 
pm Irish independent” Music Critic. 

pm Ending the first week of its fort- 
^ r.ight’s season at the Gaiety 
Theatre, the Dublin Grand Opera 
Society gave a very satisfying per- 
.mance of Gounod’s “Faust.” 
pm This tuneful opera giv-~ the prin- 
^ :.nal soloists grand oppo nities for 
1 rical singing. Rememl ung James 
^ Johnston's first performances of 
m Faust,” when only the beauty of 
pm :hs singing carried him through the 
00 ooera, his performance on Saturday 
{ight was a revelation of his 
^ operatic development during the 
pm oast few years. From the rise of 
:ke curtain, when he appears as the 
old philosopher, to the close of the 
.:era, James Johnston brought a 
r~ clished stage technique to add to 
he effectiveness of his grand sing- 
ling. 



His thoughtful delivery of the 
ext was in particular evidence in 
his singing of “All hail, thou 
dwelling.” There was no attempt at 
flashy singing; instead, the appro¬ 
priate dreamy and romantic mood 
was artistically captured. He gave 
an outstanding performance of the 
name part, both from a vocal and 
interpretative viewpoint. 


I liked the “Marguerite” of 
Margery Field much more than I 
did her “Mimi” in “ La Boheme.” 
There was much more naturalness 
in her acting, and her splendid 
timing of expressive gesture and - 
movement mark her as an artiste., 
Her voice is expressive, but there 1 
are certain notes to which she likes i 
to cling a little too long when a ! 
better effect would be obtained by 
moving along. An instance of this 
was her pause on the word “do” at 
her first encounter with Faust. 
FLEXIBLE BARITONE 

In the part of Valentine, Bruce 
Dargaval revealed a baritone voice 
of unusual quality. There is a pom¬ 
pous ring in it which suited the 
rather priggish character. In spite 
of a first impression of unwieldy 
tone and varying methods of pro¬ 
duction in different voice registers, 
he sang with a surprising flexibility 
and dramatic force. 

Henry Gill was the Mephistopheles 
and here also a polished interpre¬ 
tation was given. Though his voice 
lacks a richness in quality, it has 
dramatic force which he used to 
good advantage. The remaining 
principal singing part, “Siebel,” was 
played by Joyce Nelson. Thougn 
her voice has an attractive quality, 
capable of development. I think her 
debut in grand opera has come too 
scon to be quite effective. 

The choral singing was extremely 
good. The orchestra, conducted by 
Lieut.-Col. J. M. Doyle, was in¬ 
clined to stampede the students’ 
chorus opening Act 2. from its 
proper “ allegretto ” into “ allegro." 
but agreement wa s quickly restored 
The compromise was towards the 
orchestral point of view, and gener¬ 
ally these “ Kermesse ” choruses 
were taken a shade too fast for the 
comfort, of the singers. 


5 GAIETY THEATRE 

—* I DUBLIN GRAND OPERA SOCIETY 

~ |~x FAUST 

With IVAN DIXON 

0 ^* Margery Field :: Henry Gill 


GAIETY THEATRE 

; DUBLIN GRAND OPERA SOCIETY 

Presents 

TONIGHT, 7.45 (GALA NIGHT) 
THU PRESIDENT and MRS. O’KELLY 

will attend the 

IRISH PREMIER PERFORMANCE OF 

PELLEAS and MELISANDE 

IRENE JOACHIM, 

JA0UEL1NE CELLIER, JACQUES 
JANSEN, HENRI ETCHEVERRY 
J, CLAVENSY VERE LAURIE 

Conductor: ROGER OESORMIERE 

Wednesday . . . Faust 

Thursday ... Pelleas and Melisande 

Friday, 8.15 .. La Boheme 

Sat. Mat. ... Pelleas and Melisande 

Saturday Evening ... Faust 


FRENCH OPERA IS 
BRILLIANT SUCCESS 

An event of great importance in 
j the musical life of Dublin was last 
[night’s premiere at the Gaiety 
[Theatre of Debussy’s “ Pelleas et 
Melisande.” The opera was con¬ 
ducted by Roger Desormiere, and 
the principal roles were taken by 
six excellent singers from the 
Op4ra Comique, Paris: Irene 
Joachim, Marguerite Myrtal, 
Jacqueline Cellier, Jacques Jansen, 
Henri Etcheverry, and M. 
Clavency. 

This is the first time that a 
company of foreign artists has 
given us a performance of this 
calibre. Considering that our 
operatic repertoire has hitherto 
consisted of Italian and French 
favourites of the older school, the 
production in Dublin of such a 
work as “Pelleas et Melisande ” 
(sung in French) was a bold 
venture, but one which fully 
justified the enterprise of the 
organisers, for this premiere was 
a brilliant success. 

Maeterlinck’s shadowy and poetical 
drama, translated by Debussy into 
music which, except in rare moments, 
is emotionally very restrained, and 
whose declamation follows the inflexion 
of the words demands of the inter¬ 
preters unusual gifts. The French 
artists we heard last night had not 
only excellent voices, but the ability 
to identify themselves perfectly with 
the characters of this half-real, half¬ 
dream world. Their acting was most 
artistic. 

ORCHESTRA’S PART 

Under the expert direction of M. 
Roger Desormiere the orchestra also 
performed its part extremely well. 
Their numbers were augmented by 
several members of the Radio Eireann 
Orchestra, the leader being Terry 
O’Connor. It was unfortunate that the 
interludes were spoiled during the first 
Act by talking, many of the audience 
not being aware that the scenes were 
linked with music. 

The first scene introduced Goland, a 
role taken by Henri Etcheverry--an 
admirable singer and actor—and 
Melisande, whose remote, faery per¬ 
sonality was * beautifully interpreted 
by Irene Joachim. 

In the 2nd scene, Marguerite Myrtal 
was excellent as Genevieve, while the 
part of the old King, Arkel, was finely 
portrayed by M. Clavency- 1 —Here 
Pelleas—Jacques Jansen—made his 
appearance, a tenor with a beautiful 
voice and fine presence. Jacqueline 
Cellier was a charming Yniold. The 
scene betweeh her and Henri Etche¬ 
verry in Act 3 was exceptionally goo a. 
In the last Act, the part of the doctor 
was very well done by Vere Laurie, 
who was also the producer It was a 
succession of lovely scenes, satisfying, 
both to the eye «nd to the ear. 

G. O’B. 

































Successful Week 


“Sunday Independent" Music 
Critic. 

F IVE operas are being presented 
by the Dublin Grand Opera 
Society during its fortnight's season 
at the Gaiety Theatre. Of these we 
have so far seen “Aida” (Verdi), 
“La Boheme ” (Puccini), and 
“Rigoletto ’ (Verdi). Last night 
“Faust” (Gounod) received its 
first presentation, and there will be 
three performances next week of 
the Debussy opera, “ Pelleas and 
Melisande,” for which a French 
cast has been specially engaged. 
Every effort is being made to make 
the latter production an artistic 
success, ana the fact that the great 
French conductor Desormiere will 
be in charge of it is a sufficient 
guarantee that the best possible 
performance will be given. 

While it is a fact that many 
elements contribute to the -s- ' is- 
factory performance of grand opera, 
it must be conceded that brilliant 
solo singing carries the most weight 
with the public. In previous seasons 
the Dublin Grand Opera Society 
Ms catered splendidly for this side 
of operatic production, and many 
~no lingers have been introduced 
to Dublin. This season is a lean 


one in this respect. Of the new 
principals presented last week there 
was no singer about whom one could 
enthuse. They had good voices and 
were fairly well schooled in stage 
work, but were of very ordinary 
merit. 

The possible explanation for this 
may be the present world shortage 
of first-clkss singers. The Societv 
may have been forced to complete 
the various casts from the material 
available, and we must then remain 
satisfied with a degree, of com¬ 
petence from the principals and do 
without the thrill of brilliant sing¬ 
ing. 

FINE CHORUS WORK 

The big success of the Society last 
week was the performances given bv 
its chorus. The chorus-mistress, 
Jeannie Reddin, has succeeded in 
moulding the chorus into an effec¬ 
tive unit in the dramatic scheme of 
each opera, from a musical point of 
view. Roughness has been eliminated 
from their singing tone, and their 
work is well prepared and intelli¬ 
gently delivered. 

Col. Doyle, the Society’s musical 
director and conductor, has a fine 
orchestra at his command, led by 
Terry O'Connor. This was another 
great factor in the success of the 
week, and the splendid control and' 
fine score-reading of the conductor’ 
has compensated a good deal for the 
lack of stage brilliancy amongst 
the singers 

WEEK’S HIGHLIGHT 


_The Society’s production of 
Gounod’s “Faust” last night was 
the highlight of the week. James 
Johnston made his first appearance 
of the season in the title role, and 
gave a splendid performance * The 
purity of his diction was a feature 
of his singing throughout. Beauti¬ 
fully controlled vocalism was heard 
from him in the Garden Sc*ae. 

Margery Field moved into the 
higher grade of operatic singers by 
her thoughtful interpretation of 
Marguerite. The splendid choral 
singing reached the highest stan¬ 
dard yet heard in Dublin from the 
Society. Bruce Dargaval made his 
Dublin debut as Valentine. He was 
an heroic figure and sang with fine 
resolute tone. The Mephistopheles 
was Henry Gill, whose smooth 
i acting and sinister tone-colour 
: fitted well into the part, 
j Other parts were played by Joyce 
{Nelson as Siebel, P. J. Tobin as 
i Wagner, and Kitty Vaughan as 
' Martha. 


C. M. 



Miss Cathleen 0’Byrne 
Dublin contralto 
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TitttftiiMiMMittmmumummintunttttUUU 


MEMORABLE NIGHT 
OF OPERA 


T HE glamorous nineteenth 
century nights of opera 
.n Dublin—when Continental 
companies came to town ana 
-ang in their own language— 
were strikingly recalled at the 
Gaiety last evening. 

Before the President and 
Mrs O’Kelly, and an audience 
stiff with celebrities, leading 
members of the Opera- 
Comique in Paris — gave a 
performance, in French, of a 
work by one of their 
country’s finest composers, 
Claude Debussy. It was 
“ Pelleas and Melisande,” and 
this, the first presentation in 
Ireland of the opera, was 
under the proud auspices of 
the Dublin Grand Opera 
Society with the active co¬ 
operation of the French 
Government. 

To Dubliners, reared on the con¬ 
vention of the set and frequent 
arias joined by recititatives, 
“Pelleas” must seem like the New 
Look in opera. The music runs 
in a continuous stream and with¬ 
out pause for plaudits. More so 
than any other opera that Dublin 
has witnessed, the orchestra plays 
a very considerable part, and the 
many scenes into which the five 
acts'are divided are linked up by 
passages displaying great beauty 
of theme and subtle orchestration- 
This opera has not unjustly been 
called the summit of impres¬ 
sionism in music. .. < 

The story, laid m a remote time, 
is, ia effect, the French “Tristan 
and Isolde,” and nothing could be 
more typically French than the 
i way in which, the composer 
conveys the required atmospheie 


of romantic tragedy. He secures 
his effects Quietly; here is no 
Wagnerian crash of brass 01 
Haze of trumpet. What is 1 m 

H?ed is often more significant 
than what is said or done as m 
thl pTaVs of Tristan Bernard, 

Th^x^mem^of the Opera 

f Hill 

wsF<i a sensitive and satisfying 

Janseti^cut f s ple® romStic 

figure^ young, dark and handsome, 

Henri Etcheverry toJelsUmf 1 M. 
Clavency and .^S^^eiy^Vere 

n t 

The opera was conducted oy 

kst «A ess! 

^W^ngthy-the final 
c™lin did not .fall until 1T20 
-and Melisande s .death scene 
must be one of the longer 


°*The performance will be re- 
peatfd to-morrow evening: and 

^ii S « y everybody’s 
no serious music lover should miss 



French Opera stars who will play next-week at the-Gaiety 
Theatre, Dublin, arriving at Dublin Airport. Left to right:— 
Henri Etcheverry, Jacques Jansen, Mile. Irene Joachim, and 
Roger Desormiere (conductor). 






















MEMBERS TAKING PART IN THE PRODUCTIONS 


Miss Gertrude Andrews 
,, Marjorie Barry 
., Mona Brase 
,, Una Bodie 
., Joan Breene 

Louie Cameron-O’Hagan 
,, May Campbell 
,, Monica Condron 
,, Eileen Cullen 
,, Rita Cullen 
., Bernadette Cosgrove 
Joan M. Dempsey 
Lily Doyle 
,, Barrie Daniels 
,, Florrie Draper 
,, Lily Duggan 
,, Maureen Dunne 
Mrs. Marie Edwards 
Miss Aureen Fagan 
5 , Kay Fitzgerald 
,, Mona Foran 
,, Patricia Gahan 
,, Ada Geoghegan 
,, Kathleen Holley 
,, Eithne Kavanagh 
,, Patricia Kavanagh 
j ,, Maire M. Keogh 
,, Alice Krotschin 

■Air. Seamus Agnew 
,, Joseph G. Black 
., Harry Brittain 
' ;. Robert J. Carey 
>> George F. Coleman 
,, John Duffy 
P. J. Edwards 
., Henry Farrell 
., Edward Frazer 
., Edward Grace 
,, Anthony J. Hackett 
,, JSIichael Hargadon 
•, David Henshaw 
., Brendan Kinseila 
,, John McKeown 
,, Pat Martin 
>> Gerard V. Mooney 


Miss Maureen Laheen 
,, Rosaline Laheen 
,, Beatrice Macaura 
,, Carmel McAsey 
,, Sheila McPhiHips 
,, Fay Markey 
,, Maureen Markey 
,, Alice Moffat 
Mrs. Maura Mooney 
Miss Marie Morris " 

,, Kathleen Mullen 
,, Joyce Nelson 
> > Maude Naughton 
», Ena Nolan 
,, Pauline Nolan 
,, Kay O’Byrne 
,, Moira O’Loughlin 
71 Molly O’Malley 
>> M. deRiva O’Phelan 
,, Nuala Perry 
,, Eileen Purcell 
»» Peggy Purcell 
Hilda Roche 
,, Deirdre Stack 
,, Sheila Tliompson 
,, Kitty Vaughan 
5 , Aileen Walsh 
>» Patricia Young 

Mr. Eamonn Mooney 
»» Desmond Mooney 
» j Christopher Moran 
tt William Moran 

• - Clement Morris 
.. Ralph Morris 

Jack Murray 
> > William G. Nolan 
.. Anthony Nolan 
.. Leo O’Brien 

William O’Kelly 

• . Harry O’Neill 

Barry O’Sullivan 
,, Brendan Roberts 
.. Dermot Sheridan 
•, Albert E. Timlin 
,, Patrick J. Tobin 

















Monday, April 26th—AIDA 

Ruth Packer, Patricia Black, Frank Sale, Henry 
Gill, Dermot Browner, Sam Mooney. 

Conductor: J. M. Doyle 

Tuesday, April 27th—LA BOHEME 

Margery Field, Barbara Lane, Thomas Culbert, John 
Lynskey, Dermot Browner, Vere Laurie, Joseph 
Flood. Conductor: J. M. Doyle 

Wednesday, April 28th— AIDA 

Repeat performance of April 26th, Henry Wendon 
replacing Frank Sale. 

Thursday, April 29th—RIGOLETTO 3 A/ 

Joan Butler, Patricia Black, |HMMA. John 
Lynskey, Joseph Flood, Dermot Browner, Sam 
Mooney, Jack O’Connor. Conductor: J. M. Doyle 

Friday, April 30th— AIDA at 8.15 p.m.* 

Repeat performance of April 26th. 

Saturday, May 1st—Matinee—RIGOLETTO 

Repeat performance of April 29 th. Kay O’By me 
replacing Patricia Black. S- 

Saturday, May 1st—Evening—FAUST THt 

Margery Field, Joyce Nelson, James Johnston, 
Henry Gill,BruceDargaval. Conductor: J. M. Doyle 

SECOND WEEK 

Monday, May 3rd—LA BOHEME 

Repeat performance of April 27th. James Johnston 
replacing Thomas Culbert. 

Tuesday, May 4th— PEL LEAS AND M ELISANDE 

Irene Joachim, WHKKM&KRt*, Jacqueline Cellier, 
Jacques Jansen, Henri Etcheverry, J. Clavensy, 
Vere Lurie. Desorrai&re 

Wednesday, May 5th—FAUST T ' H T*s“AV_ 

Repeat performance of May 1st. 

Thursdey, May 6th— PELLEAS and MELISANDE 

Repeat performance of May 4th. 

Friday, My 7th—LA BOHEME at 8.15 p.m.* 

Repeat performance of May 3rd. Charles Danson 
replacing James Johnston. 

Saturday, May 8th—Matinee—PELLEAS and ME'LlSANDE 

Repeat performance of May 4th. « 

Saturday, May 8th—Evening—FAUST rwWAfX flflT 

Repeat performance of May 1st. 
replacing James Johnston. 

* Please note time of commencement. 
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GRAND OPERA 

at 

butlins 

HOLlDAY VILLAGE 
MOSNEY (Nr. Laytown) 

The Dublin Grand Opera Society 

present 

FAUST / RIGOLETTO 


with an all-Star Cast, including T vvck rv 

■ hfx r$f 


TO-NIGHT 

FAUST 


TO-MORROW 

RIGOLETTO 


, GRAND OPERA 

AT 

BUTLINS 

HOLIDAY VILLAGE 
MOSNEY (near Laytown) 

DUBLIN 

GRAND OPERA SOCIETY 

Present 

FAUST 

and 

RIGOLETTO 

With an All-Star Cast 

Including: 

Joan Butler Marjorie Field 

Ivan Dixon James Johnston 

John Lynskey Howell Glynn 
Patricia Black Bruce Dargaval 
Dermot Browner 

A limited number of seats have 
now been made available to the 
public for two nights only:— 

TO-MORROW . FAUST 

Wed., 14th July 

THURSDAY ... RIGOLETTO 

15th July 


GRAND OPERA 

AT 

BUTLINS 

HOLIDAY VILLAGE, MOSNEY 

(near Laytown). 

DUBLIN GRAND OPERA SOCIETY 

Present: 

FAUST 

AND 

RIGOLETTO 

WITH AN ALL-STAR CAST 

including: 

Joan Butler : Marjorie Field 
Ivan Dixon : James Johnston 
John Lynsky i Howell Glynn 
Patricia Black : Bruce Dargaval 
Dermot Browner. 

A • limited number of *eafcs have 
| now been made available to the 
public for 2 nights only:— 

To-Morrow (Wed., July 14), Faust 
Thursday (July 15), Rigoletto 


“GRAND OPERA 

AT 

butlins 

HOLIDAY VILLAGE 
MOSNEY (near Laytown) 

DUBLIN 

GRAND OPERA SOCIETY 

Present 

FAUST 

and 

RIGOLETTO 

With an All-Star Cast 


including: 

Joan Butler Marjorie Field 
Ivan Dixson James Johnston 
John Lynskey Howell Glynn 
Patricia Black Bruce Dargaval 
Dermot Browner 


'" Following "The dinner the " guests 
attended a performance of Rigo¬ 
letto ” by the Dublin Grand 
Opera Company, with Ivan Dixon, 
John Lynskey, Joan Butler Patricia 
[Black, Bruce Dargaval, and P. J. 

in flip P.ASt. 



Jack O’Connor 
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GAIETY THEATRF, DUBLIN 

Phone 78205/6 

DUBLIN GRAND OPERA SOCIETY 

PRESENTS 

INTERNATIONAL SEASON OF 

GRAND OPERA 

DEC. 6th to DEC. 18th., 1948. __ _____ 



The Australian Prima Donna 

The American Operatic Soprano (By permission Covent Garden 
Opera Trust) _ _ _ 

Soprano (By arrangement with Vere Laurie) 

Irish Soprano 
Irish Soprano 

- Contralto (By permission Carl Rosa Opera Co.) 

English Mezzo Soprano 

- Tenor, Royal Opera House, Amsterdam 

- Tenor (By permission Co vent Garden Opera Trust) 

- Tenor (By permission Carl Rosa Opera Co.) 

- Irish Tenor 

- English Operatic Baritone 

- Baritone (By permission Administrators, Sadlers Wells) 

- English Operatic Baritone, New London Opera Co. 

„ English Operatic Baritone, New English Opera Group 

' ? ri r e sapenno 

‘ Irish Baritone Optnfi) t C. 

_ /Zo'fA C opin*) H v u s rV Cot/l?*’"! GOnD 

Col. J. M. DOYLE and VILEM TAUSKEY, Eminent Czech Conductor 
(Carl Rosa Opera Co.) 

Producers— SYDNEY RUSSELL and H. A. POWELL-LLOYD (London) 

MONDAY, WED., SAT. MAT. (Dec. 6, 8, 11) - - RIGOLETTO (Verdi) 

_, Sagon, Donlevy, Neate, Mooney, Harte, Flood, O Connor 

TUES., FRI., TUES., SAT EVG. (Dec. 7, 10, 14, 18) - - CARMEN (Bizet) 

Black,_Sagon, O’Hagan, Vroons, Flood, Dargaval, 

O’Connor, Mooney 

THURS., SAT. EVG. (Dec. 9, 11) - - - - LA TOSCA (Puccini) 

Hammond, Vroons, Pope, Harte, Flood 

MON., WED., FRI. (Dec. 13, 15, 17) - - IL TROVATORE (Verdi) 

Bowman, Black, Myrddin, Dargaval, Harte 

THURS., SAT. MAT. (Dec. 16, 18) - - MARRIAGE OF FIGARO (Mozart) 

Lane, Walker O’Hagan, Sagon, Donlevy, Dowling, Harte, Flood 


JOAN HAMMOND 
AUDREY BOWMAN - 

BARBARA LANE - 

JOSEPHINE O’HAGAN 
JOAN WALKER 
PATRICIA BLACK 
BETTY SAGON 
FRANZ VROONS 
KENNETH NEATE - 
JOHN MYRDDIN 
JOSEPH FLOOD 
BRUCE DARGAVAL • 
EDMUND DONLEVY • 
STANLEY POPE 
DENIS DOWLING 
JACK O’CONNOR 
SAM MOONEY 
JACK HARTE 
flat, 

Conductors—Lt. ( 





















GAIETY THEATRE 

DUBLIN GRAND OPERA SOCIETY 

Proudly Presents 

• INTERNATIONAL SEASON of GRAND OPERA • 

DEC. 6th—18th, 1948. _ _ 

RIGQLETTO (VERDI) - CARMEN (BIZET) 

LA TOSCA (PUCCINI) — IL TROVATORE (VERDI) 


THE MARRIAGE OF FIGARO (MOZART) 

ARTISTES 


Joan Hammond (The Australian 
Prima Donna); 

Audrey Bowman (The American irusi; 

Operatic SopranoWBy permis- John Myrddin (Tenor)—By per- 
. sion Covent Garden Opera Trust: mission Carl Rosa Opera Co.; 

’i Joseph Flood (Tenor); 


Kenneth Neate (Tenor)—By per¬ 
mission Covent Garden "Opera 
Trust; 


Barbara Lane (Soprano) — By 
arrangement with Vere Laurie; 

Josephine O’Hagan (The Irish 
Soprano); 

Joan Walker (The Irish Soprano) 

Patricia Black (Contralto) — By 
permission Carl Rosa Opera Co.; 

Betty Sagon (Eminent English 
Mezzo-Soprano); 

Frans Vroons (Tenor. Royal 
Opera Netherlands. Amsterdam); 

Jack Harte (Irish Bass). 


Bruce Dargaval (English 

Dramatic Baritone); 

Edmund Don levy (Baritone)—By 
permission Sadlers Wells; 
Stanley pope (English Dramatic 
Baritone, New London Opera 
Co.); 

Denis Dowling (English Dramatic 
Baritone, New London Opera 
Co.); 

Jack O’Connor (Irish Baritone); 
Sam Mooney (Irish Baritone); 


Conductors— Lt.-Col. J. M. Doyle and Vilem Tauskey, eminent Czech 
Conductor (Carl Rosa Opera Co.). 

Producers—Sydney Russell and H. A. Powell (Lloyd, London). 


;GAIETYTHEATRE 

DUBLIN GRAND 
OPERA SOCIETY 

PROUDLY PRESENTS 

INTERNATIONAL SEASON OF 

GRAND OPERA 

DECEMBER 6th—18th 


Monday, Wednesday, Saturday Matinee 
(December 6. 8, 11) 

RICOLETTO (Verdi) 

——_ Sagon. Dunlevy. Neate. 
Mooney, Harte, Flood, O’Connor. 

Tuesday, Friday, Tuesday, Saturday 
Evening. (December 7, 10. 14. 18) 

CARMEN (bizet) 

Black. 1 WiI.il, Sagon, O’Hag&n. Vroons. 
Flood. Dargaval. O’Connor. Mooney. 

Thursday. Saturday Evening 
(December 9. 11). 

LA TOSCA (puocini) 

Hammond, Vroons. Pone, Harte, 
Flood. 

Monday, Wednesday. Friday 
(December 13. 15. 17) 

IL TROVATORE (vebdi) 

Bowman. Black, Myrddin. Dargaval. 
Harte. 


GAIETY THEATRE 
DUBLIN GRAND OPERA SOCIETY 

Proudly Presents 

INTERNATIONAL SEASON OF 

GRAND OPERA 

DECEMBER 6th-18th 

RIGOLETTO . Verdi 


CARMEN ... Bizet 

LA TOSCA . Puccini 

IL TROVATORE . Verdi 


THE MARRIAGE 

OF FIGARO ... Mozart 

ARTISTES: 

Joan Hammond —The Australian 
Prima Donna. 

Audrey Bowman—The American Oper¬ 
atic Soprano (By permission 

__ Cov ent Gar den Opera Trust). 

Barbara Lane—Soprano'~TBy arrange¬ 
ment with Vere Laurie). 

Josephine O’Hagan—The Irish Soprano. 

Joan Walker—The Irish Soprano. 

Patricia Black—Contralto (By permis¬ 
sion Carl Rosa Opera Co.). 

Betty Sagon—Eminent English Mezzo 
Soprano. 

Frans Vroons—Tenor, Royal Nether¬ 
lands Opera, Amsterdam. 

Kenneth Neate—Tenor (By permission 
Covent Garden Opera Trust). 

John Myrddin—Tenor (By permission 
Carl Rosa Opera Co.). 

Joseph Flood—Tenor. 

Bruce Dargaval — English Dramatic 
Baritone. 

Edmund Donlevy—Baritone (By per¬ 
mission Sadlers Wells). 

Stanley Pope—English Dramatic Bari¬ 
tone (New London Opera Co.). 

Denis Dowling —English Dramatic 
Baritone (New London Opera Co.). 

Jack O’Connor—Irish Baritone. 

Sam Mooney—Irish Baritone. 

Jack Harte—Irish Bass. 

Conductors: Lt.-Col. J. M. Doyle and 
Vilem Tauskey. eminent Czech 
Conductor (Carl Rosa Opera Co.). 

Producers: Sydney Russell and H. A. 
Powell-Lloyd, London. 


Thursday. Saturday Matinee 
(December 16. 18) 

MARRIAGE OF FIGARO 

(MOZART) 

Lane. Walker. O’Hagan. Sagon. 
Dunlevy, Dowling. Harte, Flood. 

CONDUCTORS: Lt.-Col. J. M. Doyle 
and Vilem Tauskey, Eminent Czech 
Conductor (Carl Rosa Opera Co.). 

PRODUCERS: Sydney Russell and H. 
A. Powell-Lloyd (London). 






















GAIETY THEATRE 

DUBLIN GRAND OPERA SOCIETY 


Proudly Presents 


INTERNATIONAL SEASON of GRAND OPERA 


"CARMEN (BIZET) 


© 

DEC. 6th—18th, 1948. 

LA G TOSCA%UCCnfi?-^TLTROVATORE (VERDI) 
THE MARRIAGE OF FIGARO (MOZART) 

artistes -■- 

Kenneth Neate (Tenor)—By per¬ 
mission Covent Garden Opera 

John Myrddin (Tenor) — By Per¬ 
mission Carl RoSa Opera Co.. 
Joseph Flood (Tenor): 

Bruce Dargaval (E ft g 1 n h 
Dramatic Baritone); ■ 

Edmund Donlevy (Baritone)—By 
permission Sadlers Vituti 
Stanley Pope (English Dramatic 
Baritone, New London Opera 
Co-) * 1 • ... 

Denis' Dowling (English Dramatic 
Baritone, New London Opera 
Po T • 

Jack O’Connor (Irish Baritone): 
Sam Mooney (Irish Baritone): 


Joan Hammond (The Australian 
Prima Donna); 

Audrey Bowman (The American 
Operatic Soprano)—By permis¬ 
sion Covent Garden Opera I rust * 

a - rhara " Lane (Soprano) — By 

Srsaws 

Permission Carl Rosa Opera Co. , 

Betty Sagon (Eminent Englmh 

Mezzo-Soprano) i } 

Fr Op^aNrttolanSTmeterdamH 

Jack Harte (Irish B » s8) ^ Doy|e ftnd V ilem Tauskey, eminent Czech 

Conductors— Lt.-Col. (Carl Rosa Opera Co.). 

Producers— Sydney^nus'sell and H. A- -owe,, (Eloyd. Eondoni. 


GAIETY THEATRE 
DUBLIN GRAND OPERA SOCIETY 

Proudly Presents 

INTERNATIONAL SEASON OF 

GRAND OPERA 

DECEMBER 6th-18th __ 


RIGOLETTO .. Verdi 

CARMEN . Bizet 

LA TOSCA . Puccini 

IL TROVATORE . Verdi 

THE MARRIAGE 


OF FIGARO ... Mozart 

ARTISTES * I 

Joan Hammond—The Australian 
Prima Donna. 

Audrey Bowman—The American Oper¬ 
atic Soprano (By permission 
Coven t Garden Off era Trust). _ 

Barbara Lane—Soprano (By arrange¬ 
ment with Vere Laurie). 

Josephine O’Hagan—The Irish Soprano. 

Joan Walker—The Irish Soprano. 

Patricia Black—Contralto (By permis¬ 
sion Carl Rosa Opera Co.). 

Betty Sagon—Eminent English Mezzo 
Soprano. 

Frans Vroo ns—Tenor. Royal Nether¬ 
lands Opera, Amsterdam.' 

Kenneth Neate—Tenor (By permission 
Covent Garden Opera Trust). 

John Myrddin—Tenor (By permission 
Carl Rosa Opera Co.). 

Joseph Flood—Tenor. 

Bruce Dargaval — English Dramatic 
Baritone. 

Edmund Donlevy—Baritone (By per¬ 
mission Sadlers Wells). 

Stanley Pope—English Dramatic Bari¬ 
tone (New London Opera Co.). 

Denis Dowling — English Dramatic 
Baritone (New London Opera Co.). 

Jack O’Connor—Irish Baritone. 

Sam Mooney—Irish Baritone. 

Jack Harte—Irish Bass. 

Conductors: Lt.-Col. J, M. Doyle and 
Vilem Tauskey, eminent Czech 
Conductor (Carl Rosa Opera Co.). 

Producers: Sydney Russell and H. A. 
Powell-Lloyd, London. 
























“International” jos^es-qh.,.^ 
Opera Season 


-k JUDGING by THE GUEST ARTISTES engaged fj- their 

December season at the Gaiety Theatre, the Dublin Grand 
Opera Society are evidently quite determined to continue with 
their policy of bringing the very best talent to "'ublin. Out¬ 
standing visitor, of course, will International Flavour 
be Joan Hammond, who was -_...__ 

last heard here when she sang . ADDING A FURTHER in* 
“Aida” for the Society back * ternational flavour to the 
in 194$. This time she will be season will be one of the finest 
heard in “Tosca ” 771 - 

If one can tell from the 
success of recent seasons, 
there is no lack of appre¬ 
ciation in this city for 
Grand Opera v oil pre¬ 
sented end cast, and Miss 
Hammond may expect the 
warmest of welcomes when 
she appears again on the 
Gaiety stage. 

From Covent Garden—goal 
of singers—come Canadian 
Kenneth Neate to sing the 
Duke of Mantua in Verdi’s 
“ Rigoletto,” and American 
Audrey Bowman to fill the 
difficult role of Leonora in 
“II Trovatore.” 

The Carl Rosa Company re¬ 
lease Patricia Black to appear 
in her now-famous interpre¬ 
tation of Carmen in Bizet’s 
colourful opera of that name. 

She will -also be _ heard as 
Azucena in “II Trovatore”—a 
part which has brought her 
unstinted praise from the 
leading English critics. 

Also from the Rosa come John 
Myrddin and Betty Sagon. who 
will be heard as Marcellena in 
“The Marriage of Figaro,” an 
opera which is being presented 
in response to the big demand 
for another Mozart work follow¬ 
ing the success of “Don Giovanni” 
last year. 


tenors in Europe to-day, Frans 
Vroons, of the Netherlands 
Opera, Amsterdam, who "has 
sung under such distinguished 
conductors as Bruno Walter, 
Richard Strauss, and Sir 
Thomas Beecham. Vroons 
makes his Irish debut singing 
Don Jose in “Carmen” under 
the baton of Vilem Tanskey, 
the eminent Czech conductor. 

He will also be heard as 
Mario to Joan Hammond’s 
Tosca, and these two voices 
should make this a remark¬ 
able production. 

Franz Vroons has broadcast 
from the B.B.C. on several oc¬ 
casions, and after this Dublin 
appearance will leave for an ex¬ 
tensive tour of the United States. 

Opera-goers will, I’m sure, be 
looking forward to Stanley Pope’s 
Scarpia. Hardened critics in Eng- 
hav ? admitted that this 
baritone from the New England 
Opei a Group has few equals when 
to singing the role of the 
sadistic nobleman. 

Most readers will remember the 
fine production of ' Othello,” : 
presented in Dublin two years ago, 
and Edmund Dunleavy’s crafty 
Iago. Well, he returns again this 
year to sing Rigoletto and Figaro, 
a part for which he has made a 
very special study. 

And do you recall the Society’s 
staging of “ Faust ” in the spring 
of this year, and the wonderful 
portrayal of Valentine by Bruce 
Davargal, the Welsh baritone? In 
the forthcoming season he will 
sing Di Luna in “ II Trovatore ” 
and Escamillo in. “ Carmen.” 


* ANOTHER DUBLINER who 
has been making a big 
name for herself in England 
is Josephine O’Hagan, who 
will be rejoining the Society 
to sing the gypsy Frasquita in 
Carmen’ and Cherubina in 
Figaro.” 

Other local names on the 
programme include those of 
Joseph Flood, Sam Mooney 
and Jack Harte, who need no 
introduction, and Joan 
Walker, the Feis Ceoll prize¬ 
winner. who will be making 
her operatic debut. 

When it comes to opera the 
name of Nash is one to be 
reckoned with, and Gaiety 
audiences will doubtless be 
interested to see how closely John 
follows m the footsteps of his 
famous father, Heddle Nash, so 
dear to the hearts of Irish 
audiences. John will sing Morales 
in Carmen.” 

Also appearing will be Barbara 
Lane, of the Imperial Opera Com¬ 
pany, and Denis Dowling. 

Lieut.-Col. J. M. Doyle is 
Musical Director of the Society 

P A 0d o Cti0 ^ ls J n the hands 
of A. Powell and Sydney Rik. 
sell, with Dr Waldemar Rosen In 
charge of the chorus of ninety. 
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Polished Singing By 
Dublin Society 


Grand Opera Society j Q a j^ty—An elegianifc performance of 
gathered together an tiheub venerable favourite “ RigoleUo 
• opened tihe Dublin Grand Opera 
- - • last night. Thei 


t l'pvUBLIN 

' JL/ have gathered together an 
*:cellent cast for their production 
l “ Rigoletto,” with which they 
ened their season at the Gaiety. 
Edmond Donlevy, in the name 
art. gives a performance subtle 
cr.h in its dramatic interpretation 
nd in the vocal nuances. His voice 
U .s resonant and clear, and,of a fine 
iramatic intensity, whilst his dic- 
■ un leaves nothing to be desired. 

|l Kenneth Neate, as the Duke of 
3 ntua, also reads his-part with keen 
, .uierstanding and sings in a voice 

m remarkable purity, every syllable 
P -Ing understandable. 

The Gilda of Audrey Bowman was 
“ i sympathetic performance, sung in 
| .1 voice of liquid quality and clearly 
mdible even m pianissimo passages. 

* DESERVED ENCORE, 

m Much as I dislike encores in opera, 

: consider the quartet. “ Unrequited 
Love,” with these three artistes and 
m , Betty Sagon, who played Maddelena, 
richly deserved a second performance. 

** Others who did meritorious work 
U|were Jack Harte (Sparafucile), Joseph 
»Flood (Borza), and Kitty Vaughan 
Hf| (Giovanni). 

^ The chorus, especially the men’s 
p section, sang with vigour and good 
musical feeling, and the orchestra 
* gave a competent performance under 
^ Lieut. -Col. J. M. Doyle. Production, 
which followed conventional lines, 

^ was by Sydney Russell. 

» E. H. W. 

' Grand Opera Season 
At the Gaiety 

- The Dublin Grand Opera Society 
** opened* their season at the Gaietyj 
Theatre last night with a very 
^ fine performance of Verdi’s 
Rigoletto. 

Edmond Donlevy (of Sadler’s Wells) 
was most convincing both vocally and 
dramatically in the title part. The 
Gilda of Audrey Bowman was a very 
satisfying characterisation. She gave 
a musical performance and was very 
effective in coloratura singing. The 
outstanding artist of the performance 
was Kenneth Neate, as the Duke. His 
fine voice gave colour and expression 
to Verdi’s music. The supporting 
artists, all of whom were first class,, 
included Betty Sagon, Jack Harte, 
Sam Mooney, Jack O’Connor and 
Joseph Flood. 

The male chorus sang well, although 
the tone in some parts did not register, 
was thin and not very expressive. 
Orchestra playing was a feature of the 
performance, and Lt.-Col. J. M. Doyle, 
who conducted, was sensitive to the, 
beauty of Verdi’s wonderful score. 

B. J. 


Society’s season last night. There 
were in the oast some performers, 
highly rated across, the, water, who 
had not been seen in Dublin before; 
and the whole production was a first- 
class example of team work. Kenneth 
Neate, an inspiring figure ofLa man, 
looking Spanish rather than Mantuan 
in his neat black beard, made the 
gay and dissolute Duke almost .a 
credible figure. He sang the music 
with a sure and confident under¬ 
standing of its dramatic potentiality 
and acted with verve. In the title 
role we had an artist noted, as one 
of the most sensitive actors in opera 
in these islands to-day—Edmond 
Donlevy. He pays great attention. to 
make-up, gesture, facial . expression, 
and nuance of tone. His voice, though 

not of the roof -raising order, is 

superbly controlled and^ndowed with 
splendid enunciation. The Gilda was 
Audrey Bowman, who, like Mr. 
Neate, is from Co vent Garden. Her 
voice is of the rich, four-square kind, 
with something of the mezzo in it, 
but admirably fitted, to. deal .with the 
unhappy lady’s excursions into the 
top register in “ Caro nome. Betty 
Sagon, another visitor, gave a 
sprightly account of Maddelena, and 
here it‘may be mentioned that the 
quartet was perhaps the finest 
example of voice-hlendang heard in, 
the Gaiety for a generation. The audi¬ 
ence demanded a repeat, which was, 
verv generously, granted- . Jack 
Harte’is bass depths gave distinction 
to the conscientious villain, Spar a- 
i fucile. In smaller parts there was 
some really polished work by Jack 
O’Connor, Joseph Flood, Sam Mooney, 
Anthony Nolan and Kitty Vaughan— 
experienced local artists who know 
their work thoroughly. The chorus 
sang with taste and discretion and 
distinguished itself particularly in 
the storm music. Laeut.-Col. J. M. 
Doyle gave a careful reading of the 
score, and the smooth production Was 
by Sydney Russell. To-night at 8.1o— 
’ ‘ ‘ ‘Carmen. * * _ 

GAIETY THEATRE 

Dim OMBtSOClEH 

Presents 

RIGOLETTO 


to-night 
7.45 

Audrey Bowman, Betty Sagon 
Edmund Donlevy, Kenneth Neate 
Conductor: Lieut.-Col. J. M. Doyle 

Thursday . LA TOSCA 

Friday . CARMEN 

Sat. Matinee ... RIGOLETTO 
Sat. Evening ... LA TOSCA 


JL WITHOUT QUIBBLING OR 
QUALIFICATION, in my 
opinion, last night’s “ Rigo¬ 
letto ” (Dublin Grand Opera 
Society at the Gaiety) was the 
best I have seen in Dublin for 
twenty years. I specify 20 
years in order to avoid argu¬ 
ments with octogenarians. 

I was. deeply impressed by 
Edmund Donlevy’s interpreta¬ 
tion of the title role. In the 
opening scene he was cunning, 
but never too arrogant, and in 
the second act he clearly con¬ 
veyed the impression of an 
uneducated man caught in the 
toils of subtle courtiers. 

Histronically and vocally, his 
self examination had more 
than a touch of a Shake¬ 
spearean soliloquy. His singing 
was in keeping with his acting. 

Kenneth Neate, physically im¬ 
pressive, sang with abandon as 
the Duke, and it was pleasant to 
listen to a tenor who did not 
have to “nurse” his voice. 

Audrey Bowman’s soprano had 
a fine, rich texture, which never 
lost its quality in the coloratura 
acrobatics of “ Caro Nome/’ 
There was no hint of thinning 
out ih the top notes. Her acting 
was excellent. 

Jack Harte made a menacing 
Sparafacile, and Betty Sagon put 
real fire into the part of Mad- 
dalena. In the supporting roles, 
Joseph Flood, Sam Mooney and 
Kitty Vaughan sang and acted 
with real ability. They, with the 
chorus and orchestra, provided a 
fine background for the prin¬ 
cipals, and I was glad to see 
that the D.G.O.s on this occasion 
paid great attention to detail, 
which resulted in a smooth 
polished performance. 

The conductor, Lt.-Col. J. M. 
Doyle secured excellent results 
from an orchestra, which played 
with ability, taste and intelli¬ 
gence. The settings and dresses 
showed care, and Sydney Russell, 
the producer, must have felt very 
pleased with himself. 

It is interesting to note that 
Mr. Donlevy, a singer of great 
experience, was making his first 
appearance as Rigoletto, and 
Miss Bowman made a dash from 
London to sing Gilda, as Joan 
Butler was stricken suddenly 
with laryngitis. 

T L. N. 
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DliBilH GRAND OPERA SOCIETY 

presents 


presents 

T °?l 0HT RIGOLETTO 

Alidffiv Rnuimnn _ 


Edtl 80 ? 8 "' Betty ® a 8° n > 

Edmund Donlevy, Kenneth 
_ Neate. 

Conductor: Lieut.-Col. J. M . Doyle 

™ e ? day . CARMEN 

Wednesday ... RIGOLETTO 
Thursday . LA TOSCA 

f!'' <,ay . CARMEN 

Sat. Matinee... RIGOLETTO 

S ®.!: Evenlngl - LA TOSCA 


3M tte CU o m ^a n Til,° U , t5ide our 

at 8.15 n nT L W ^ 1J c J ° mme nce 
Friday Special *2?*^ Je * Sday and 
ments havIbepr^^oH^- * rran e e - 
Buses wJl hf 11, 0 ma ^e with C.I.E, 
Parts oF^city^,^ 11 ^ t0 ali 
Details /tV Performance, 

retails .a pr«gra>'ne. 



Patricia Black's 


B 1 


Triumph 


American AUDREY BOWMAN 


Covent Garden star, 


matter of production^,, w°°? m the 
Lloyd) an<f vocal excenJoS 't ¥ °?' en - 
lmnt team o f prin“pals“ M by a bril ‘ 

considered the finS 1 may be 

the title role fhe J- Preta ^ iou of 

native city. Vr v^i glYen in her 
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•JL CARMEN is finally Patric 'a 
. „ Black’s own. ^ For years tl 
lull dramatic power of the p? 
has curiously eluded this popula: 
Dublin singer. Now, in a new 
production of Bizet’s opera by ti> 
Carl Rosa Company, “ Pat” ha s 
had her triumph. 

“Patricia Black, a vivid per¬ 
sonality with a powerful voice 
made a fiery and arrogant Car- 
15? 11 ’’*. said the critic of the 
Nottingham Journal”; th* 
Evening News” said she was “a 
stormy and tempestuous Carmer. 
m a role that demanded even 
more-than-usual acting ability.” 
i T ^ e P ew ,, Production was 
inspired by Arthur Hammond (now 
one of the Carl Rosa permanent 
conductors) in which all singing 
recitative is left out and dialogue 
used instead Ha mmond has also 
put back a good ^ear nf ofr, 
original mnsie JIL?* Blze t’s 
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“ Carmen ” at Gaiety 

Patricia 

Black’s 

Triumph 

T HERE was an' interna¬ 
tional flavour about last 
evening’s presentation of “Car¬ 
men” at the Gaiety. The 
barmen (Patricia Black) is 
[rish; the Don Jose (Frans 
Vroons) is Dutch; the con¬ 
ductor (Vilem Tauskey) is a 
Czech, and the producer (H. 
A. Powell-Lloyd) is English. 

Unquestionably it was Patricia 
Black’s evening and the triumph¬ 
ant one that Dublin optra en¬ 
thusiasts dreamed about/ For 
years the full dramatic possi¬ 
bilities of this great role had 
eluded Miss Black; vocally the 
part was always within the range 
of her rich and flexible voice, 
but the characterisation had 
seemed too lady-like, too sedate, 
to fit satisfactorily this Ardalu- 
sian gypsy. 

Last evening s performance 
was a revelation. Miss Black 
brought to the part a passion 
and fire that made it authentic¬ 
ally Mediterranean. 


—The singer, who is much slm^ 
mer than when last we saw her, 
sang with ease and assurance. 
Her first entrance was as it 
should be—from the gate of the 
cigarette factory and not as in 
previous Dublin productions, 
down the flight of steps that 
runs in the opposite direction- 
For this attention to detail 
thanks are tendered to Mr. 
Powell-Lloyd. 

Srans Vroon’s Don Jose was a 
match for the Carmen. Vroons 
gestures may seem over elaborate, 
but there can be nothing but 
praise for the power and sincerity 
of his singing. His “Flower Song’’ 
had a compelling sincerity of 
expression, and in the. closing 
moments of the third act and 
throughout the fourth he well 
conveyed the degradation of the 
unlucky corporal. 

Margery Field provided an un¬ 
usually good characterisation as 
Micaela. Though rather stiff as 
the toreador, Bruce Dargaval pos¬ 
sesses a rich and resonant bass. 

Jack O’Connor impressed as 
Zuniga, and the chief, smugglers 
were briskly represented by Betty 
Sagon, Josephine O'Hagan, Sam 
Mooney and Joseph Flood. Miss 
Sagon, in particular, had a strong 
sense of character. 


GAIETY THEATRE 

Dublin Grand Opera Society 

T 0 8 N is HT CARMEN 

PATRICIA BLACK, FRANZ 
VROONS, MARGERY FIELD, 
BRUCE DARGAVAL 

SAT. MATINEE, 2.30. RIGOLETTO 
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OF FIGARO 

Seats available for Rigoletto, 
Carmen, II Trovatore,. 
Marriage of Figaro 


The chorus was large enough to 
constitute a public meeting; the 
Gaiety stage, however, is not the 
Paris Opera House, and there is a 
limit to the number of people who 
can manageably be contained on 
it They sang with conviction. 

The conductor, Vilem Tauskey, 
from the Carl Rosa Company, 
maintained a fine pace, and the 
orchestral playing achieved a high 
level of competence. The settings 
were, regrettably, in Spanish. 

The “unforeseen circumstances 
which necessitate a start at 8.15 
on some evenings are due to the 
fact that members of the Radio 
Eireann Symphony Orchestra are; 
not available until that hour. 
Last night’s performance ended at 
11.30 precisely; afterwards there 
were buses to various points m 
the suburbs. J J F 


Due to circumstances outside our 
control, the Opera will commence 
at 8.15 P.m. «on Tuesday and 
Friday. Special transport arrange¬ 
ments have been made with C.I.E. 
Buses will be available to all 
parts of city after performance. 

Details in programme._ 



BETTY SAGON, 


* “Carmen ” at the 


Gaiety 

Continuing their season of opera 
at the Gaiety Theatre, the Dublin 
Grand Opera Society presented 
Bizet’s “Carmen” to a full house. 
The production was in every aspect 
first class. This opera is now 
perhaps the most popular of all 
operas in the repertory of the: 
world. 

It awes its obvious attraction to its 
powerful story, to the opportunities it 
gives to the singer of the title part, 
and to the manner in -which the com¬ 
poser combines a wealth of lavishing 
melody with harmonic devices of great 
ingenuity and originality. 

Patricia Black, in the title role, gave 
a. very finished performance as one 
would expect. Her singing was effec¬ 
tive throughout, and she dominated 
(as the Gipsy Girl) the whole opera 
by the sheer strength of her per¬ 
sonality. 

Frans Vroous, as Don Jose, was ex¬ 
cellent. His singing of the Flower 
Song was beautiful, and his acting had 
all the temperament and understand¬ 
ing that is so necessary for this very 
difficult part. 

Bruce Dargaval’s Escamillo was well 
sung and a fine portrayal of the 
toreador, excellently cast. 

The supporting artists included 
Betty Sagon, Margery Field, Jack 
O’Connor, Joseph Flood and Sam 


Mooney. 

The chorus, unfortunately, did not 
do itself full justice, being over¬ 
anxious on first night performance; it 
seemed uncertain, and its tone, quality 
suffered. 

The orchestra played well, and under 
Vilem JTansky (guest conductor), was 
^he most consistently satisfying feature 
i of the performance.—R. J. 


GAIETY THEATRE 
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CARMEN 


Patricia Black; Margery Field 
Betty Sagan; Josephine O’Hagan 
Franz Vroons; Jack Flood 
Bruce Dargaval; Jack O’Connor 
Sam Mooney 
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Wednesday ... 
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RIGOLETTO 
LA TOSCA 
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Due to circumstances outside oui 
control the opera will commence 
at 8-15 p.m. on Tuesday and 
Friday. Special transport arrange¬ 
ments have been made with C.I.E. 
Buses will be available to all 
parts of city after performance 
Details in programme. 
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OPERA PRINCIPAL 


IMPRESSES AT 


GAIETY 


By JOSEPH O’NEILL 
“Irish Independent” Music Critic 


A well-balanced and satisfying per¬ 
formance of Bizet’s “Carmen” was 


given by the Dublin Grand Opera 
Society at the Gaiety Theatre with 
the Irish artiste, Patricia Black, in 
the title role. 

Since I saw her first portraval of 
this complex character, Patricia 
Black has made considerable strides 
as an operatic artiste. Her inter¬ 
pretation is given with confidence 
and she surrenders to the concep¬ 
tion she has formed of how Carmen 
would act in various situations. This 
mental attitude, together with her 
competent singing, creates a living 
character on the stage. 

■ Frans Vroons gave a tempestuous 
interpretation of Don Jose. He 
often sacrifices the melodic line in 
his effort to invest his words with 
passionate feeling, and because of 
this, the lyrical beauty of the 
“Flower Song” was not given its 
full expression. 

Bruce , Da gaval was the 
j ‘EscamilltV’fUing the part capably, 
j There is a clear quality in Margery 
i Field, s voice that pleased in her 
i singing, of “Micaela’s” music. 

Josephine O’Hagan, Betty Sagon, 
Joseph Flood and Sam -Mooney 
were excellent in the tavern scene 
when joining with Carmen in the 
famous quintet. Rhythmic singing 
and clear diction made this an 
outstanding number. 

Jack O’Connor as “Zuniga,” and 
John Pearce as “Morales,” played 
their parts very well. 

The principal dancer, Dolores 
j f^ourke, made a graceful opening to 
j the second act. 6 

GOOD CHORAL SINGING 

! .There was some very good choral 
1 singing. The Cigarette Girls’ open¬ 
ing chorus had pleasing tone. In 
2 and 3 there was some 
strident singmg by the sopranos in 
high passages, hut. in general, the 

?SS ri i ses * wei L e , sun £ with competer;^ 
and a nice balance of voices. 

f> Tilem Tauskey conducted, *, n d 
theie was a crispness of playing .ob¬ 
tained from the orchestra that g-ave 
? reat pleasure. The wood-wind t>iav 
mg was very good, and the basSoon 
deserves a special word of praise 11 
H. A. Powell-Lloyd was the nro- 

fir«V ei VJ?lT. b ^ ougllt - a calmness to P th£ 
hist act that was m contrast to the 
fussiness of previous productions hv 
preventing the boys from march!:?/ 
Something should be done about 
very coarse singing of the boys but 
that is not in his department 1 
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LA TOSCA” AT 


THE GAIETY 


Joan Hammond, the distinguished f 
soprano, had a wonderful ovation! 
at the close of the Dublin Grand j 
Opera Company’s presentation of| 

La Tosca at the Gaiety Theatre, i 
Dublin, last night. A crowded 
audience, which had been thrilled 
by her superb characterisation of 
Puccini’s tragic heroine, expressed 
its appreciation in long and sus¬ 
tained applause, and she was given 
curtain after curtain. The appre¬ 
ciation was nothing more than her 
du c- She gave a performance that! 
will live long in the memory of! 
those who were present. 

She had splendid colleagues assist-! 
mg and sharing in her triumph.; 
Frans Vroons again impressed withi 
the beauty of his singing, and, even f 
though he chose to sing the work; 
in Italian, it was none the less! 
appealing. By the way, it was! 
another feather in Miss Hammond’s L 
cap to hear her singing in Italian f 
with Vroons, and in English with, 
the other principals, but doing it 
more easily than if she were merely 
changing her hat! 

Stanley Pope, another guest artist, 
created a. deep impression as Scarpia.* 
the chief of police. The scene be-^ 
tween him and Tosca in the second 
act was overwhelming. 

In the smaller parts there were 
some excellent cameos provided by 
Jack Harte (Angelotti), Sam Mooney 
(Sciarrone) and Joseph Flood, who 
played a delightful Sacristan, and 
later the part of the police agent. 
Spoletta. 

Lieut.-Col. J. M. Doyle con¬ 
ducted. and directed the work ad¬ 
mirably, even though in its en¬ 
thusiasm the orchestra at times 
rather crowded out the singers. 
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“LA TOSCA” AT THE GAIETY 

Guest Artists Fulfil 
Expectations 


By JOSEPH O’NEILL, 

“Irish Independent” Music 
Critic 

T HE Gaiety Theatre was filled 
to capacity for the Dublin 
Grand Opera Society’s production 
3 f “La Tosca” (Puccini), the chief 
attraction being the first appearance 
•.his season of Joan Hammond, trie 
principal soprano star among the 
guest artists. 

In her portrayal of the title role, 
Joan Hammond fulfilled the expec¬ 
tations of the large audience. 
Brilliant singing and thoughtful 
acting brought about a fine drama¬ 
tic performance. Her equipment as 
an operatic artist was shown when 
she changed from Italian to Eng- 
lish script to suit her opposite 
artist. In scenes with Cavaradossi, 
played by Frans Vroons, who used 
the Italian script, she sang in 
Italian. 

The ultra-passionate character 
did not sit comfortably on her 
shoulders, but her artistry carried 
the day. She was very convincing 
in her prayerful interpretation of 
“ Love and Music.” 

Frans Vroons was magnificent in 
the part of Cavaradossi. His vocal 
resource was exploited with a con¬ 
siderable artistry, and his tone was 
always appropriate to the dramatic 
situation. 

In the last act, Frans Vroons and 


Joan Hammond treated the audience 
to a grand display of colourful 
vocalism, which carried the dramatic 
situation to its ultimate conclusion 
with an unusual conviction. 

Stanley Pope was the “ Scarpia.” 
Though his voice is rich in quality, 
this was not the part best suited to 
him. There are many operatic parts 
where one would be glad to hear his 
pleasant voice, but he was out of 
character as the cool, ruthless, and 
merciless Chief of Police. He gave 
the impression of bluster and fuss 
when he should have been calm and 
calculating. 

The small parts were capably filled 
by Joseph Fiood and Sam Mooney. 

Conducted by Lieut.-Col. J. M. 
Doyle, the orchestra gave the appro¬ 
priate dramatic significance to the 
various situations. Production was 
by H. A.. Powell-Loyd. 

President O’Kelly and Mrs. O’Kelly' 
were present. 
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JOAN 


HAMMOND. 


Cheers For 
tl Tosca” 

TN Italy, “Tosca” is one of 
J- the most popular of Puc¬ 
cini’s operas; indeed, in Rome 
it is the favoured work of this 
composer. In Dublin, “Tosca” 
has yet to achieve the high 
popularity of Puccini’s “Butter¬ 
fly” and “Boheme.” 

However, in recent years the 
Dublin Grand Opera Society has 
made many commendable efforts 
to win Dubliners over to “Tosca.” 
Now after last evening’s glowing 
presentation of the opera at the 
Gaiety the winning-over process 
should be easy, for this was a 
performance that will firmly fix 
itself in the memory of all who 
witnessed it. In years to come 
operagoers will recall to each 
other: “Did you see Joan Ham¬ 
mond and Frans Vroons in 
‘Tosca’ in *48?” 

This was a performance of 
such solid merit that at its con¬ 
clusion the audience > ; beat their 
palms for minutes on end ana 
cheers rang through the Gaietv. 

Joan Hammond’s star is now 
reaching its zenith—if it has not 
already reached it. Her great 
voice was used to superb effect 
and in the softer passages there 
was a beautiful refinement The 
singer’s temperamental approach 
to the character of the fiery 
Tosca was cool, but it gained 
thereby in dignity. 

As in “Carmen,” Frans Vroons 
covered himself with glory. He 
well judged the operatic weight 
of the role of the artist, and his 
powerful voice rang through the 
theatre, arousing unbounded en¬ 
thusiasm. 

He sang in Italian, and Miss ) 
Hammond in her scenes with 
him also sang in that language. 
Elsewhere in the opera she sang 
m English. 

Stanley Pope, as Scarpia, the 
police chief, make up a notable 
trio. His voice has much 
strength on which the music lay 
comfortably; it was a blustery 
rather than a diabolically crafty 
Scarpia. 

Smaller parts were capably 
managed by Joseph Flood (his 
articulation was impeccable) and 
Sam Mooney, 

The conductor, Lieut.-Col. J. M. 
Doyle, secured a fine reading of the 
score and shared in the triumph. 

J I F. 
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i SPLENDID CAST 
IN “TOSCA” 

\ VIGOR OULSY presented , performance 
A of that dark-hued melodrama with 
music. Puccini’s “ Tosca,” delighted a 
packed house at the Gaiety last night. The 
Dublin Grand Opera Society had gathered 
together a splendid cast apd the work 
held the audience completely from start to 
finish. The Tosca was that remarkable 
artist, Joan Hammond. It is not, one 
would have, imagined, a part that fits in 
exactly with her operatic gifts; there is a 
certain primitive quality about it that 
eludes most dramatic sopranos. Yet, Miss 
Hammond’s picture was very satisfying. 
She kept the part keyed up all the time 
and sang the music eloquently. The rich¬ 
ness and colour of her voice were shown 
to the full in the one passage in the 
part that can be described as an aria— 
that which begins “ Love and Music.” 
The house burst into thunderous applause 
at her rendering of this ■well-known piece. 
It was a pity that the action should have 
bpen interrupted at this tense moment. 

Miss Hammond sang the part alter¬ 
nately in Italian and English, because the 
tenor, Franz Vroons. was not familiar with 
ithe English words and had to do h-is work 
in the original language. The rest of the 
cast sang in English, and it was interest¬ 
ing to note with what effortless ease Miss 
Hammond switched from one language to 
the other. 

Franz Vroons was an ideal Cavarado?*i. 
With a voice of great sweetness and power, 
a graceful 'person ahd the temperamental 
equipment necessary to the effective por¬ 
trayal of this, heroic but pathetic charac¬ 
ter, he gave a consistent performance 
throughout The third of the big parts, 
that of the arch-villain Scarpia—“ the 
greatest scoundrel in all opera was 
played by Stanley Pope. This Scarpia had 
more warmth than others, and perhaps 
on that account was even more repulsive 
—because more human and, therefore, more 
understandable. Vocally. Scarpia was 
magnificent, * the voice, resonant and full, 
took the part in its stride, 
i In the other parts, the important one 
of Spoletta was given its proper place by 
•Joseph Flood, a performer who gives great 
attention to small points that fashion 
character. He also appeared in the first 
act as the mildly comic Sacristan. Jack 
Harte’s brief appearance as Angelotti 
was. immensely effective; this was indeed a 
man half-crazed with terror. Sam Mooney 
was a anod Sciarrone. 

The difficult off-stage choral work in the 
second act was well managed, and the 
orchestra, conducted by Lieut-Col. Hoyle, 
rendered the score with confidence, but 
occasionally shouted down the singers. 
H A Powell-Lloyd’ produced. 



Miss Jean Hammond, prima 
donna, photographed on 
arrival at Amiens St. station. 
She will sing the title role 
in “ La Tosca,” at the Gaiety 
Theatre 


Patricia Black also scores as the 
old gipsy in II Trovatore, which 
began the second week of the 
Dublin Grand Opera Society season 
at the Gaiety Theatre. This Verdi 
opera is colourful, calling for close 
chorus work, as well as making 
heavy demands upon the principals. 
Her experience with the Carl Rosa 
company has given Patricia Black 
new confidence and ease in both 
singing and acting, and her fourth 
act was particualrly successful. 
Audrey Bowman makes her second 
Dublin appearance as Leonora and 
again impresses with her easy range 
and perfect control. John Myrrdin 
and Bruce Dargaval sing the other 
two mam parts; the latter has a 
wonderful resonance and is probably 
the best Count di Luna heard in 
Dublin for some time. 


Gaiety—The Dublin Grand Opera 

Society enter on the second week of 
their season during which they will 
present—“ II Trovatore ” on Monday, 
Wednesday and Friday, with Audrey 
Bowman, Patricia Black, John Myrd- 
din, Bruce Dargaval and Jack Harte; 
on Thursday and Saturday afternoons 
—Mozart’s “ Marriage of Figaro,” with 
Barbara Lane, Joan Walker, Josephine 
O’Hagan, Betty Sagon, Edmund Don- 
levy; Denis Dowling, Jack Harte and 
Joseph Flood; on Tuesday and Satur¬ 
day evenings—Bizet’s “ Carmen ” with 
Patricia Black, Franz Vroons, Margery 
Field and Bruce Dargaval. 

JOAN HAMMOND 
HONOURED 

A reception in honour of Miss 
Joan Hammond, guest artist in the 
presentation of Tosca by the 
Dublin Grand Opera Society at the 
Gaiety, was given in the Gresham 
Hotel by Miss Jeannie Reddin and 
Mr. C. E. Reddin. Miss Ham¬ 
mond will leave for Scotland to-day. 

Among those present a-t the recep- * 
tion were The Minister for Education m 
and Mrs. Mulcahy, the Minister for 
Finance and Mrs. MoGilligan, Mr. J. 
Everett, Minister for Posts and-Tele¬ 
graphs; Mr. L. Cosgrave, Parliamen¬ 
tary Secretary to An Taoiseach; the 
President of the Supreme Court and 
Mrs. Conor Maguire, Right Rev. 
Monsignor Ryan, Belfast; Mr. J. L. 
Mulrooney, Secretary, Australian High 
Commissioner’s Office, and Mrs. 
Mulrooney; Mr. Justice ianu Mrs. 
Kevin Haugh, The Marquess Malarida 
, Miss M. Burk e-Sheridan, Dr. and Mrs. 
i G. O’Brien. 
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Local Singer’s Success^ Bjp HUIH 


By JOSEPH O’NEILL, 

‘Irish Independent” Music Critic. 

V ERDI’S “ II Trovatore ” was the 
fourth opera to be produced in 
the present season of the Dublin 
Grand Opera Society, at the Gaiety 
Theatre, and had as one of 1 
principal characters the Dublin 
artiste, Patricia Black. 

The nart of Azucena, the gipsy 
,™an. P makes consider^ vocal 

Sofa 

w H^ni 

of the® exacting part, and, m att 
* i tion she brings a fine histronic 
. ability to ^5 interpretation 

T-n the oart of Leonora, Auuie.y 
j row man showed a vocal technique 


whirh save her complete command 
of the difficult aria in the fourth 
act. 


This opera forms a 
for all the principals, and Biuce isai 
mvbI as the Count di Luna, managed 
gjloicein the highest baritone re¬ 
gister so as to produce rich and effec 
tive tone. __ . 

„ Mvrrdin was the tenor, and 

nifS&nffi.* e“£S,»8LS 

f lommemiablf clMity^m the singing 
of Pauline Nolan as Inez. 

%^A«ZT% SS 2 
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i THE INTSlCACIEto Of 
THE PLOT of “II Trova- 
tore ” are a by-word in the 
operatic world. 

Even veteran Verdi enthu¬ 
siasts would, I think, be hard 
put to it to give (without 
opening “Stories From the 
Operas ” an adequate sum¬ 
mary of the life and adven¬ 
tures of Leonora, Manrico, the 
Count de Luna, Azucena and 
the others. Most opera-goers 
let the plot go hang and just 
sit back to enjoy the music-. 

The Carl Rosa Company 
recently and successfully tried 
with “ Carmen ” the experi¬ 
ment of having the passages 
linking up the big arias spoken 
instead of sung; if some brave 
soul would do the same thing 
with “ Trovatore ” — especially 
Ferrando’s long explanatory 
song in the very first scene— 
the difficulty of following the 
action would vanish. 

Last evening’s presentation ol 
the opera at the Gaiety was 
eminently sound if vocally un¬ 
spectacular. There was a fund 
of fervent singing—from Patricia 
Black. Dublin’s favourite Azucena. 
whose sterling performance was 
received with cheers; from 
Audrey Bowman, as Leonora, 
whose voice was well controlled 
and whose quiet singing had great 
refinement; from Bruce Dar- 
gaval, a strong bass, as the 
Count de Luna, and from John 
Myrrdin as a buoyant Manrico. 
Myrrdin was inclined to rush his 
notes and his phrasing was not 
without blemish but his attack 
was commendable. 

Pauline Nolan’s Inez was rather 
nervous, but the voice is there 
Jack Harte. as Fernando, held his 
own. though a tendency towards 
melodramatics should be resisted 
The chorus work had many bright 
features 

The conductor, , Viiem Tauskey. 
took the opera at a spanking pace; 
it may, as a result, have been a 
little disconcerting to the princi¬ 
pals, but the audience could find 
no fault, especially as the per¬ 
formance ended at 10.45, in good 
time to patch last, buses 
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GAIETY THEATRE 


Opera Society 

End Season 
With ‘Figaro' 

For their fifth and final presen¬ 
tation of opera this season, the 
Dublin Grand Opera Society gave 
a performance of Mozart’s “ The 
Marriage of Figaro ” at the Gaiety 
Theatre last night. 

This opera is a masterpiece of 
comedy in music. The music is very 
attractive for the singers, and all the 
characters in last night’s performance 
were well cast. In the part of Figaro, 
Edmond Donlevy gave a fine perform¬ 
ance, his acting and expressive singing 
dominating the production. 

The supporting artists, all of whom 
were first-rate, included Joan Walker, 
soprano, making her debut in grand 
opera; Denis Dowling, Jack Harte, 
Betty Sagon and Barbara Lane. 

Good in varying degrees as was the 
individual singing, the ensembles and 
duets were much less satisfactory, 
whilst the finales (which show the 
composer’s symphonic treatment of an 
operatic situation) tended to develop 
into a free-for-all. 

Lt.-Col. Doyle conducted. The tempo 
was slower than usual, but on the 
whole, the playing had plenty of 
vitality. «. j. 


Dublin- Grand Opera Society 

presents 

TO-NIGHT & WEDNESDAY, 7.45 
FRIDAY, 8.15 

IL TROVATORE 

Audrey Bowman, Patricia Black, 
John Myrddin, Bruce Darcaval 
Tuesday and Saturday Evening 

CARMEN 


I 

\ 

American AUDREY BOWMAN . Covenl Garden star, 


GAIETY THEATRE 


and Dubliner 


Dublin Grand Opera Society 

PRESENTS 

TO-NIGHT 7,45. SAT. MAT. 2.30 

To-night the President and Mrs. 
O’Kelly will attend the Per¬ 
formance. 

MARRIAGE OF 
FIGARO 

Barbara Lane, Joan Walker 
Josephine O’Hagan, Betty Sagon 
Edmund Donlevy, Denis Dowling 
Jack Harte, Joseph Flood 
Friday. 8.15-IL TROVATORE 
Saturday, 7.45—CARMEN 


PATRICIA BLACK, of the 


Carl Rosa Company 


























To Make 
I Operatic Debut i 


MOZART OPERA SINGING 
LACKS SPARKLE 


Miss Joan Walker, soprano, 
winner of many prizes at the 
Feis Ceoil, who will make her 
operatic debut with the Dublin 
_Grand Opera^J^ 


BY JOSEPH O’NEILL, 

Irish Independent ” Music Critic. 

T HE Dublin Grand Opera Society 
gave a production of “ The 
Marriage of Figaro ” to complete 
its quintet of operas for the season 
at the Gaiety Theatre. There was 
a tepid and faded atmosphere about 
the Mozart opera, instead of the 
gaiety and brightness to which the 
audience had looked forward. 

Edmond Donlevv, as Figaro, 
started on a bright note, and did his 
best to maintain it, but- he was 
carrying a sluggish cast, whose 
singing and speaking voices lacked 
sparkle and r^irance. TOe bnl- 
liant sextet which is the finale to 
the second act was thin m tone, 
and almost throughout the ait 
was an effort to catch the dialogue. 

The operatic debut of our local 
soprano, Joan Walker, was followed 
with considerable interest. She dis- 
nlaved a grace of movement and a 
stage sense that promise exceed¬ 
ingly well for her development as 
an operatic artist. She has not yet 
fearned that a full vocal V Esonance 


is needed for operatic singing, even 
though Mozart was always merci¬ 
ful to his singers. 

Another Irish singer, Jpsephine 
O’Hagan, was conspicuous in the cast 
as “ Cherubino,” in which part she 
has been heard previously. Her good 
characterisation is somewhat marred 
by uneven singing. A rather gusty 
and explosive delivery prevents, a true 
legato in her singing of the principal 
song. 

Denis Dowling's light baritone voice 
was pleasing in the part of the 
Count, and Barbara Lane sang 
sweetly as tine Countess. Their 
premature entry in Act d rather 
spoiled the comedy of the moment. 

Jack Harte (Dr. Bartolo) and 
Joseph Flood (Basilio). with Sam 
Mooney as the truculent “ Antonio, 
completed the male cast. Betty 
Sagon was “ Marcelfma, Monica 
Condren “Barbarin a,” and the 
peasant girls were Maura Mooney and 
Pauline Nolan. 

Lieut-Col. J. M. Doyle conducted 
and obtained a bright performance 
of the famous overture. Considering 
the unusual lightness of vocal tone 
from the stage, a comfortable 
balance with the orchestra was not 
possible. 

Production was by H. A. Powell- 
Lloyd. 


appear as Suzanne In “ The 
Marriage of Figaro” on Decem¬ 
ber 16 and 18 , 


JOAN HAMMOND SONG RECITAL 

GAIETY THEATRE 

SUNDAY, 12th DECEMBER, 1948, AT 7.45 P.M. 




































BRIGHTLY CONCEIVED PRODUCTION 
OF “MARRIAGE OF FIGARO” 


' X rOZART’S /Marriage of Figaro/’ in 
31 Professor Dent’s witty and adxnir- 
; ably “ singable ” translation, was 
I given at the Gaiety last night as tlie 
1 fifth opera of the present Dublin 
( 'Grand Opera Society season. The pro- 
( .duction as a whole was brightly con¬ 
ceived and the cast combined well as 
|a team. ’The only defect to be noticed 
jwas that the music was sometimes 


1 
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taken at too slow a pace, and there¬ 
fore missed that spirit of irresponsible 
gaiety that is one of the hallmarks of 
this incomparable comic masterpiece. 

Outstanding in the large cast were 
Edmond Donlevy’s Figaro and the 
Cherubmo of Josephine O’Hagan. The 
latter is a familiar performance: but 
Miss O’Hagah’s grasp of it has become 
firmer and her voice has developed in 
richness and volume since last we saw 
It. Mr. Donlevy 1 showed his remark¬ 
able gifts of characterisation . y&rt 
that might have been deenieu outside 
his range. This Figaro, with all his 
blithe spirits and craftiness of mind, 
never lost his natural digpity. And 
what splendid tone and diction he had! 

As Suzanna, Joan Walker made her 
first operatic appearance. Surpris¬ 
ingly, her voice seemed at first in¬ 
adequate, but later on came, into its 
own. She seems to have a natural 
°rift for the delicate comedy of this 
beautiful role. The Countess of Bar¬ 
bara Lane was a dignified and suitably 
douching study of that perplexed hut 
resourceful personage and her voice 
blended well with that of Miss Walker 
in the litter duet—the only song of 
the night* by the way. to receive an 
encore. Denis Dowling made the Count 
a sufficiently forceful character, hut 
always carried )iimself with great 
dignity and sang the part very 
pleasantly indeed. 

The other parts wefe ■well filled. Jack 
Uarfe’s Bartolo was not only a definite 
comic creation but his words could be 
distinctly heard in the patter song—an 
extraordinary achievement. The Basilio 
of Joseph Flood was also a clear-cut- 
figure, and Betty Sagon’s Marcellina 
was most entertaining. Monica Con- 
Idron cBarbarina) and Sara. Moones 
(Antonin') ably completed the cast. 

Lieut. : CoL Doyle conducted and the 
producer was tt A. Bowell-Lloyri. 


66 MARRIAGE OF FIGARO ” 
AT THE GAIETY 

The President and Mrs. O’Kelly, 
with a party, attended the Dublin 
Grand Opera Society’s presentation \ 
of Mozart’s “ The Marriage of j 
Figaro ” at the Gaiety Theatre. ! 
Dublin, last night. 

There was a full house, and the 
audience was rewarded with a per¬ 
formance which, while it lacked ’ 
somewhat the bubbling sparkle and 
vivacity of Mozart’s great comedy, 
was still enjoyable. Some of the 
part singing was very artistic, and 
the dressing and staging were 
generally effective. 

As Figaro, Edmond Donlevy 
played with confidence and sang 
freely. As the Count Almaviva, 
Denis Dowling made a favourable 
impression at first hearing. 

The Countess was Barbara Lane, 
who has sung here before. Though 
a little on the light side, she carried 
her musical line safely. 

Great interest was aroused by the 
appearance in the part of Susanna 
the maid by Joan Walker, the young 
Dublin soprano. She made a most 
encouraging debut. She has a 
taking presence, with an obvious 
feeling for the stage. Her voice 
is a lovely tuneful soprano, a little i 
on the light side, but carrying 
admirably, and her singing was well 
* phrased and coloured. One could 
almost write off Josephine O’tlagan 
as the big success of the night. 
Her Cherubino had all the mischief 
and fun-making that the part of 
the mischievous, love-stricken page 
boy required. Her miming in the 
first act was excelldb. 

Betty Sagon as Marcellina, Jack 
Harte as Doctor Bartolo, Joseph 
Flood as Don Basilio, and Sam 
Mooney as the gardener filled in 
the small parts cleverly. 

Lt.-Col. J. M. Doyle conducted 
and controlled both singers and 
instrumentalists well. 


















Joan Hammond 


★ JOAN HAMMOND, the Dub- 
lin Grand Opera Society’s 


star attraction for their forth¬ 
coming Gaiety season, was born 
in Sydney, and although she suc¬ 
ceeded annually in winning her 
school prize for singing, set out 
to be a violinist when she entered 
the Sydney Conservatoire. 

Sh e continued, however, to 
take an interest in singing, 
and took voice production as 
a second subject. Later, on 
the very good advice of her 
professors, she reversed these 
placings and made her singing 
debtit in 1931, at a very early 
age. ^ 

Following the success attending 
this^ first appearance, she found 
herself contracted for radio and 
won nation-wide popularity. Turn¬ 
ing her talents to the operatic 
stage, she was soon playing lead¬ 
ing soprano roles. 


Golf International 


WHILE MISS ' HAMMOND 
went from one success to 
another with her glorious voice, 
she was also making her presence 
felt in competitive golf—a game 
in which she had always taken 
an interest—and when the first 
team was sent overseas by the 
Womens Golf Union she was 
selected to represent Australia. 

Between singing and golf Miss 
Hammond found time to become 
a champion swimmer, and a 
journalist, writing first for the 
“ Sydney Mail ” and later on for 
the “ Daily Telegraph.” 

Coming to Europe, she studied 
languages and opera with such 
success that she became principal 
soprano at the Vienna State Opera 
-truly a magnificent achievement 
After the outbreak of war she 
devoted much of her time to enter¬ 
taining the troops, and during the 
London “ blitz ” she did her bit for 
London morale by giving concerts 
in air-raid shelters whenever she 
could be spared from her work as 
an ambulance driver 
Joan Hammong has sung with the 
finest orchestras in the world, in¬ 
cluding The Hall6, London Sym¬ 
phony, London Philharmonic, and 
-the B.BC Symphony, and under 
such conductors as Sir Thomas 
Beecham, Adrian Boult, John Bar- 
barolli. and Sir Malcolm' Sargent. 


This year Miss Hammond is a 

g uest artist at the Royal Opera, 
dvent Garden, and her engage¬ 
ments Included appearances at all 
the centres of music in these 
tslands. 

Dubliners certainly have a treat 
in store when they welcome this 
remarkable woman who has won so 
much fame in such diverse fields 




























I N Dublin is a lady who is four 
people all rolled into one. She 
is famous as a singer, has made the 
headlines as a golfer, was a news¬ 
paper woman and a champion 
swimmer. 

Her name is Joan Hammond. 
Hardly a radio request-time passes 
but you hear her voice. Puccini’s 
“Tosca” provides her with her 
favourite role, but a voice that 
springs from a rich heart has made 
of common songs a golden moment. 
That. I think, is the secret of this 
very great singer. 

Born In Sydney 


HE was born in Sydney, just 
another one of those wonder¬ 
ful musical gifts that Australia has 
given jthe world- 

Her youthful ambition was to be 
a violinist, and this despite the fact 
that at school, it was her voice that 
won prize after prize. In fact, at 
the Sydney Conservatorium she 
studied the voice merely as a 
second subject. 

But the men that teach had other 
views and that was how Joan made . 
her debut seventeen years ago as a 
singer and gave to the world one t 
of its most treasured voices. 


Deserved Renown 


OW she is over in Dublin, th# 
guest of the Dublin Grand 
Opera Society. A charming woman 
with wide-spaced, deep-set eyes, a 
broad mouth, a determined chin 
and a wide, intelligent forehead, 
determination, intelligence, and 
artistry are fused together to give 
her the renown she so well deserves. 

When she came up first from 
“Down Under” she worked with 
such effect at languages and music 
that she achieved the most unusual 
distinction of becoming the prin¬ 
cipal soprano at the Vienna State 
Opera. 

In World War Two, she was ia 
London. She proved her worth by 
outsinging the blitz. 

That was during intervals of her 
work as ambulance driver. Her con¬ 
cert halls were air raid shelters. I 
think this gives you some measure 
of both the singer and the woman. 

Tilt At The Colonel 


OT content with singing she 
has, throughout her career, 
taken a tilt at Colonel Bogey. 
Always interested in golf, she was 
chosen to represent Australia on 
the first‘team sent overseas by the 
Ladies’ Golfing Union. Those strong 
shoulders of hers also prepare you 
for the news that in intervals be¬ 
tween singing and golfing, she 
found time to become a champion 
swimmer. 

From recording, so to speak, she 
went to make records. 

As a newspaper woman, she dis¬ 
played both in Australian and Eng¬ 
lish papers the power of' her pern 
Joan is a versatile personality if 
there was ever one. 

War done, Joan toured her owm 
country again, returned last year to 
the Vienna State Opera, sang in 
Covent Garden this year, and is 
now in Dublin. 

Birds And Birdies 
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S UCH is the history of Joan 
Hood Hammond from Christ¬ 
church-New Zealand—who won the 
first Junior Golfing Championship 


of Australia while she was still at 
school. I may mention that as a 
journalist, she specialised * in golf— 
not music as you might expect. 

Now, at thirty-six, she has the 
world at her feet, a lady with the 
gift of the birds, and the command 
of the “Birdies.” 



















Members taking part in the Productions: 


Miss Gertrude Andrews 
„ Marjorie Barry 
Mrs. Anne Bishop 
Miss Mona Brase 
„ Una Bodie 
„ Joan Breene 
Mrs. Louie O’Hagan 
Miss May Campbell 
„ Monica Condron 
Mrs. Maura Crosbie 
Miss Eileen Cullen 
„ Rita Cullen 
„ Bernadette Cosgrove 
» Lily Doyle 
„ Florrie Draper 
„ Lily Duggan 
„ Maureen Dunne 
Mrs. Marie Edwards 

Mr. Frank Armstrong 
„ Joseph G. Black 
„ Harry Brittain 
„ Chris Byrom 
„ Robert J. Carey 
„ John Duffy 
„ Henry Farrell 
„ Edward Grace 
„ Anthony J. Hackett 
„ David Henshaw 
„ Phil Kearney 


Miss Aureen Fagan 
Kay Fitzgerald 
Sylvia Foran 
Ada Geoghegan 
Kathleen Holley 
Maire M. Keogh 
Alice Krotschin 
Maureen Laheen 
Rosaline Laheen 
Carmel McAsey 
Sheila McPhillips 
Eileen Malone 
Fay Markey 
Alice Moffat 
Mrs. Maura Mooney 
Miss Marie Morris 
„ Kathleen Mullen 
„ Maude Naughton 

Mr. Brendan Kinsella 
„ John McKeown 
„ Thomas McCormack 
„ Pat Martin 
„ Gerard V. Mooney 
„ Eamonn Mooney 
„ Desmond Mooney 
„ Christopher Moran 
„ William Moran 
„ Clement Morris 
„ John Murphy 


Miss Ena Nolan 
„ Pauline Nolan 
„ Kay O’Byme 
„ Moira O’Loughlin 
„ Molly O’Malley 
„ M. de Riva O’Phelan 
„ Nuala Perry 
„ Vera Power-Fardy 
„ Eileen Purcell 
„ Hilda Roche 
„ Deirdre Stack 
„ Rosemary Thompson 
„ Sheila Thompson 
„ Kitty Vaughan 
„ Aileen Walsh 
„ Sylvia Whelan 
„ Patricia Young 


Mr. Jack Murray 
„ William G. Nolan 
„ Anthony Nolan 
„ William O’Kelly 
„ Harry O’Neill 
„ Barry O’Sullivan 
„ Brendan Roberts 
„ Dermot Sheridan 
„ Albert E. Timlin 
„ Patrick E. Tobin 
,, Noel Tucker 
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GAIETY THEATRE, DUBLIN 


?Phone 78205/6 


DUBLIN GRAND OPERA SOCIETY 


PRESENTS 


SPRINC SEASON OP 


GRAND OPERA 


APRIL 25th to MAY 7th, 1949. 


AUDREY BOWMAN 
JOYCE GARTSIDE 
KORINA HELLAS 
MARGARET RITCHIE 
INGRID HAGEMAN 
BARBARA LANE 
PATRICIA BLACK 
JAMES JOHNSTON 
KENNETH NEATE 
RICHARD LEWIS 
JOSEPH FLOOD 
RODERICK JONES 
MELVIN BARTELL 
JOHN KENTISH 
OWEN BRANNIGAN 
JACK O’CONNOR 
JACK HARTE 
CELIA FRANCA 
LEO KERSLEY 


By Permission Covent Garden Opera Trust 
By permission Administrators, Sadlers Wells 
By permission Administrators, Sadlers Wells 
The Bath Festival, 1947 
The Bath Festival, 1947 
By arrangement with Vere Laurie 
By permission Administrators, Sadlers Wells 
By permission Administrators, Sadlers Wells 
By permission Covent Garden Opera Trust 
The Bath Festival, 1947 
Irish Tenor 

By permission Administrators, Sadlers Wells 
By permission Covent Garden Opera Trust 
The Bath Festival, 1947 
The International Bass 


(Soprano) 


(Contralto) 

(Tenor) 


(Baritone) 


Te*/d/{ 


Irish Baritone VeiRE Lfiutf/I? GASS 

Irish Bass 

Ballet Principals. Sadlers Wells 

LtU IS.fcK5>LfcY ) . , _ yvwiV i 

<72>S£/*H sfr&rt/rEtf ic_oi/*7'<rs X 

Conductors—Ltf-Col. J. M. DOYLE and VILEM TAUSKY 

Producers—SYDNEY RUSSELL, JOSEPH FLOOD and VERE LAURIE 

MONDAY, WEDNES., SAT. MATINEE (April 25, 27, 30) LA TRAVIATA (Verdi) 

Bowman, Neate, Bartell, Jones, Flood, O’Connor, Laurie 


TUESDAY, THURS., SAT. EVG. (April 26, 28, 30) ... IL SERAGLIO (Mozart) 

(Patrons’ Night) Ritchie, Hageman, Lewis, Kentish, Brannigan, Flood, o 


FRIDAY, MONDAY, WEDNES. (April 29, May 2, 4) FAUST (with Ballet) (Gounod) 

Gartside, Black, Johnston, Jones, Brannigan 


TUESDAY, THURS., SAT. EVG. (May 3, 5, 7) 


THE MASKED BALL (Verdi) 


(Gala Night) 


Bowman, Lane, Black, Neate, Bartell, Flood, 




Harte 


FRIDAY, SAT. MATINEE (May 6, 7) ... MADAME BUTTERFLY (Puccini) 

Hellas, Black, Johnston, Bartell, Flood^Harte 
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* SOCIETY Monday. 
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of which -will he Moz . he j n mind for the 
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In fact, as I wrote lasi v -— 
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CAIlTY THEATRI 

DUBLIN GRAND 
OPERA SOCIETY: 


.Presents 


3II Iflun - 

week, the cast will be 
substantially the same as 
at last year’s Glyndebourne 
Festival. 


PUUIIO - 

eighteen months ago. 

First Partner 


SPRING SEASON OF 
GRAND OPERA 


APRIL 25th TO MAY 7th 


at last year’s Glyndebourne ^ ^ BRINCTN G with him 

6»f■ « io?8S. ssu«“su sssr a*8f .« 


MONDAY, WEDNESDAY, SAT. 
MATINEE (April 25. 27, 30) 

LA TRAVIATA (Verdi) 


Radio Eireann actor Joe O'Dea mis tress and prana 

Sni he having his long-awaited the Metropolitan. 

Production to the operatic She is , , am told 

mtroauciiun Paciha (a working on a two 

stage as S i. Joseph based on Synge’s 

speaking part), andJfrn-ntain the Sorrows.” which 
Flood goes the part of Captain t0 produce soon. to Dubli n 

Of the Guard. Since his last visit to HoUand 

We can look forward to Mr. Kersiey^J the Boya i 

an excellent production o D Ut S ch opera company. 

‘■Faust” what, with^James __: ofp Oir- 


TUESDAY, THURS., SAT. EVG. 
(April 26, 28, 30) (Patrons’ Night) 

IL SERAGLIO (Mozart) 

FRIDAY, MONDAY, WEDNES. 
(April 29, May 2, 4). 

FAUST (with Ballet) (Gounod) 

TUESDAY, THURS., SAT. EVG. 
(May 3, 5, 7) (Gala Night). 

THE MASKED BALL (Verdi) 
FRIDAY, SAT. MATINEE 
(May 6, 7). 

MADAME BUTTERFLY (Puccini) 


an excellent Dutch opera, • 

« “sf 

side, who sang [Butt an appropriate choice 


s S Sg W a°s Marguerite. 

P pfiricia Black, now leadng 

-Bs'-sB.rs 

?1, ^Trovatore ”), comes to 
sing Seibel 


BaU?In ’appropriate choice for 

the U O0 mt? n be well over twenty 
S In .Dublin by the Carl 


“ II Trovatore-), cum- - The American soprano, ^ 

sing Seibel. . Bowman, who uaade^ r f turns to 

Choreography is again in O 6ioJ1 here last autumn, re- tu te , s 



are 1 also in the cast. 

d ss£ s- 

* Flood assisting with Madame 
' Butterfly.” 


Audrey Bowman, by permission Coy 
G arden Opera Trust (Soprano) 

Joyce Gartside, by permission Admin s r: 

tors, Sadlers .Wells (Soprano) 

Korina Keilas, by permission Administra*-• 
Sadlers Wells (Soprano) 

Margaret Ritchie, the Bath Festival, IS-; 
(Soprano) 

Ingrid Hageman, the Bath Festival, 194 
(Soprano) 

Barbara Lane, by arrangement with V 
Laurie (Soprano) 

Patricia Black, by permission Administrate 
Sadlers Wells (Contralto) 
dames Johnston, by permission Admin:*:* 
tors, Sadlers Wells (Tenor). 

Kenneth Neate, by permission Covent C*- • 

•f Opera Trust (Tenor) 

Richard Lewi9, the Batih Festival, IS* 
(Tenor) 

Joseph Flood. Irish Tenor 
Roderick Jones, by permission Admini 
tors, Sadlers Wells (Baritone) 

Melvin Bartel!, by permission Oovent Ga 
Opera Trust (Baritone) 

John Kentish, the Bath Festival, 1™ 
(Baritone) 

Owen Brannigan, the International Ba^i 
Joseph O’Dea, Radio Eireann 
Jack O’Connor, Irish Baritone 

Jaek Harte, Irish Bass 

Celia Franca, Choreographer and Prer. 

Banseuse Metropolitan Ballet 
Leo Kersley, Premiere hahseur Sadlers V. . 
Theatre Ballet. 


: 


Conductors: Lt.-Col. J. M. Doyle and 
Vilem Tausky 

Producers: Sydney Russell, Joseph 
Flood and Vere Laurie 











Gaiety Theatre 

* DUBLIN GRAND OPERA SOCIET 

presents 
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UBLIN GRAND OPERA SOCIETY 

presents 

SPRING SEASON OF GRAND OPERA 
April 25th to May 7th, 1949. 
nday, Wednesday, Sat. Matinee 
(April 25, 27, 30) 

LA TRAVIATA (Verdi) 


Tuesday (Patrons’ Night), Thursday, 
Sat. Evening (April 26, 28, 30) 

IL SERAGLIO (Mozart) 


Friday Monday, Wednesday (April 
29, May 2, 4) 

FAUST (with Ballet) (Gounod) 


Tuesday (Gala Night), Thursday, 
Saturday Evening (May 3, 5, 7) 

THE MASKED BALL (Verdi) 


Friday, Saturday Matinee (May 6, 7) 

MADAME BUTTERFLY (Puccini) 


AUDREY BOWMAN —By permission 

mm Covcnt Garden Opera Trust (Soprano). 

JOYCE GARTSIDE — 'By permission 

^ Administrators, Sadlers Wells (Soprano). 

KORINA HELLAS — By permission Ad- 
^ * mstrators, Sadlers Weils (Soprano). 

rnm MARGARET RITCHIE — The Bath 
*•---?»!. 1947 (Soprano). INGRID 

H A GEM AN —The Bath Festival, 1947 
frano). BARBARA LANE —By arrange- 
with Vene Laurie (Soprano). 

^ A TRIG I A BLACK— By permission Ad- 
T mmistrators, Sadlers Wells (Contralto). 

JAMES JOHNSTON— By permission Ad- 
■c'.niistrators. Sadlers Wells (Tenor). 
“ KENNETH NEATE— By permission Covent 
Garden Opera Trust (Tenor). RICHARD. 
LEWIS— The Bath Festival, 1947 (Tenor) 
■— IOSEPH FLOOD— Irish Tenor. RODERICK 
JONES— By permission Administrators, 
** S idlers Wells (Baritone). MELVIN 
^ SARTELL— By permission Covent Garden 
Opera Trust (Baritone). JOHN KENTISH— 
— * ..e Bath Festival, 1947 (Baritone). OWEN 

BRANNIGAN— The International Bass. 
OSEPH Q’DEA— Radio Eireann. JACK 
^ > CONNOR— Irish Baritone. JACK HARTE 

—Irish Bass. CELIA FRANCA— Ohoreo- 
«-• rapher and Premiere Danseuse Metropoli¬ 
tan Ballet. LEO KERSLEY— Premiere 
lanseur Sadlers Wells Theatre Ballet. 

^ CONDUCTORS: Lt.-Col. J. M. Doyle and 
Vilem Tausky. 

• PRODUCERS: Sydney Russell, Joseph 
^ Flood and Vere Laurie. 


: GAIETY THEATRE 


DUBLIN GRAND OPERA SOCIETY 

Presents Spring Season of 


= GRAND OPERA 


APRIL 25th to MAY 7th, 

,1949 

NOW BOOKING 


LA TRAVIATA 

(Verdi) 

IL SERAGLIO 

(Mozart) 

FAUST (with Ballet) 

(Gounod) 

THE MASKED BALL 

(Verdi) 

MADAME BUTTERFLY 

(Puccini) 


GMEfY“THEATfit 
THE DUBLIN 
GRAND OPERA 


SOCIETY 


Proudly Presents 


AH INTERNATIONAL SEASON 
0) GRAND OPERA 

APRIL 25th MAY 7th 


Producing 

THE MASKED BALL.; Ver ^| ; 

IL SERAGLIO . Mozart 

With the Cast of the Bath 
(1948) Musical Festival 

MADAME BUTTERFLY ... Puccini 

LA TRAVIATA ." Veld ! 

FAUST . .Gounod 

VERE L^S^SYDNEY^RUSSELL 
Assistant P^ucej^osepU Flood 

M of 8S5P 

VILEM TAUSKEY 
Eminent Czech Conductor 


_ the Dublin 

Grand Opera Society open 
their two-week season on Mon¬ 
day night with “La Traviata.” 
The other operas inciude 
Mozart’s “Il^eraglio,” “Faust,” 
“Butterfly” and Verdi’s “The 
Masked Ball,” which* inci¬ 
dentally, is the choice for 
Patrons’ Night (Tuesday). 

The impressive list of 
visiting guest artistes in¬ 
cludes Majrgaret Ritchie, 
Ingrid Hageman, Joyce 
Gartside, Patricia Black, 
Audrey Bowman, Barbara 
Lane, Owen Brannigan, 
Richard Lewis, John Ken¬ 
tish, James Johnston, 
Roderick Jones, Kenneth 
Neate, and Melvin Bartell. 
Home talent includes Joseph 
Flood, who also assists with 
production, Jack Harte, and 
Jack O’Connor. 

In charge qJl Ballet are Leo 
Kersley and Celia Franca; 
conductors are Lieut.-Col. J. M. 
Doyle and Vilem Tauskey; 
and guest producers are 
Sydney Russell and Vere 
Laurie. 


X IN ENGLISH MUSIC CIRCLES the Glyndebourne Festival is 
* one of the major events of the year, with enthusiasts from 
all parts attending to enjoy the works of Mozart performed bv 
the cream of Britain’s operatic talent. 


This year the DUBLIN 
GRAND OPERA SOCIETY 
has been fortunate in 
securing the services of 
the principals in the pro¬ 
duction of “II Seraglio,” 
which won such unstinted 
praise from the critics at 
last year’s Festival. 

As far as I know the opera 
has not been presented in 
Dublin before, so Irish Mozart- 
lovers are in for a very special 

The D G.O.S., as usual, will 
again have the services of an 
imposing array of guest 
artistes, including J a m e s 
Johnston. Roderick Jones, 
Patricia Black, Owen Bran¬ 
nigan, and Audrey Bowman, 
i none of whom need any mtro- 
! duction from me. 



OWEN BRANNIGAN , Dublin 
Grand Opera Society guest star 
for forthcoming Gaiety season. 
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GAIETY: “La Traviata” 

W ITHOUT reservation, one can recommend last Monday 
evening's performance of Verdi's “ La Traviata/' with 
which the D.G.O.S. opened their two-week season of opera at 
the Gaiety Theatre, Dublin, and if the works that follow are 
executed with the artistry and energy which marked the 


opening opera we may look forward to a fortnight's feast of 


music. 

As Violetta, Alfred, and the 
Father, Audrey Bowman, Ken¬ 
neth Neate, and Melvin Kartell 
displayed vocal qualities which* 
charmed the ear and—unhappily, 
a less frequent treat—turned in 
performances which proved them 
actors of the first class. In 
minor roles, Joseph Flood (the 
Viscount), Jack O'Connor (the 
Baron), Vere Laurie (the Doc¬ 
tor), Nuala Perry (Flora), and 
Monica Condron (Annina) sang 
pleasantly and fitted perfectly 


into the scenes in which they 
took part. 

The production, crowd scene?, 
lighting and sets, and the obvious 
care taken to ensure proper make¬ 
up, were worthy of the principals— 
a compliment which, in this case, is 
the best thing one can find to say. 

Under the baton of Vilemtausky, 
the orchestra also scored heavily 
last Monday, particularly in the 
Overture and Prelude to Act III. A 
final word . of praise is due to the 
Society for its well-timed presenta¬ 
tion: one result of this is that it 
enables one to catch the last bus 
home, a factor not entirely removed 
from one’s enjoyment, even of a 
night at the opera. 

O.G.D. 


“LA TRAVIATA” ‘TRAVIATA* A1 

THE GAIETY 


W ERE it necessary to list in 
order of merit those respon¬ 
sible for the excellence of the 
production of “ La Traviata,” 
which the Dublin Grand Opera 
Society includes in its season at the 
Gaiety, the assignment of places 
would be difficult. My own choice 
for first place would be the con- 
ductor Vilem Tausky, for his 
beautiful interpretation of Verdi’s 
score and, his perfect control of 
both stage and orchestra. 

vS£f s ' might Put.the 

Violetta of Audrey Bowman first. 
Here we had a lovely coloratura 
soprano with the ability to get 
n / h r i nto her part. The Alfred 
| of Kenneth Neate, too, was a 
| vocally sound performance, although 
;the acting was not quite so con- 
, ymcmg. Melvin Bartell, as the 
j father, gave an unforgettable ren- 
; denng. He is a baritone of the 
finest quality, with a voice of subtle 
nuances. 

The smaller parts, also, were well 
cast. Vere Laurie as Dr. GrenviL 
as the Viscount, the 
S ol . a , 0 f.Nuala Perry and the Annina 
oif Monica Condron were all com¬ 
petently played. 

It would be difficult, too, to decide 
on the most enjoyable moments in 
the production. Was it the bei 
ful coloratura singing of Mis^ 
Bowman in Act I? The duet 
ln j Act II with Melvin Bartell 
and Miss Bowman? The fine 
ensemble singing at the end of Act 
ill (and here the 1 chorus deserve a 
special word of praise)? Or the 
death scene in Act IV? 

The difficulty of making a decision 
a tribute to the uniform excel¬ 
lence of the performance. The 
<r.noir. production of Sydney Russell 


rpHE Dublin Grand Opera Society 
opened their season of opera 
at the Gaiety Theatre last night 
with a performance of Verdi’s “ La 
Traviata.” The production as a 
whole is excellent, with spacious 
scenes and attractive clothes, not 
to mention the make-up. All the 
imass of detail is here, which, pro¬ 
perly tended, makes for effective¬ 
ness and adds to the glamour of 
grand opera. 

The orchestral playing, under Vilem 
Tausky, guest conductor, was a feature 
of the performance. Except for a few 
lapses of co-ordination, the chorus 
sang well enough, and grouped them¬ 
selves in a convincing manner. 

The drama is played out between 
V : oletta, Alfred and his father, 
Audrey Bowman gave a moving per¬ 
formance as the heroine. Not only 
w £3 her singing throughout of the 
I ighest order, but her acting, especially 
in the final scene, was such as we 
only rarely get in opera. 

Kenneth Neate as Alfred sang and 
acted well, although in the more 
dramatic moments his voice lacked 
brilliance, as was also noticeable in the 
ensembles. 

The supporting cast included Jack 
O’Connor, Joseph Flood, Nuala Perry, 
Vere Laurie and Monica Condron. 

R. J. 


“LA TRAVIATA” 
AT THE GAIETY 

The Dublin Grand Opera Society 
opened their season at the Gaiety 
Theatre, Dublin, last night with 
Verdi’s “La Traviata.” All in all. 
it w-as a splendid performance 
raised to the hipest plane by the 
playing of Audi\;y Bowman in the 
part of Violetta. This singer, who 
has already created lasting im¬ 
pressions by her previous work here, 
has such superb vocal control and 
sings with such artistry that she 
carries conviction to her audience. 
Her singing in the last act was 
deeply moving. 

She had a splendid partner in 
Kenneth Neate, whose lovely tenor 
voice blended well with the 
soprano and was always artistically 
in place. In his acting he had a 
certain gaucherie that was, in its 
way, well suited to the character 
of the young country engineer who 
was swept off his feet by La Dame 
aux Camelliaux. 

One has rarely heard the part of 
The father, Germont, sung with such 
appeal as by Melvin Bartell, a guest 
artist like the other two from 
Sadler’s Wells. He has a beautifully 
resonant baritone voice, with grand 
carrying quality, and, a point f: r 
which one was thankful, he sang 
an intelligent translation of the 
famous Di Provenza. 

Among the smaller parts neat 
work was done by Joseph Flood 
(Viscount), Jack O’Connor (Baron). 
Vere Laurie (the Doctor), Nuala 
Perry (Flora) and Monica Condron 
(Annina). 

Sydney Russell, who was the pro¬ 
ducer, staged the work well and 
handled his big crowd scenes in the 
first and third act very adroitly. 
The chorus itself did their work 
capably. 

Vilmy Tausky was the conductor, 
and he used both his instrumentalists 
and singers with great skill. The 
orchestral playing of the opening 
; overture, and later of the exquisite 
prelude to the fourth act, was as 
’fine as one could wish to hear. The 
i string tone was beautiful, and one 
was glad to hear the brass so well 
rounded off. 

To-night—“ 11 Seraglio/* 


E. H. W. 
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Nightly 7,45. ; Matinee Sat, 2,30 

DUBLIN GRAND OPERA SOCIETY 

Presents 


MONDAY, 
WEDNESDAY, 
SAT. MAT. 

LA TRAVIATA 

TUESDAY, 

THURSDAY, 

SATURDAY 

IL SERAGLIO 

FRIDAY 

FAUST BALLET 


— with — 

Ajdrey Bowman, Joyce Gartside, 

Korina Hellas, Margaret Ritchie, 
Ingrid Hageman, Patricia Black, 

James Johnston, Kenmeth Neate, 
Rrhard Lewis, Roderick Jones, 
Melvin Bartell, John Kentish, 

Owen Brannigan. 

( Lt.-Col. J. M. Doyle, 
Conduct ors -j _Vilem Tausky. 


“LA TRAVIATA” 
AT THE GAIETY 

‘ La Traviata,'’ the familiar work 
which the Dublin Grand Opera 
Society selected to open ife season at 
:he Gaiety last night, makes especi- 
j ally heavy demands on the soprano. 

| Audrey Bowman, who took this exac¬ 
ting part, was not Quite at ease in 
I the elaborate music of the first act 
(though she sang conscientiously; but 
l ater, especially in the ecstasies of 
grief in the second act^she made a 
I profound impression and hied her 
' romantic death with great artistry. 
Miss Bowman, who has appeared be¬ 
fore with this company, is gifted with; 
a strong voice of very considerable 
range. The Alfred of the productions 
was Kenneth Neate, who has the 
advantage of good physical presence 
and a voice endowed with plenty of 
virile ringing notes. H© played the 
part with exactly the right touch of 
youthful impetuosity. His handling of 
the rather difficult dramatic scene in 
the third act was admirable. In the 
part of the father we had Melvin 
Bartell, who, like the other two prin¬ 
cipals, appeared by permission of the 
Covent Garden Opera Trust. It may be 
said at once that it is difficult to 
imagine this role more effectively pre¬ 
sented. A dignified stag© presence and 
a voice of rich, quality used with 
warmth and feeling went to build op 
a striking characterisation. In addi¬ 
tion, Mr. Bartell’s diction was remark¬ 
ably clear. In the smaller parts there 
was first-class support from Nuala 
Perry (Flora), Vere Laurie (the 
Doctor), Joseph Flood (the Viscount), 
Jack O’Connor (the Baron) and 
Monica Condron (Annina). The chorus, 
gaily dressed, sang well in tune and 
provided a verv pretty background in 
the first and third acts. The scenery 
was almost too good; Violetta’s house 
in Paris seemed to have the dimen¬ 
sions and splendour of an oriental; 
potentate's palace. The score, in all its! 
variety and subtlety, was taken at aj 
rather slower pace than we are accus¬ 
tomed to but perhaps Vilem Tausky. 
who conducted, wished ns to linger 
over it for our greater delight. Produc¬ 
tion was by Sydney Russell. 


©ASETY THEATRE 

NIGHTLY 7.45. MAT. SAT. 2.30 

DUBLIN GRAND OPERA SOCIETY 
NIGHT LA TRAVIATA 

AUDREY BOWMAN, KENNETH NEATE, 
MELVIN BARTELL, VERE LAURIE 

Thursday . IL SERAGLIO 

Friday . FAUST WITH BALLET 

Sat. Matinee ......... LA TRAVIATA 

Sat. Evening . IL SERAGLIO 

NEXT WEEK 

Mon. & Wed. ... FAUST WITH BALLET 
Tues„ Thurs., Sat. ... THE MASKED BALL 
Fri. & Sat. MadL__***_MATLAMEJailTXE rFLY 

[ Mozart Opera At 
The Gaiety 

TITHE Dublin Grand Opera Society 
presented Mozart’s “II 
Seraglio” at the Gaiety Theatre 
last night. 

The production by Vere Laurie, 
with English dialogue by Basil 
Ashmore, was most successful, 
with effective settings and 
costumes. 

It was an altogether memorable 
evening, the whole performance hinge- 
mg on unforgettable performances by 
Owen Brannigan, as Osmin and 
Margaret Ritchie and Ingrid Hageman 
in the parts of Constance and Blonda. 
These two sopranos shared in full 
measure the honours of the evening 
and Miss Ritchie’s Aria in Act II was 
exquisitely sung. 

This part is particularly exacting in 
its demands on a coloratura soprano. : 

Miss Hageman’s part brought a 1 
good presence—her “Blonda” was 
vivacious and full of character. 
Richard Lewis and John Kentish as 
Belmont and Pedrillo sang excellently 
in the solos and fitted well into the 
work of the rest of the cast. 

Tlhe quartet at the end of Act II, 
which is one of the most brilliant 
pieces of its kind in all Mozart's 
operas, was well sung with tenderness 
and vitality by the principals. The 
chorus work was somewhat dis¬ 
appointing. 

Lt.-Col. J. M. Doyle conducted and 
carried the orchestra through the 
score safely, if without special 
distinction. The playing, generally, 
was much too loud for the arias and 
ensembles. R. J. 


Sadler’s 


Wells dancer LEO KERSLEY will 
be back with the Dublin Grand 
Opera Society for their forthcom¬ 
ing season at the Gaietv 
during which Radio Eireann 
actor JOE O'DEA, alreadv fami¬ 
liar with variety and musical 
comedy, will make his debut as 
an operatic artiste. . . . 


Mozart Opera 
at Gaiety 

“ TL SERAGLIO ” (The Harem), 
1 the Mozart comic opera, 
presented at the Gaiety last even¬ 
ing, is almost unknown here— 
except for the Overture, which 
has often been heard at sym¬ 
phony concerts, and which has 
also served as the introduction to 
innumerable plays at the Abbey 
Theatre. 

It was enterprising of the Dublin 
Grand Opera Society to select this 
unfamiliar work, and they en¬ 
gaged a sound company of prin¬ 
cipals to sing in it. 

The scene is Turkey, and the 
translation of the full German 
title—” The Abduction from the 
Harem ’’—tells the whole story. 
Indeed, the plot is as slight and 
I unimportant as that of any 
i twentieth-century musical comedy. 

There is a considerable amount 
j of spoken dialogue, and one of 
the main characters doesn’t sing 
I at all. Very curiously, the entire 
climax of the opera is carried by 
the spoken word. 

Owen Brannigan, Richard Lefwis, 
Margaret Ritchie and Ingrid 
Hageman bore the weight of the 
singing. As the keeper of the 
harem Brannigan gave a rich 
Falstaffian portrayal. 

Lewiis, as a Spanish nobleman, 
had the right aristocratic touch 
in voice and gesture and his arias 
were a pleasure. To Miss Ritchie 
fell the task of singing one of the 
most formidable arias in all opera, 
with a compass of two octaves; 
she had a big success. 

John Kentish’s servant was 
played too broadly to fit comfort¬ 
ably into the rest of the picture. 
Joseph Flood, as a sailor, filled his 
corner comfortably, and Joseph 
O’Dea, in the long non-singing 
role of Selim Pasha, spoke his 
•lines with dignity. 

. The presentation was inadequate. 
The settings, which should have 
been gay and stylish, were dull 
and unimaginative. Any progres¬ 
sive Irish provincial town would 
better this scenery without any 
trouble. It is such a pity that 
generally in Dublin first-rate 
vocalists should be surrounded by 
poor scenery. 

The chorus of slaves and guards 
had some tricky passages, and won 
through by force of will. There 
was much self-conscious waving of 
palm leaves and flashing of 
spears, and one was left with the 
impression that it was a long, 
long way to Istanbul. 

The conductor was Lieut.-Col. 

J. M. Doyle, whose Arm beat* was 
a great asset. 

__J. J. F. 






































“IL SERAGLIO” GAIETY THEATRE 


BY JOSEPH O’NEILL 
“Irish Independent” Music Critic 

llt/TOZART’S opera, “The 
! lVl Seraglio/* was presented to 
Dublin for the first time within 
the memory of present day patrons, 
in their programme of five for the 
fortnight’s season of the Dublin 
Grand Opera Society at the Gaiety 
Theatre. One of Mozart’s German 
group, its English dialogue is by 
Basil Ashmore. It abounds -m de¬ 
lightful melodies, and has a 
splendid buffo-bass part which is 
the mainstay of the opera. 

Owen Brannigan filled this part 
(Osmin) with the musical com- 
petence and great sense of comedy 
which has earned him his high 
place as an operatic bass. 

The principal tenor was Richard 
Lewis as “Belmont.” He sang his 
arias with lovely lyrical tone, great 
clarity of diction, and a musical 

appreciation of. Mozartian phrasing. 

The part of his servant Pedrillio 
was Competently sung and very 
well act/ i by John Kentish. ine 
opposite part was “ Blanda played 
by Ingrid Hageman, servant to 
Constance. Her grace °f ^ove 
ment, comedy sense, and pleasing 
singing gave much pleasure. 

Margaret Ritchie was ‘ Con- 
stance.” her light soprano voice, of 
great flexibility, being effective in. 
solo and ensemble. * 

SPEAKING PARTS 
The quartet singing had excel- 
lent balance and prec^ion. The no 
sineing part of Selim Pasha was 
nlaved bv Joseph O’Dea, who spoke 
glflines^ith great dignity .and was 
an excellent choice foi this acti:ng 
The smaller speaking parr yi 
Mesruer was competently played by 

J< T S fp?lt Col 0d J M Doyle, who con¬ 
ducted.' shares conspicuously in ^the 
hnnmirs of this presentation, lneie 
was a fine precision in the orchestral 

playing and the . °P er £ J 6 overture 
splendid start with toe overture 
Neatness in playing and attractive 
tone contrasts were secured throu D h 
out the performance. 

Production was by Vere Laurie. The 
chorus has little to contribute 
this opera, and that little might have 
been more satisfying. 


Nightly 7.45. Mat. Sat. 2.30. 

DUBLIN GRAND OPERA SOCIETY 
TO-NIGHT (PATRONS NIGHT) 


II Seraglio 


Margaret Ritchie, Ingrid Hage¬ 
man. Richard Lewis, John 
Kentish, Owen Brannigan 


WEDNESDAY—LA TRAVIAiA 
THURSDAY—IL SERAGLIO 
FRJDAY-FAUST (with Ballet) 
SAT. MATINEE-LA TRAVIATA 
SAT. EVEN.—IL SERAGLIO 


NEXT-NEXT 

MON. & WED.—FAUST (with 
Ballet) 

TUES. t THURS., SAT. — THE 
MASKED BALL 
FRI., SAT. MAT. — MADAME 
BUTTERFLY 



‘Faust' Performed 
by Strong Cast 


For their third presentation the! 
Dublin Grand Opera Society staged 
Gounod’s “Faust” at the Gaiety 
Theatre last night, aiM it was 
much enjoyed by a large audience. 
It is, of course, the opera of the 
man in the street, and its every 
tune known to a large public' 
which still has its favourite operas 
and singers, and likes to compare 
impressions—and in spite of its 
weaknesses it “ has something 
that will ensure continued popu¬ 
larity. 


The opera was, on the whole, 
well sung by a strong cast. Joyce 
Gartside, James Johnston, Owen 
Brannigan and Roderick Jones a» 
Marguerite, Faust, Mephistopheles 
and Valentine respectively, proved 
to be a well-matched quartette, 
with James Johnston having per¬ 
haps just a little more m his. 
singing, 


Mephistopheles seemed to be a trifle 
lacking in vigour at first, but he was 
brimful of it long before the finish 
and made full amends in his singing. 
He has an exceptionally fine voice 
heard at its best in the serenade m 
the third Act. 


Roderick Jones sang the part of 
Valentine with dramatic sensibility. I 
although it was a pity that he had to 
have the aria “ Even Bravest Hearts . 
played in the lower key. 

Patricia Black as Siebel gave a 
very sympathetic reading of the part. 


OWEN BRANNIGAN , Dublin 
Grand Over a Society guest star 
/or forthcoming Gaiety season . 

GAIETY THEATRE 

NIGHTLY, 7*45 MAT. SAT. 2-30 

DUBLIN GRAND OPERA 
SOCIETY 

_ to-night - 

IL SERAGLIO 

■mss. TBit .'£K$T 

Owen Brannigan, Joseph 0 Dea 
Conductor: Lt.-Col. J- M. uoyte 

Monday . BALL 

Wednesday ...... ™UST rtdth Bgllet) 

F?ida^ da /..::::: y MADAME !u|t|rfly 
S at. Mat. ... M AD S AM E BUTTERFLY 
Sat. Evening . THE MASKED 5Ai-i- 
Seats Available tor All Oneras 


The lighting and costumes were 
excellent, the production on the whole, 
being carefully thought out and good. 
The ‘ ballet scene was most efficient, 
superbly danced by Celia Franca and 
Leo Kersley. 


The chorus sang bravely, although 
they had their weak moments, and 
Lt.-Col. J. M. Doyle conducted with 
vigour and commendable elasticity i 
and sincerity, the orchestral playing I 
being very effective in the garden 
scene. KJ * 












































S Dublin Opera Company 
p: Impresses In “Faust” 


By JOSEPH O’NEILL 
f Irish Independent’ Music Critic. 

I ''HE Dublin Grand Opera 
. S o c i e t y’s presentation of 
Gounod’s "Faust’; at the 
Gaiety Theatre gave general 
* satisfaction by the competent 

► performance of all concerned. 

> James Johnston in the title role 
tsang splendidly. The clarity of his 
^diction made the opening scene in- 
leiligible, and his fine vocal control 
'gave great pleasure in his Garden 
> Scene singing. 

► Owen Brannigan gave his first 
» Dublin performance of Mephisto- 
Dheles. His interpretation of the 
Dart did not appeal to me, even 
1 Jough his vocal powers were given 
• ine play in his principal song 
v There was a general air of bluster 
ind arrogance in his approach to it 
• hat lobbed the character of its 
• sinister side. 


As Valentine Roderick Jones [Russell. 


brought his dramatic power to the 
first scene of Act ill, to make it one 
of the most convincing moments of 
the opera. The pianissimo singing 
of the chorus at the death scene was 
most effective. 

PLANNED MOVEMENT. 

Joyce Gartside made a pleasing 
Marguerite, and sang with a nice 
clarity of tone. Her acting showed 
thought, and her stage movements 
were well planned. 

The Siebel songs were very well 
sung* by Patricia Black, P. J.i 
Tobin was the Wagner and Anne 
Bishop Martha, filling the parts 
satisfactorily. . t _ _ . 

Choruses weirehsung with confidence 
and the complications of the 
Kermesse scene were smoothly 
mastered The off-stage singing in 
the first scene was very good. 

Lieut.-Col. J. M. Doyle conducted, 
and chose admirable tempi for all 
the choruses. ,, _ 

Soloists in the ballet were Celia 
Franca and Leo Kersley. The Corps 
de Ballet was arrangement with 
Dolores Burke. , . _ 

The opera was produced by Sidney 


a 


<- 


‘Faust” by The 
D.G.O.S. 

A CAPA CITY audience at the 
Gaiety Theatre last night 
heard the Dublin Grand Opera 
Society in one of the most 
satisfying performances of 
“ Faust ” (with ballet) of recent 
years, All the principals, four of 
them guest artistes, sang excel¬ 
lently. James Johnston, in the 
title role, rendered the familiar 
“ Salve Dimora ” with great 
power and dramatic effect, but 
some of his best moments were 
in the exquisitely tender duets 
with Marguerite. The latter role 
\fhs sensitively sung by Joyge 
Gartside. Owen Brannigan ac¬ 
quitted himself admirably in the 
exacting role of Mephistopheles, 
and another dramatic and finely 
sung portrayal was the Valentine 
of Roderick Jones, who was re¬ 
peatedly recalled at the end of 
the duel scene. Patricia Black 
was a sympathetic Siebel, P. J. 
Tobin (Wagner) and Anne 
Bishop (Martha) completed the 

The Chorus soon . overcame 
initial weaknesses, and Lt.- 
Col. J. M Doyle’s conducting 
was masterly. 

With Celia Franca and Leo 
Kersley as soloists, the ballet was 
artistic. 



"Faust’ 

The production of 44 Faust” by 
the Dublin Grand Opera Society 
at the Gaiety Theatre was out¬ 
standing- in every respect. All 
of the principals sang- ex¬ 
cellently, and included was the 
ballet, which is rarely done 
nowadays, with skilful dancing 
by the visitors, Celia Franca and 
Leo Kersley. 

James Johnston in the title 
role gave a very fine rendering 
of the well known 44 All Hail 
Thou Dwelling,’’ and was at his 
best in the duets with Mar¬ 
guerite, a role that was capably 
filled by Joyce Gartside. Her 
singing of the 44 Ballad of the 
King of Thule” was one of the 
highlights of the production. 

Owen Brannigan acquitted 
himself well in the rather 
arduous role of Mephistopheles, 
and Roderick Jones, as well as 
singing well, .infused the part of 
Valentine with a soldierly 
dramatic quality for which he 
received many encores at the 
end of the duel scene. Other 
parts were — Patricia Black 
(Siebel), P. J. Tobin (Wagner), 
and Anne Bishop (Martha), all 
of whom deserve praise. The 
chorus sang well although their 
movement on the stage was at 
times inclined to be uneven, and 
Lt.-Col. J. M. Doyle’s conducting 
was outstanding. P. B. 


Australian tenor KENNETH 
NEATE, guest star for next 
week's Dublin Grand Opera 
Society season at the Gaiety 

I *S 
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NIGHTLY, 7.4J. MAT. SAT. 2.30 

Dublin Grand Opera Society 

TO-NIGHT-GALA NIGHT 

THE MASKED BALL 

Audrey Bowman, Barbara Lane, 
Patricia Blacks Kenneth Neate, 
Melvin BartelJ, Joseph Flood 
Jack O’Connor, Jack Harie. 

Conductor ... VILEM TAUSKY 

. PAUST (With Ballet) 

Thursday THE MASKED BALL’ 

;. MADAME BUTTERFLY 

Sat. MADAME BUTTERFLY 

Sat. Evening THE MASKED BALL 
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Verdi’s ‘The 
Masked Ball’ 


ONE OF DUBLIN 
OPERA SOCIETY’S 
BEST EFFORTS 


T>RESIDENT and Mrs. O’Kelly were 
among; the distinguished audience 


The President and Mrs. O’Kelly 
attended the performance of 
Verdi’s opera, “ The Masked Ball, ’ 
at the Gaiety Theatre last night. 

The Dublin Grand Opera Society , , *. 

™11 ~ among the distinguished audience 

Sliovved courage as well as enter- at the Gaiety last night—gala nisrht 
prise in Choosing the opera as one —for the Dublin Grand Opera Society’s 
of this season’s productions. It is Presentation of Verdi’s “ A Masked 
almost 90 years since the first in ? Ias c h f^ which 

production of “ A Masked Ball” Jreat ma-rw yeart? n ™ DuW ' n f ° r * 

and I believe this is the first per- The performance must rank as one 
formance in Dublin. Indeed, many tIle Society’s best efforts. Soloists, 

of the younger generation of opera- + an £ cond ™t<>r co “l 

crnerq mav npv©r hav* if bl ? ed brilliantly to give us the varied 

goers may never nave heard it, colonnnsr of Verdi s music and to tell 

although the ana “ En Tu,” whicn —— -- -- 1 

occurs near the beginning of the 
third act, is well known on the 
concert platform. It has many 
other attractive arias and the 


intelligibly the story of political 
rancour, love, hatred, jealousy and 
stark tragedy. 

AUDREY BOWMAN 

As the heroine, Adelia, Audrey 
vv = ctiiao <anu Luc Bowman gave convincing expression 
ensembles are particularly note- to the changing emotions of a part 

WOrthy. in which love.* ST.hiApf fp-nr anrT at»hcVi_ 


The production last night ran 
smoothly from start to finish, and was 
well received by a large and 
enthusiastic audience. First mention 


abject fear and crush- 
msr sorrow are manifested in turn. 
Her admirable voice, with its ringing 
quality and. its power, was used to 
a-reat effect in music that might have 
been written for it. The ill-fated 


mf 1 ?h I f y r.. a t n h d e n, C ?S fi H d ^ U5 ;V Th6re U «We tenor. Kenpeth 5 ^Se, P wS 
much for them to do m the opera, and work last week was so much admired 
they showed no sign of first night un- j Vocally be was well within the part ; 
certainties The closing scene of the | his voice is mellow and pleasant. The 
fiist act and the wiiole of the ballroom fateful Renato was well realised bv 
scene were specially impressive.' The Melvin BartelH it was a stirrin^ 
ensembles m this opera form one of interpretation in which a keen sens" 
its chief glories, and much care had ! of the pork’s atmosphere and a voic-i ■ 
evidently been taken over them. of ?reaf power and clarity were bril- : 

The principal roles were taken by hantly combined. Ulrica/ a negre«s : 
Kenneth Neate, Melvin Barteli, : is a typical Verdi figure and afforded 

_J I Po+rirtin Din _ trt 


O 1 V 1 II JD<Xl LCl 1 , 

Audrey Bowman, Barbara' Lane, and 
Patricia, Black, who worked well 
together as a team and succeeded 
from the outset in suggesting the 
temise-grim atmosphere that prevails 
increasingly to the final tragedy. 
Individually, they were all satisfactory 
—Mr. Bartell's singing was, perhaps, 
the most outstanding feature he sang 
with fine fervour, especially ’in Act 3, 
and he brought an intense emotional 
expression to the famous ana. Mr 
Neate’s singing in this Act was also 
praiseworthy. 

, Verdi’s orchestration in this opera 
is often shrill, and Vilem Tauskv 
who conducted with excellent control 
over stage and orchestra, was care-- 
ful to avoid effects which sometimes 
could be noisy rather ti*n musical. 

Apart from one or twilight mis- 
haps, the orchestral playing was good, 
and later performances this week will 
finSi €SS show an even smoother 

R. J. 


—. occasion. 

gaiety theatre GAIETY 


Patricia Black another opportunity 
tor a new dramatic creation well 
suited to her talents. 

VIVID CONDUCTING 

Barbara Lane, as the page, sang 
and acted with confidence and others 
to impress were Joseph Flood, Jack 
Harte, Mairtin O Diomosaigh, Frank 
Gormley and Gerard Mooney. 

V llem Tauskey, who conducted, gave 
a vivid account of Verdi’s interesting 
score, .and the production, by Vere 
Laurie, was • ainstaking and satis¬ 
fying. 

At the fall of the curtain. Dr. J. F. 
Larchet. President of the Society, paid 
a tribute to Miss Bowman! She had, 
he said, been under medical care 
nrtjdally until the rise of the curtain. 
The show could# not have gone on 
without her, and they were deeply 
grateful toher and the other artists. 

, ^ OI f dt - Kelly, Chairman, pn 

behalf of t-h© Society, presented Miss 
Bowman with an oil painting by an 
Irish, artist as a memento of the 
occasion. 


DUBLIN GRAND OPERA SOCIETY 

TO-NIGHT 7.45 

THE MASKED BALL 


Nightly 7.45 
Mat Sat. 2.30 


DUBLIN GRAND OPERA SOCIETY 
SrO-NIGHT and SATURDAY MATINEE 

MADAME BUTTERFLY ! 

Korina Hellas, Patricia Black, 
James Johnston, Melvin Barteli 
Saturday Eve—THE MASKED BALL 


GAIETY THEATRE 

SUNDAY, MAY 1, 1949 

AT 7.45 P.M. 

CELEBRITY CONCERT 

UNDER THE AUSPICES OP 

THE DUBLIN GRAND OPERA 
SOCIETY 

JAMES JOHNSTON “““ 

(Bv permission. Administrators Salder's 
Wells) 

PATRICIA BLACK 

(By permission. Administrators Salder's 
Wells) 

GOOD SINGING IN 
PUCCINI OPERA 

The last of the five operas chosen 
ibv the Dublin Grand Opera Society 
I for their present season at the 
Gaiety is Puccini’s “Madame Butter- 
1 ny.’ The performance, although not 
quite up to the standard of some 
of the other productions, has never¬ 
theless some notable qualities. 

Dublin audiences are now quite 
familiar with the Pinkerton of 
James Johnston and may con¬ 
fidently expect a competent inter¬ 
pretation. In t-hrs they were not 
disappointed; if anything, his read¬ 
ing of the part has more freedom 
than ever, and his fine flexible voice 
is admirably suited to Puccini’s 
music. 

I was not greatly impressed bv the 
singing of Korina Hellas, the “But¬ 
terfly,” in the first act. I was in- 
iclmed to doubt, at times, if she 
; had the vocal equipment for the 
! subtleties of the secpr . ;t music. 
Happily my doubts pro .u to be un¬ 
justified, for she gave a fine inter¬ 
pretation of the difficult emotional 
music of the last scene. 

Patricia Black’s “Suzuki” seems 
always to show some new side to this 
character. Her acting and singing 
m the second act was a memorable 
performance. Melvin Barteli was a 
sympathetic “ Sharpless.” If 1 this 
season had done nothing else, it 
would have been justified by the in¬ 
troduction to Dublin of this fine 
baritone. The “ Goro ” of Joseph 
Flood was competently played and he 
was also responsible for the very 
adequate production. 

The chorus was pleasihg in its brief 
appearance, and the orchestra played 
well under Vilem Tausky, who gave 
a sympathetic interpretation of the 
.work. 

J_ __ E. H. W.i 

GAIETY THEATRE^ = MghUy7^5.Sat. 
Mat. 2.30. Dublin Grand Opera Society 
presents To-ni ght a nd Saturday Mat., 
“MADAME BUTTERFLY,” Korina 
Hellass. Patricia Black, James Johns¬ 
ton, Melvin Barteli, Joseph Flood. Sat. 
Evg., “The Masked Ball,” Audrey 
Bowman, Patricia Black, Kenneth 
Neate, Melvin Barteli. 






























Excerpts From 
the Operas \ 

p ^4 X operatic song recital was 
pm ^ given at the Gaiety Theatre 
EAiir- night by the visiting artists 
Wf ci the Dublin Grand Opera Society. 
xT Jkrnsts taking part were James 
Johnston, Joyce Gartside, Patricia 
^ Black and Roderick Jones. 

: .: e atmosphere of the recital was 
^ thermal in the extreme; cordial 
Lgm r r.ions between artists and audience 
- -re established at once. The audience, 
fact, was so enthusiastic that at 
f reral points it started to applaud 
. w-:::eroUsly before the singers had 
0r..shed, which may be gratifying but 
pm tz be disconcerting. 

wm The programme consisted chiefly of 
erratic arias, duets and one trio from 
I the last act of “Faust" which ended 
PP the recital. 

^ Miss Gartside sang arias from 
•* Tosca " and “Butterfly" to the 
.dent satisfaction of the audience, 
** and particularly “ Mi Chiamano Mimi, 
—• which she sang with appealing expres¬ 
siveness. . 

mm 

Patricia Black’s voice showed to 

great advantage in the Saint-Saens aria 
0 m • O Love From Thy Power." 

m James Johnston sang the popular 

^ “ Flower Song " from “ Carmen ’ and 

“Take A Pair Of Sparkling Eyes," 
m -svhich was as perfectly sung a song as 
was ever heard. A Tour-de-force of a 
9 different sort was Roderick Jones’s 

** “ Largo al Factotum," and he dis- 

^ played his versatility by accompanying 
nimself by request in a song by Eric 
*+ Coates. 

Anthony Hughes accompanied the 

^ singer s with distinc tion. R. J. 

: GAIETY THEATRE 

Nightly 7.45. Mat. Sat 2.30 

-• DUBLIN GRAND OPERA SOCIETY 

-• TO-NIGHT (GALA NIGHT) 

- THE MASKED BALL 

** Audrey Bowman, Barbara Lane, 

—* Patricia Black, Kenneth Neate 

Melvin Barteli, Joseph Flood, 
Jack O’Connor, Jack Harte 
*** Conductor: Vilem Tausky, 

Wednesday — FAUST, with Ballet 
^ Thursday — THE MASKED BALL 

Friday — MADAME BUTTERFLY 
Sat. Mat—MADAME BUTTERFLY 
<0 Sat. Evening—THE MASKED BALL 


^ GAIETY THEATRE -Dublin Grand 
•opera Society presents To-day, 2.30: 
* “MADAME BUTTERFLY,” Korina 
^ Hell as. Patricia Black, James Johps- 
•ton, Melvin BarteU, Joseph Flood 
#To-night 7.45, “THE MASKED BALL. 

Audrey Bowman, Patricia Black. Ken- 
*neth Neate. Melvin Barteli. 


GAIETY THEATRE 

THE DUBLIN 
GRAND OPERA 
SOCIETY 

Proudly Presents 

AN INTERNATIONAL 
SEASON 

OF GRAND OPERA 

APRIL 25th—MAY 7th 

— Producing — 

THE MASKED BALL . Verdi 

IL SERAGLIO . Mozart 

with the Cast- of the Bath (1948) 
Musical Festival. 

MADAME BUTTERFLY Puccini 

LA TRAV1ATA . Verdi 

FAUST... Gounod 

Operas Produced by 
Vere Laurie and Sydney Russell 
Assistant Producer: Joseph Flood i 
Conductors: 

LT.-COL. J. M. DOYLE, 

Director Army School of Music 

Vilem Tauskey, 

Eminent Czech Conductor. 


‘Madame Butterfly' 
at the Gaiety 

The highlight of the Dublin 
Grand Opera Society’s production 
of “ Madame Butterfly” last night 
was the excellent acting of all 
concerned. The production was in 
the h&nds of Joseph Flood who is 
much to be praised for coaxing! 
the usually self-conscious chorus 
to look credibly Japanese. 

The acting of the principals was also 
on a high plane, especially Butterfly, 
played by Korina Hellas, who invested 
the* Part of the confiding child-wife 
with ‘ a charm and pathos which it 
demands, but rarely gets. 

It is a pity that Miss Hellas voice 
is not on the same level as her acting., 
Though pleasant and with excellent 
dictu> " in, the middle register, it is- 
quite if adequate on the higher notes. 

James Johnston, who played Pinker¬ 
ton gave the effortless performance 
we ’have come to expect from him, and 
Melvin Bart€ll in the sympathetic part 
of Sharpless, sang with warmth _ and 
with naturalness in the conversational 
scenes. The latt'" scene between 
Sharp! vss and Buturfly was very 
moving, 

Ovav-t parts were played by Patricia 
Black, Jack Harte, Anthony Nolain, 
Clem Morris and Joseph Flood. 

The orchestra, conducted by Vilem 
Tausky, plaved extremely well, but 
too forcefully for the singers in the 
climaxes. B. J 


Opera Tenor 9 s 
Busy Week 

F OR star tenor James John¬ 
ston the last few days have 
been very busy ones. Consider: 
on Wednesday he sang the title 
role in “ Faust ” at the Gaiety; 
next day he flew to London where 
that night he played the Duke in 
“ Rigoletto” at Sadler’s Wells 
Theatre; yesterday he returned to 
Dublin to appear as Pinkerton in 
“Madame Butterfly,” the last of 
the five productions in the Dublin 
Grand Opera Society’s season. 
This afternoon he again sang 
Pinkerton. 

Time was—before he became a 
Sadler’s Wells personality—when 
Johnston’s acting was locally 
rated much below his consider¬ 
able vocal abilities. No such 
criticism can now be sustained; 
his acting latterly is. as ease¬ 
ful and as smooth as his singing. 

Last evening, despite his jour- 
nevings, Johnston was in satis¬ 
fying yoice, which was ardently 
used in the great duet that ends 

the first act. _ . , 

The Butterfly was the Greek 
soprano, Korina Hellase, small and 
slim and a sensitive performer. 
The role was well within her vocal 
range, but the difficulties of Eng¬ 
lish consonants and the singer s 
painstaking desire to make her 
words clear resulted in some un¬ 
usual phrasing that occasionally 
impaired the line <~ c Puccini 
melody. 

Patricia Black, as buzukl, and 
I Melvin Barteli, as the American 
! Consul, both sang earnestly and 
effectively. Joseph Flood’s Goro 
was a model of clear enunciation, 
and Maureen Byan as Kate 
Pinkerton was happier in'the role 
than local singers usually are. 

Vilem Tausky conducted with 
great care. The pace was some¬ 
times sluggish. Joseph Floods 
production had some unexpected 
bits of “business.” The scenery 
proved once again that opera in 
Dublin is nowadays best enjoyed 
by closing one’s eyes. 

J- J, F. 


GAIETY 


Nightly 7.45 
Mat. Sat. 2.30 


TO-DAY , 2.30 

MADAME BUTTERFLY 

Korina Hellas, Patricia Black, 
James Johnston, Melvin Barteli 
TO-NIGHT, 7.45 

THE MASKED BALL 

































GAIETY THEATRE 


DUBLIN v 

GRAND OPERA 

SOCIETY 

Presents 

Spring Season of 

GRAND OPERA 

APRIL 25th to MAY 7th 

NOW BOOKING 

LA TRAVIATA 

(Yerdi) 

IL SERAGLIO 

(Mozart) 

FAUST 

(with Ballet) (Gounod) 

THE MASKED BALL 

(Yerdi) 

MADAME BUTTERrj-i 

(Puccini) 


The Spring season of Dublin Grand 
Opera Society enters on its second 
week next Monday, and on that night, 
and on Wednesday there will be 
repeat performances of “Faust,” with 
r a i ctv Jo y c e Gartside, 
OAIfc I T Patricia Black.. 

Dublin Grand 
Opera Society 

which is the Gala night, Verdi’s “The 
Masked Ball ” will be staged, and 
will be repeated on Thursday and 
Saturday evenings. In this a large 
and outstanding cast is headed by 
Audrey Bowman, Barbara Lane, 
Patricia Bla.ck and, Kenneth Neate. 

The final opera of the season is the 
ever-popular “ Madame Butterfly” by 
Puccini on Friday. The title role 
will be taken bv Korina Hellas, sup¬ 
ported by James Johnston. Patricia 
Black and Melvin Bartell. This will 
be repeated on Saturday afternoon. 
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ENCHANTMENT «■ - 


J 


ET me admit it: I was prepared 


to shed blood over ‘‘The 
Flight from the^Seraglio. If the 
Dublin Grand Opera Society had 
done for the Mozartean master¬ 
piece what the rival society had 
done for “Faust,” I would have 
thinned their ranks with a judicious 
burst of gunfire, confident that a 
jury of my peers would say . Well 
done. Go forth in freedom and let 
thy name be sounded in honour 
from the rooftops! ” But it wasn t 
necessary—I was never more sur¬ 
prised in my life ! 

There is a danger that when you 
expect the worst, you become over- 
enthusiastic about something only 
iairlv good. But making due 
allowance for this, I think the 
Society can be heartily congratu¬ 
lated on their production. There 
were, it is true, slips and flaws 
here and there, but they were of little 
account to a person in a state of 
enchantment. And it was even 
more difficult than usual to enchant 
me just then, because I was the 
victim of a dastardly cold which 
had caught me (people don’t catch 
colds: the colds catch them) and 
held me in a merciless grip. Just 
after the overture began, the 
demon launched a particularly 
demoniacal pain into the bags 
which constant attendance at the 
Phoenix Hall has put under my 
eyes, so that tears of anguish 
poured down my cheeks. The tears 
so astonished three ladies sitting 
beside me in highly odoriferous fur 
coats, who go to operas apparently 
because they like to have something 
to look at while they are chewing 
hard-centred chocolates, that one of 
them whispered it must be a 
desperately tragic opera since the 
distinguished-looking gentleman on 
her right appeared to be already 
weeping piteousiy into his hand¬ 
kerchief. 


Needless to say, she was pleasantly 
disappointed. “ Seraglio ” is a 
really comic comic-opera. That it 
remains so after 167 years is due 
to Mozart rather than to the 
librettist Bretzner. The story is 
commonplace enough, telling how 
two lovers, one conventionally 
genteel and one conventionally 
servant-class, seek to recover the 

t ersons of their lady friends from 
elim Pasha, an inconsistent philo¬ 
sopher who rejoices in the mutually 


exclusive delights of the contempla¬ 
tive life and a thousand-piece 
harem. They are impeded in their 
rescue endeavours by a comic 
major-domo (musically and drama¬ 
tically a part offering exceptional 
opportunities to the artist), who 
becomes everyone’s butt in the 
end. It is dull enough, even for an 
opera book, but through his magical 
art, Mozart has transformed it into 
an exquisitely-told tale of a faery 
land. From the curtain’s first rise 
to its final descent, provided the 
performance is adequate, one need 
only sit and listen in ravishment. 

And not the least wonderful part 
of it is the way the divine Wolfgang 
Amadeus succeeds in individualising 
each of his characters in their 
music. The first two airs in the 
piece, sung by the genteel hero, 
Belmonte, and the major-domo, 
Osmin, establish the characters of 
these gentlemen right away. All 
the dignity and refinement and 
fastidiousness of the Spanish 
nobleman is in Belmonte’s opening 
number, which was, incidentally, 
sung in the most admirable manner 
by Mr. Richard Lewis. All the 
humorous blackguardliness of 
naughty old Osmin is embodied in 
his song, with its ponderously sly 
refrain, Tral-lalalala. ... 

And how the music makes that 
horrible prig Constanza bearable! 
It contrives to suggest a character 
that is really pure and upright, not 
a person merely keeping urt ladylike 
pretences. Miss Margaret Ritchie 
gave us an instinctively under¬ 
standing performance in the part; 
her Constanza was humorless, 
almost chilling, and not so much 
in love with Belmonte as decorously 
appreciative of his devotion to her 
—in short, Constanza to the life. 

Mr. Owen Brannigan (Osmin) had 
the right ideas about the acting of 
his part. He made his first entry 
most convincingly: that is to say, 
with a slow, heavy, rolling gait 
proper to an elderly seventeen stone. 
But at moments he forgot himself to 
the extent of leaping as an hart and 
executing a few nimble capers that 
would have done credit to a ballet 
dancer. This may have been due in 
some measure to his preoccupation 
with the singing, as his lower vocal 
range does not suffice to do full 
justice to a part which rather 
exorbitantly demands that the singer 
be equally at home in the region of 
a low D and that of a high F. But 
it is to Mr. Brannigan’s credit that 


he regarded discretion as the better 
part of valour and confined himself 
to doing that which he felt he could 
execute artistically. His tone was 
musical throughout and his diction 
commendably clear. 

Mr, John Kentish’s Pedrillo (the 
servaht) was phenomenal. I say 
this because, for the first half of the 
opera, his playing verged on crude 
clowning without actually going 
over the edge of broad comedy. But 
when the time came to sing “ Only 
Cowards Are Afraid,” Mr. Kentish 
abandoned his dialogue style and 
treated us to a polished exhibition 
of delicately humorous playing 
which, added to a refinement of 
diction, a charming singing voice, 
and great musical sensibility, made 
me doubt the evidence of my eyes 
and ears. Indeed, it can be said, that 
the singing of this number was" one 
of the loveliest things of the 
evening. 

Radio Eireann loosed Mr. Joseph 
O’Dea from the fold of the REP to 
play the non-musical part of Selim 
Pasha. My heart went out to him 
when he appeared on the stage, 
gorgeously arrayed, bewhiskered, 
bejewelled, and slightly bewildered 
at not having a microphone thrust 
under his nose. Was it just a fancy 
—or did he glance over his shoulder 
to see if the red light was shining ? 
Perhaps he didn’t; but anyway he 
soon made himself at home again 
and luxuriated—nay, wallowed—in a 
picturesque part such as he had 
been dreaming of for years. It was 
during his recounting in a rich 
diapason of Selim’s betrayal by a 
bosom friend and subsequent 
adversity, that the only major pro¬ 
duction fault occurred. Belmonte 
was allowed to stand with his back 
half-turned to the reminiscing 
Pasha, fondling Constanza instead of 
listening attentively and cour¬ 
teously. 

The ensemble singing of the solo¬ 
ists was a treat; and I hope all our 
aspiring sopranos and tenors were 
listening and learning how to com¬ 
bine their voices with more artistic 
effect than so many cats and dogs. 

The orchestra, containing many 
faces I have grown to love and 
reverence, played well under Lieut- 
Col. J. M. Doyle. I greatly admire 
Lieut.-Col. Doyle’s, abilities as a 
conductor and deplore the rarity of 
his Phoenix Hall concerts; so it is 
with a certain diffidence that I 
suggest his allegros were a little too 
fast; they sounded hurried. I also 
want to assure him that after 
several years’ deep meditation, the 
conviction has come to me that 
neither he nor any other conductor 
will get spirited and tuneful sing¬ 
ing out of a Dublin choir, any more 
than a housewife will get scrambled 
eggs out of the gas meter. It's sad. 
but it’s true. 










“ Ballot In Maschera 


XT is many years since Verb’s 
“ Ballo In Maschera ” (The 
Masked Ball) was last produced in 


Dublin, and the Dublin Grand Opera 
Society are to be congratulated on | 
reviving it, and I hope that we may 
see frequent revivals of it in the 1 
future. The production by Vere 
Laurie was first class, and despite 
the many changes of scenes, there 
were nq unnecessary delays. 


The main reason for the neglect 
of this opera is the lack of popular 
arias, the only one generally known 
being the “ Eri tu che macchiavi ” 
at the beginning of the third act. 
The main work falls on the chorus, 
who sang well all through. Their 
grouping, particularly at the end of 
the first scene, and in the ballroom 
scene, left nothing to be desired. 
Leo Kersley gave an impressive per¬ 
formance as the solo dancer in the 
latter, his jester costume adding to 
the tragic significance of the scene. 


The principal roles were taken by 
Kenneth Neate (Ricardo), Melvin 
Bartell (Renafo), Audrey Bowman 
(Amelia), Patricia Black (Ulrica) 
and Barbara Lane (Oscar, a page). 
Miss' Bowman’s singing was a treat, 
and I was disappointed that Miss 
Black made such a brief appearance 
in the opera. Mr. Bartell sang 
excellently throughout, and shone in 
the famous aria in act three. The 
orchestra, under the baton of Vilem 
Tausky, deserve special mention for 
their playing. 


P. B. 
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Presents INTERNATIONAL CAST OF ARTISTES 

DORIS DO REE • By permission Ooront Garden Opera Trust - - American Soprano 

MARJORIE SHIRES. By permission Administrators Sadlers Wells - - English Soprano 

BLANCHE TURNER. By permission Covent Garden Opera Trust - - English Soprano 

JOSEPHINE PROUST By permission Administrators Sadlers Wells - - English Soprano 

JEAN MOUNTFORD - By permission Administrators Sadlers Wells - - Scottish Soprano 

^ CORCORAN - Winner Dramatic Cup, Feis Ceoil, 1948 - Irish Soprano 

PATRICIA BLACK - By permission Administrators Sadlers Wells - - Irish Contralto 

CATHERINE LAWSON New English Opera Group . . . Scottish Contralto 

RANZ VROONS . By permission Royal Netherlands Op. & Covent Garden Dutch Tenor 

JAMES JOHNSTON - By permission Covent Garden A Admrs. Sadlers Wells Irish Tenor 

___ N ETH NEATE ■ By permission Covent Garden A Admrs. Sadlers Wells English Tenor 

JOSEPH FLOOD . Irish Tenor 

TOKAR KRAUS - New English Opera Group - Czech Baritone 

BRUCE DARGAVEL - By permission Covent Garden Opera Trust - - Welsh Baritone 

:OND DONLEVY - By permission A dm n. Sadlers Wells - - English Baritone 

DEMPSEY - Winner Dramatic Cup, Feis Ceoil. 1949 - Irish Baritone 

SATARtANO By-permission Carl Rosa Opera-Go. - Maltese Baritone 

JACK HARTE . M, Bass 

MAUREEN KEANE - . . , „ 

_ _ . _ _ Irish Soprano 

' - - Director—Lieut.-Col J M DOYT P “ -~ ~~ —— ~ 

- - SYDNEY RUSSELL (Canada) ; H. A POWELL LLoShd ^ductor-VILEM TAUSKY 

VI " N ~'\I D S AT. NIGHT (Dec. 5 7 n 101 -- 

- ,vwdl) 

- - I0; ’ Shlres > Black, Floo d, Dempsey, Harte, 

1 Ks THURS., MON., WED. (Dec 6 8 12 * ,±\ ----- 

Doree, Black (Dec 6 8 12) I .m. ,L TR0VAT0RE (Verdi) 

Dargavel. Harte. ’ ’ Lawson ( Dec - 14), Johnston, 

vV. MATINEE, SAT. EVG. (Dec. 9, 10 &~17) , A T „ c „„ ~ 
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Operatic Feast 
For Gaiety 


^ monday * December 5, the O.G.O.S. open their 

nf season at th e Gaiety with many guest artistes 

of international fame. 

From New York's Metro- 
politan Opera comes Doris 
Doree to sing Leonora In “ II 


Trovatore,” with Patricia 
Black, now principal contr 
at Sadler’s Wells, 
Catherine Lawson alterna 
in the part of Azucena. , 
in the cast will be Belfj 
James Johnston, Welshr 
Bruce Dargaval and Dubl 
Jack Harte. 

Critics unanimously acclE 
. year’s ' production 
i Rigoletto” as the best 1 


Nightly 7.45. Matinee Sat,, 2-30 

DUBLIN GRAND OPERA 
SOCIETY 

- PRESENT -- 

SEASON GRAND OPERA 


season, with only one 
The new Gilda will 


be 


Shires. 

Covent Garden have released 
Franz Vroons to aonear in 

'* n l0n £ u ith Doris Doree 
Dzech baritone, Ottokar 
Kiaus. Vroons will share the 


Monday, Dec. 5 

Wed., Dec. 7 
Saturday, Dec. 10 

RIGOLETTO 

Tuesday, Dec. 6 
Thursday, Dec. 8 
Monday, Dec, 12 
Wed., Dec. 14 

IL 

TROVATORE 

Friday, Dec. 9 

Sat. Mat., Dec. 10 

C Sat. Evg., (Dec. 17 
——-- 

LA 

TOSCA 

q Tuesday, Dec. 13 

1 Thurs., Dec. 15 
| Friday, Dec. 16 

TALES OF 
HOFFMAN 

| Sat. Mat., Dec. 17 
g Mon. Evg., (Dec. 19 
i Tuesday, Dec. 20 j 

HANSEL AND 
GRETEL 




Offenbach’s last and most 
serious work, “Tales Of Hoffman ’ 
is always popular with Dubliners 
and never more so than with Vroons 
m the title part. The D.G.O.S 

Oathor.^ hoSen r Blanch e Turner 
Catherine Lawson. Cathryr 
Corcoran, Jean Mountford, Otto 

thJ S" s a “ d • J °seoh Flood a> 
the other principals. 

" Hansel And Gretel " 

Sir IT IS QUITE A WHILE 
, {< now slnce opera’s pantomime 
. H ^ nsel And Gretel” was staged 
in Dublin. This work by Humner- 
o IP m uk es a special appeal to 
all who are young of hpart 
with a cast including the Sadler’s 
(Veils soprano. Josephine Proust 
f e ^¥ ountford ’ Maureen Keane 
and Edmund Dunlevy, operagoers 
look forward to the revival 
With considerable pleasure. 

I" addition to this formid- 
able programme the Society 

B«cfta,s arranfied f0r *»o V 

T 116 ^atMro C <SU S^' ° ece «lt>€J 
L-hr^ l rw Patricia Black, 
.-ran a nd Franz 
_ 1' y ;-’ r ‘d (December 


--- Marjorie. Shires, 

Blanche Turner, Josephine Proust 
Jean Mountford, Patricia Black, 
Franz Vroons, James Johnston, 
Kenneth Neate, Otokar Kraus, 
Eamond Donievy. Bruce Dargaval. 

Viiem Tausky 


!^o lv - es anotJler opportunity 
oi healing the magnificent voice of 
Joan Hammond. The accom 
oanist on both occasions will br 
■Jeannie Reddin. 


DUBIIN GRAND OPEMSOCIETI 

proudly presents an 
International Season of 
GRAND OPERA 

and 

CONCERT RECITAL 

- at the - 

GAIETY THEATRE 
DEC. 5th-DEC. 20th, 

1943 

Rigoletto, II Trovatore, Tosca, 
The Tales of Hoffman, 
Hansel and Gretel 

Guest Artistes: 

Doris Doree (American Soprano from 
Covent Garden); Blanche Turner 
(Soprano, Covent Garden); Majorie Shires 
(Soprano, Sadlers Wells); Jean Mountford 
(Soprano, Sadlers Wells); Josephine Proust 
(Soprano, Sadlers Wells); Patricia Biack 
(Contralto, Sadlers Wells); Catherine 
Lawson (Contralto, New English Opera 
Groupr, Franz Vroons (Tenor, Royal 
Netherlands Opera and Covent Garden); 
James Johnston (Tenor, Covent Garden 
and Sadlers Wells); Kenneth Neate 
(Tenor, Covent Garden); Otokar Kraus 
(Baritone, Royal Netherlands Opera); 
Edmund Donievy (Baritone, Sadlers Wells); 
Joseph Satariano (Baritone, Carl Rosa); 
Bruce Dargavel (Baritone, Covent Gar¬ 
den); Joseph Flood (Tenor); Jack Harte 
(Bass); Martin Dempsey (Baritone); Kitty 
Cochrane (Soprano); Maureen Keane 
(Soprano). 

PRODUCERS—H. Powell Lloyd, London; 
Sydney Russell, 

Joseph Flood. 

CONDUCTORS—Lt.-Col. J. M. Doyle, 

Viiem Tausky (eminent 
r ~~— _ Czech Conductor). 


Gaiety Theatre 

Nightly 7.45. — Matiness Sat. 2.30 

DUBLIN GRAND OPERA SOCIETY 

presents 

TO-NIGHT (Patrons' Night) 

“ RIGOLETTO ” 

Kenneth Neate. Edmond Donievy 
Marjorie Shires Patricia Black. 
THURSDAY IL TROVATORE 

Friday . la tosca 

SATURDAY MAT . LA TOSCA 

SATURDAY EVG . RIGOLETTO 

Gallery Seats (Unreserved) 2/-. 


SUNDAY SONG RECITAL 

Franz Patricia Kitty 

VROONS BLACK CORCORAN 



OTTOKAR 

baritone. 


KRAUS . Czech 



































Opera 
Season 
Opens 

By JOSEPH O’NEILL 
“Irish Independent” Music Critic 

T HE Dublin Grand Opera Society 
opened its season at the 
Gaiety Theatre with a performance 
of Verdi’s “ Rigoletto.” Its repertoire 
for the season will be completed by 
“ il Trovatore ” (Verdi), “ La Tosca . 
(Puccini), “Tales of Hoffman 
(Offenbach) and “Hansel and 
Gretel” (Humperdinck). 

An impressiive array of guest 
artists will appear in 
roles, and a full orchestra, with 
leader Nancy Lord, is being 
employed 

A verv good standard for the 
season was set by the “Rigoletto 
presentation. The title rote 
sung by Edmond Donlevy with con¬ 
siderable competence, and he 
brought a fine acting ability to his 
characterisation of the stricken 
tester. A command of tone coloui 
enabled him to illustrate the drama¬ 
tic situations convincingly. 

Kenneth Neate was very pleasing 
as the Duke, his voice and acting 
style being very suitable to the part. 
He sustained the lyric line in the { 
last act quartet with great techni- ; 
cal competence which was rewarded, 
with the ordeal of an encore of the; 
number. 

Marjorie Shires was the Gilt a, 
singing the exacting music can-, 
petently. Patricia Black as M~u- 
delena was an asset to the last act 
quartet. 

Jack Harte shows increased deve¬ 
lopment with his portrayal of 
Sparafucile, a part which he has 
previously played with the Society- 
I think that the casting committee 
set Martin Dempsey an. ungrateful 
task in the part of Monterone- 
His lyric voice is not heard to tne 
best advantage in the declamatory 
singing required for the part. 

Joseph Flood, W. G. Nolan, Cle- 
itient F. Morris, Lily Doyle and Kitty 
Vaughan were also in the cast. 

The male chorus was quite good, 
singing with nice tone variety, and 
with general competence- Lieut.- 
vCol. J. M. Doyle conducted, securing 
excellent orchestral co-operation 
with the stage. The opera was pro¬ 
duced by Sidney Russell. 


Excellent 


XT WAS A GOOD “Rigoletto 0 
^ that was presented by the 
Dublin Grand Opera Society at 
the Gaiety Theatre last night. 
The conductor, Lieut.-Col. J. M. 
Doyle, had a _firm grip of the 
orchestra, and the overture, with 
its gloomy music and solemn 
portent, was played with excel¬ 
lent taste, 

In the title role, Edmund 
Donlevy acted and sang with real 
artistry. If anything, he' has 
improved oh his last performance 
here, which is saying something 
Good diction, resonance and the 
requisite histrionics were there. 

Kenneth Neate was a dashing 
Duke. He has the physique and 
his strong, virile voice carried off 
the part with ease He revelled in 
the juicy solos. 

The part of Gilda was in the 
extremely capable hands of 
Marjorie Shires, who maintained 
a clear, pure tone throughout 
Jack Harte made a menacing 
Sparafucile and had nice rich 
notes. Patricia Black sang and 
acted with gusto as Maddelena. 
The smaller roles were filled 
capably and the chorus sang well, 
and moved around the stage with 
ease. 

Svdnev Russell produced. 

T. L. N. 


Rigoletto 


Of 


' At 
The Gaiety 


The Dublin Grand Opera Society quality. 

lit, -i -n if.Vlth rTcHotv 


L AST night’s performance 

Verdi’s “ Rigoletto ” at the 
Gaiety Theatre, with Otokar 
Kraus in the title role, was Jn_all 
respects an excellent performance 
-undoubtedly the best production 
dven this season by the Dublin 
jrand Opera Society. 

Mr Kraus, who undertook the 
part at the last minute, portrayaft 
the part with sympathy and 
understanding — a brilliant per- 

i0 Verdi, by writing continually in 
the upper register, taxes the 
voices to the utmost yet M ^° r * e 
Shires’ high notes, were remark¬ 
able for their purity and accuracy 
of intonation. 

The singing all round was of fine 
quality. Special must be 

made of Kenneth, , Neate s fine 
study of the Duke, and Jack 
Harte’s Sparafucile. Patricia 
Black’s Maddelefia. was also 1m- 

conductor ? for this per¬ 
formance was Velim Tausky, who 
has a flair for assessing the means 
of obtaining a proper balance be- 
tween orchestra and stage, and 
the general tidiness of the per¬ 
formance was in no small measure 
due to his clear and decisive beat. 

The orchestral playing (leader 
Nancie Lord) was excellent and 
had a range from the rare triple 
forte to the many pianissimo 
passages, and was of good tonal 


opened its season in the Gaiety 
Theatre last night with a perfor¬ 
mance of Verdi’s Rigoletto. 

The singing of the principals and 
l chorus was of fine quality. Edmond 
Dunleavy as Rigoletto, had feeling 
and understanding. Marjorie 
Shires was an ideal Gilda. Kenneth 
Neate as the Duke, sang with 
assurance. The quality of Jack 
Harte’s voice gave interest to the 
; small hut important part of 
Sparafucile. 

The successful supporting cast in¬ 
cluded Patricia Black, Joseph Flood, 
Martin Dempsey, W. G-, Nolan. Lily 
Doyle, Maura Mooney, Clement Morris 
and Kitty Vaughan. 

The orchestra, under Lt.-Col. J. M. 
Doyle, and superbly led by Miss Nancie 
Lord, was fully in keeping with the 
general level of the performance. 

it. J. 


R. J. 
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CHEERS FOR OPERA 
PERFORMANCE 


ARTISTS SHINE 
IN “TOSCA” 


I T was a night for cheers, 
and they were not with¬ 
held. The presentation of “II 
Trovatore ” by the Dublin 
Grand Opera Society at the 
Gaiety reached a high level of 
'excellence, and was one which 
for its fire and freshness 
assuredly will lodge itself in 
the memory. ^ . 

The four principals were Dons 
Doree, Patricia Black, James 
Johnston, and Bruce Dargavel. 
Seldom in recent years in Dublin 
have all four roles been so splen¬ 
didly sung on the same occasion 
as they were last night. 

Miss Doree, making her Dublin 
debut, is an American dramatic 
soprano whose voice is velvety 
rich in quality, darkish in colour. 
Her fervent style made the per¬ 
formance of Leonora the best 
since Joan Hammond’s appear- 

a Patricia Black has not forgotten 
that her greatest triumphs here 
have been as Azucena, the gipsy. 
Her voice has gained new flexi- 
bilitv and her intensity of vocal 
expression brought well-merited 
cheers at the final curtain. 
James Johnston’s Mannco also 


aroused enthusiasm for the 
qualitv of vouthful freshness he 
brought to the role and the high 
polish of his phrasing. Bruce 
Dargavel, as the Count di Luna, 
has a bass voice of fine depth and 
volume; he appeared at times to 
be rather a little troubled with 
the pace set by the conductor, 
Vilem Tauskly. x . 

Jack Harte held the stage in his 
brief appearances. Pauline Nolan 
was Inez, and the chorrus sang 
with confidence. 

The conductor was always sure 
in his control and achieved a 
speedy performance. 

J. J. r. 


I ’S there a more brutal and black¬ 
hearted character in the world of 


gaiety theatre 

Nightly 7.45. 


opera than His Excellency Baron 
Scarpia in Puccini’s “ To sc a ’? After 
the performance of this work by the 
Dublin Grand Opera Society a.t the 
Gaiety last night one is persuaded to 
say •“ No.” _ , 

Otokar Kraus, celebrated DuLria 
baritone, appeared in the role and 
filled the stage with his villainy. To- 
a voice of great power, flexibility and 
richness, he added a compelling j 
presence. Here was Cearpia, himself; 
in all his imperiousness, ruthlessness.| 
hypocrisy and treachery, a man cal-, 
cniated to make other me and women j 
shake in their shoes. 

But not, of course. Tosca the great.! 
the passionate and certainly not as; 
played by Doris Doree last night. This, 
admirable artist, singing with elo¬ 
quence and easy command of the 
changing moods of the complex char¬ 
acter. also gave ns a complete picture. 
'Her Tosca is the exaggerated, larger- 
than-life personality that Sardon and 


Mat- Saturday created between them, with its 

- c . . i outsize capacity for love and hate and 

rirnnH Ooera Society partiality for melodrama — as ex* 
Dublin \jjrana v'F jemplified in the effective but extrav.*- 

PRESENTb gant climax of the second act. It wa- 

a memorable performance, full of tell¬ 
ing little touches. 


'Doris Doree ; 
James Johnston, 


IL TROVATORE” BY 

opera society 


To-night: IL TROVATORE 

Patricia Biac 
Bruce Darcav 

rigolett 

Wednesday .. trOVATOF 

Thursday . ,L TB l °tosC 

Friday .. LA TOSC 

Sat. Matinee . "“rIGOLETI 

Sat. Evs. . . 


SUNDAY 


Continuing 
Gaiety, the 


t-heir 


the! 


-- season at 


able ^ VJl ^ __ 

Gaiety Theatre 


FRANZ 

VROONS 


SONG 
at 7-45 

PATRICIA 

BLACK 


RECITAL 


KITTY 

CORCOR 


‘Hi 


team of princtna s in tV ■ t bri l“an,t. 

‘Sro and her moving 

ami vigour ‘ amed J °?o Ston M d ? sfi 

well in email parts. The sin4S e of 
Rydn™ 6 W3S and 

exceptionally smooth.^^ikm^Tanskey 8 
j-ho conducted, took the score along 
a ia> ther faster pace than usual. * 


NIGHTLY 7.45. MAT. SAT. 1.30 

Dublin Grand Opera Society 

Presents 

To-night: RIGOLETTO 

Kenneth Neate : Otokar Kraus 
Marjorie Shires; Patricia Black 


The Mario was James Johnston, 
whose voice is better than ever, with 
glorious' ringing notes and rich colour¬ 
ing. He acted the part with vigprir 
and sympathetic understanding: and 
made the abominable torture scene 
almost uncomfortably realistic. Ini 
other parts we bad Jack Harte. -. 
properly agitated and resonant An- 
Erelotti: Joseph Plood, -who besides* 
being- responsible for the production’ 
side, repeated his double performan - 
as the simple sacristan and the cun¬ 
ning Spoleta, and Martin Demp ; e- 
who was an effective Scarrione. The i 
shepherd’s hoy’s song was agreeah : . 
rendered by Maura Mooney. 

Lieut.-Col. J. M. Doyle conduct" ! 
and under his baton the orchestra- 
(led by Nancy Lord) gave a viv:rf 
rendering of the many-coloured score 

To-night—“ Bigoletto.” At thi s p»--. 
fonuance Otokar Kraus will play the 
title role in place of Joseph Satariano. 
who was unable to travel. 




TO-MORROW (SUNDAY), 7.45 

OPERATIC RECITAL 

With 

FRANZ PATRICIA KITTY 
VROONS BLACK CORCORAN 


• Next Week 


Monday . II Trovatore 

Tuesday . Tales Of Hoffman 

Wednesday . II Trovatore 

Thursday . Tales Of Hoffman 

Friday . Tales Of Hoffman 

Sat. Matinee ... Hansel and Gretel 

Sat. Evening . La Tosca 


★ NEW YORK METROPOLI¬ 
TAN OPERA $tar. Doris 
Doree, wham Gaiety audiences 
for the D.G-O.S. season will hear 
in “ Tosca ” and “II Trovatore,” 
and who will later star in Covent 
Garden productions of “Rosen- 
kavalier,” “ Aida,” and “ Peter 
Grimes,” chews gum all the time 
she is singing to aid her voice- 
In Copenhagen last year the 
King' of Denmark presented her 
with a laurel wreath, the only 
singer so honoured since Caruso. 
Her hobbv is the transcription of 
opera libretti into Braille to help 
blind music students 
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DUTCH SINGER IN 
PUCCINI OPERA 

By JOSEPH O’NEILL 
“Irish Independent” Music Critic 

A notable performance of Puccini’s 
La Tosca ” was given at the Gaiety 
Theatre in the current season of 
the Dublin Grand Opera Society. 
The three principals, who form the 
core of the opera, were Doris Doree 
(La Tosca), Otokar Kraus (Scarpia) 
and James Johnston (Cavaradossi). 
i This was the first Dublin appear- 
' ^ ce the Dutch singer, Otokar 
Kraus, and his portrayal of Scarpia 
had a special interest. He brings 
the sinister character to life from 
his first entry. His rich voice is 
used with splendid judgment in 
tone colour changes to suit 
dramatic situation. 

As Tosca, Doris Doree proved a 
consummate actress as well as a 
brilliant singer. The emotional 
second act might be easily carried 
a ^ood singer, but the subtlety 
with which she portrayed the 
jealous, demanding woman, seeking 
assurances from her lover, in the 
first act proved her an operatic 
artist of great ability. 

CLEAR DICTION 

James Johnston sang with passion- 
fj® fervour as Cavaradossi, and 
fitt 6d splendidly into the heroic 
part. The clarity of his diction is 
remarkable, and adds to the great 
pleasure his singing always gives. 

a T £f parts were Played to 

standard by Joseph Flood, 
Jack Harte, Martin Dempsey W. G 
Nolan, and Maura Mooney. 

i I M * Doy ! e conducted. 

\ balance with orchestra 

and stage was secured. Production 
was by Joseph Flood 


Fine Singing In La Tosca’ 

4< T o _• / i 


the a .“ a . utcisar Kraus, as the t Joseph Flood v 
villainous and scheming Scarpio, I the production 
becoming a menacing figure with ’ 


Tosca,” with Puccini’s 
intricately-woven music and verv 
complicated plot, is by no means 
factorfly opera inter Pret satis- 

At the Gaiety Theatre last 
night, the Dublin Grand Opera 
Society presented a very Interest¬ 
ing version. In the first act, the 
singing, acting and music made a 
perfect combination—there was 
no Case of any one section 
intruding on the other. James 
Johnston (Cavaradossi) sang with 
great feeling and a perfect 
control of tone; Doris Doree 
(Tosca), with the real touch of 
tne artiste, gave the impression 
that she found the music easy 
and Otokar Kraus, as the 


To the credit of the leading 
players they carried their parts 
off gracefully and smoothly, and 

The d fiT^ 1 i til necess ary force. 
The final act had fire, fury and 
suicide with excellent vocal 
accompaniment. 

Joseph Flood, in the roles of the 
Sacristan and Spoletta, sang with 
excellent taste and perfect diction. 

fin ph an< ? Martin De mpsey 

o-fier roles adequately. I 
might mention that some of the 
police agents, whose tricorne dials 

ttoprouT Wardly ’ S6emed a bit 
Lieut.-Col. J, ]\L Dovle rnn 
? h u p et ®d with excellent taste, and 

Josenh Cl EW,ri respondecl Perfectly. 

responsible for 


r : ,» ^ iiguic win 

a rich baritone voice which sup¬ 
ported adequately his imperious 
gestures. Thus, we had a finely 
balanced first act. 

Then, in the second act, when 
the plot begins to resemble a 
Victorian housemaid’s “thriller,” 
Miss Doree and Kraus changed 
into Italian. The language, with 
ns fluid vowels, is excellent from 
the vocal point of view', but verv 
difficult for those who wish to 
follow the on era’s plot carefully 

TTn t’.o f.Vnc /■*. l ^ j ■». 


r 


. T. L. N. 


must make allowances for a 
younger generation seeing the 
work for the first time g ™ 



fraiss 
VROONS , 

principal tenor 
of the Royal 
Netherlands 
Opera, 

^fhe~careeT~of a tenor has its occupational 
hazards (as Vroons himself puts it). Taking the 
part of Don Jose in Carmen at Covent Garden 
a year ago, he was accidentally stabbed by Else 
Brems at the end of the third act. The stage 
being dark, her elbow hit his throat and the 
dagger she held entered his mouth. Nevertheless 
he sang through the last act before going to 
lospital for his lip to be stitched. 


Three Artists In 
Gaiety Recital 

song- s re w t aI 1 °/iven er in tb ar1 ^ and 
Theatre last jiia-M ^ ' Gaiet y 
isles, Fran z vi by three art ' 

;• ter*ja!“* Af*!syas 

to operatic 
Schumann’s 
Vroons"° ° uajr cycle s ™S by 

that hel^a most Egain P roved 
artist. His s inp-,w St accom Phshed 

r&mSS r- *«'»“•’* 

to whi ch her voiceoperatic music 
admirably suited <Sh I £f1!S n * lit 3 r are 
young soprano in ber^fhS Corc <>ran, a 

'm °L: ich ™«s and ci nlpQCJl-Mrv 1 


Up to this the diction had been !wpq ^ Tae program™! 

IP" «aa «ars sag. 

9m.y the counts We 






























mond 


was given in the 
Gaiety Theatre, Dublin, last night 
by Joan Hammond who, with 
Jeannie Reddin as accompanist, 
presented a programme of operatic 
airs and songs. Miss Hammond’s 
singing, throughout, was truly 
magnificent. 

Her programme, carefully 
chosen, with a good climax in the 
final Puccini grd&p, made excellent 
listening, Site showed great 
artistry in her interpretation _ of 
the Tchaikowski “ Letter Song.’’ 

On a level was Jeannie Reddin’s 
accompanying. She had a real feel¬ 
ing for the mood of each song. 

K, J 


Gaiety Theatre 

NIGHTLY 7.45- MAT. SAT., 2.30 

Dublin Grand Opera Society 

Presents 

TO-NIGHT, 7.45 

HUES OF HOFFMAN 

SATURDAY MATINEE 

HANSEL and GRETEL 

Josephine Prout, Jean Mountford, 
Edmond Donlevy, Kitty Corcoran 
SATURDAY EVENING 

LA TOSCA 

- NEXT WEEK - 

MONDAY and TUESDAY ONLY 

HANSEL and GRETEL 


OS && ^‘7 

treeT" of Verdi's ever- 

wa^ nhvod ° The title role 

^ Played by Edmond Donlevy 

r^icTv f? ho gave a ver y 
GAIETY p n e performance as 
rv.ui- r* i u e ■ill-fated hunch- 
L>ubiin Grand £ a ck. Kenneth 
_ /-> . Neate made an 

upera Society |£eai Count of 

Mantua, while 
Gilds Marjorie Shires as 

Patricia Black"^' 

Wednesday? Vat ° re Monda V *"<1 

rp, ^ales of Hoffman”' 

Thursday, and Friday ' 

Mattie* and Gretel ” : Saturday 
“ La Tosca ’ 


Gaiety Theatre 

NIGHTLY 7.45. MAT. SAT. 1.30 " 

Dubhn Grand Opera Society 

Pl’PQpn to 

TO-NIGHT (GALA NIGHT) 
The President and Mrs. O’Kelly 

will attend the performance of 

HUES Of HOFFMAN 

Franz Vroons : Blanche Turner 
Kitty Corcoran Catherine Lawson 
Jean Mountford ; Otokar Kraus 

Wednesday 
Thursday 

“riday . 

at. Matinee. 
at. 


Tuesday, 


Saturday evening 1 . 


. SI Trovatore 

Tales Of Hoffman 
Tales Of Hoffman 
• Hansel and Gretel 

Evening . La Tosca 

Next Week - 


onday . Hansel 

uesday . Hansel 


and 

and 


Gretel 

Gretel 
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SONG RECITAL BY 
JOAN HAMMOND 

By JOSEPH O’NEILL, 

“Irish Independent” Music Critic. 

Ham ™<>nd. tiie famous Aus-i 

af thp p°^ r f n V gav . e a song recital 1 
Gaiety Theatre in the inter- 
national season presented by the 
Dublin Grand Opera Society, her 
accompanist being the Dublin 
pianist, Jeannie Reddin. 

vph P ro ^^ mme of great musical 
variety included a number of arias 

fc ? e n s ui wllich have not been 
-heard in Dublin. 

J oan Hammond seems to have 
inexhaustible vocal resources Her 
^ tone mi Sht sugg^t that 
songs of an emotional character 
would not find their best expression 
from her singing. The contrary is 
the case, as she demonstrated in'her 
frnm m v c 0 f y he “ Pace mio Dio” aria 

DeSnX® dlS 4°? el ' a i “ La Porza del 
Destine. a lovely mezza-di-voce 

opening on the word “Pace” set 
and a rising intensity of 
feeling made for a splendid climax. 

TONE CHANGES. 

^..^nother aria that was splendidly 
sung was La Mamma Morta ” from 
Giordanos “Andrea Chenier,” where 
tone changes illustrated the 
effect atlC situati ° n with excellent 

Joan Hammond sings the simoler 
songs with an equal artistry. Arne% 
ben da ; lsies Pied ” was a delight- 
sample of word painting, and 
rose of Summer ” was 
sung with great purity of vocal line. 
Jeannie Reddin has gained a place 
, smal ] group of accom- 
and mpS b^vethe proper musical 
and mental attitude to their art 

S^+o a i? 1 ? irable tS 0 " 0perati0n with the 
recitalist could not have bee^ 

b y a mere dependence o? 
^boarsal It showed a fine sens 
H S t ln F er 6 P ee . ds > an anticipation 
3f her interpretative effects, and a 
nnate mu sical feel ing. { 

MONDAY AND TUESDAY ONLY 

HANSEL AND GRETEL 

Josephine Proust, Jean Mountford, 
Edmond Donlevy, Kitty Corcoran, 
Maureen Keane. 


LAST WORK OF 
OPERA SEASON 
AT GAIETY 

By JOSEPH O’NEILL, 

“Irish Independent” Music Critic. 

The Dublin Grand Opera Society 
is concluding its season at ‘ the 
Gaiety Theatre with performances 
of “ Hansel and Gretel ” to-night 
(Monday) and to-morrow (Tuesday) 
The first performance during this 
season was given at Saturday’s 
matinee. 

Humperdink gave this fairy-tale a 
very appropriate musical setting. 
There is an artistic simplicity pre¬ 
sented over a very clever musical 
score. A good choice of artiste for 
the name parts was made, Josephine 
Proust being the Hansel and Jean 
Mountford the Gretel. Always well 
in character, they sang with a 
charming sense their children roles, 
their third act duets being particu¬ 


larly pleasing. 

SENSE OF CHARACTER 

Edmond Doidevy, as the father. 

Peter the broom-maker, made the 
rather small part outstanding by 
the clarity of his singing and his 
sense of character. 

In the difficult role of the Witch. 

Cathryn Corcoran had an effective 
make-up, and showed a good concept 
tion of the part. She was not, how¬ 
ever, able to give a convincing per¬ 
formance. as the lyric quality of her 
voice was not at all suitable to the 
music. 

The smaller parts were moderately 
w e 11 filled by Maureen Keane 
(mother), Ada Geoghegan (The Sand 
Man), and Monica Condren (The 
Dawn Fairy). 

The stage effects were well timed, 
and colourfu 1 grouping of fairies and 
children made for a very pleasing, 
spectacle. The production was by* 

Powell Lloyd. \ 

Good orchestral playing, with Vilem 
Tausky conducting, added to the 
charm of the performance. 

GERMAN STARS COMING 

At of the performance of 

La Tosca” in the Gaiety Theatre 
on Saturday night. Comdt'. W. O’Kelly, 

Chairman, Management Committee, 

Dublin Grand Opera Society, an¬ 
nounced that the Hamburg State 
Opera was coming to Dublin for the 
Society’s spring season of opera, 
beginning on April 24. v/vnwran as the 

They will perform two of Mozart’s Donlew’s vr>w -- 

operas, “Cosi Van Tutte” and “Doi3 rni hnct31f voice has the right 
Giovanni.-; The other operas will b4S 1 b t 'i stness J for his part as the 
•'■ThU’ ” “Carmen, l Fa i h er, and his competent actin° 

T^ata^ asked Bal1 ’” and » ta ««LJP^ence w P as a feature 

Miss Doris Doriel, Franz Vroons and r h ® P ®^ 0n S ance - 

Oto Rai Kraus were also returning ,-,• J be ensembles of Angels and 
to perform with the Society. 1 Ginger-bread children were excel! 

- Mr p n owen Si r C , a ^ mnd 

Mr. Powell Lloyds prodm Ion ran 

SS««fe 4 “ 


‘HANSF’ AND 
GRETEL’ OPERA 
REVIVED | 

f r |^HE revival of Humperdinck's I 
charming opera, “Hansel 

lrf l Ki? Petel,M at ^ Gaiet y ^heatr J 

I Dublin, on Saturday ax ternc * 
jwas most welcome. The pro^ 
jtion is in every respect' exce> I 
and bears witness to the s 
attention to detail that has be . 
feature of all the produetio? 
the present repertoire of 
Dublin Grand Opera Society. * i 
This opera was originally 
tended for a children’s Chrisr ' W 
celebration, but provoked tSv--- 
inspiration in the composer tLa 
it eventually blossomed in&t 
full-fledged opera—a work' ' 
pure German reverie. 

The overture has b < 

g-reat favourite in tht ct .cert 
hall and the simplicity' of the 
music creates a charming atmos¬ 
phere for the fairy story which 
follows. All the principal melodies 
are exposed, developed and com- 
bmed m a style which is at once 
poetical and symphonic. 

Under Vilem Tausky, the 
orchestral playing (leader Nancie 
Lord) provided many moments of 
real pleasure, and, apart from a 
somewhat untidy opening it 
warmed up as the opera pro¬ 
gressed and should improve 
fU ^ her ™ ith eacfe Performance. 

Mr. Tausky -deserves great 
prrnse for his masterly handling, 
°?*y , of the complicated score 
***£«> singers also, and created 
L b h f tlfU ensemble in which the 
orchestra was never allowed to 
drown the voices. 

ca ? t > J° fle 'Phine Proust as ! 
rviSS 1 and Jean Montford as 

Dut^np. Sa fhf* WelX and succe eded in < 
putting their comparatively light 

voices across the orchestral tutti 
with great skill. There were good 
character studies by Maureen 
Keane as the Mother and Cathryn 
S?^? ra ? as the Witch. Edmond 


R. J. 
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★ HOW TIMES change. A 
few years ago “Aida” 
was the climax of the Dublin 
Grand Opera Society’s season 
at the Gaiety ; this year the 
long and complex Verdi work 
is merely the curtain-raiser.to 
what promises to be a memor¬ 
able three weeks of opera. 
Last evening’s performance of 
Aida ” was a measure of the 
present solid strength of the 
Society. The opera was accorded 
a smooth and compact produc¬ 
tion, in which precision was the 
keynote. A performance such as 
we saw last night would be an 
impossibility a few vears ago. 

And the singing? Without 
bush-beating, it was the most 
impassioned heard here for 
many months—and in saving 
that I am not forgetting ''the 
productions in which Joan 
Hammond and Eva Turner 
appeared as Aida. 

The casting last night was the 
best so far by the Societv in this 
opera—Doris Doree was Aida. 
Patricia Black the Amneris, 
Emilio Marinesco the Radames. 
and Bruce Dargaval the King of 
Ethiopia. 

All four were in powerful voice. 
Miss Doree, in particular, was 
unsparing, and her performance 
had an Italianate intensity 
Miss Black brought a new Nile- 
side subtlety to her reading of 
the serpentine, Amneris. and her 
voice control was masterly. 
Marinesco sang in Italian, which 
for some people in the audience 
must have made the plot obscure 
but his ringing top notes were 
more than adeauate compensa¬ 
tion. Bruce Dargaval’s bass 
range was the feature of his per- 
formance. Vere Laurie made a 
good show as the King of Egypt 
though his voice is light for the 


part, and Stanley Clarkson was 
the High Priest. 

The chorus sang with great 
spirit and moved with efficiency. 
The conductor was Lieut.-Col, J. 
M. Doyle, who maintained a 
crackling pace and secured 
notable orchestral plaving Even 
so, it was if.15 p.m. before the 
final curtain fell. which is 

whn in uoJL r ?: ther fine for those 
who have buses to catch. The 
dances could be curtailed » with¬ 
out doing violence to the tale. 

producer’s note requesting 
the withholding of applause at ' 
°l each act until the 
o-p in a v, actua11 v reached the 
stage and the music had- ceased 
was not fully honoured, but the 
w^ stl °S js admirable and it is 
honed will have its reward before 
the season ends. 

The performance had a rap¬ 
turous reception. P 

J. J. F. 


* 















Auspicious Opening To 
Gaiety Opera Season 

Bv JnSPDU n'Mrn I • 


By JOSEPH O'NEILL 
“Irish Independent^ Music Critic 

A FINE opening was made to 
the three weeks season of 
I opera at the Gaiety Theatre when 
the Dublin Grand Opera Societv 
gave a performance P of Verdi’s 
T A Tvr a n C( ? nd ^ted by Lieut, - Col. 
J. M. Doyle, the Society's musical 
nrinHnni« An international cast of 
principals mcluded Patricia Black 
in the role nf Amneris, returning 
as guest artist, to her native city 

whose Performances 

v a | S s ?r much pleasure, 

was the Aida. Her rich voice 

o2lf n 10nal ar \ d Passionate singing 
again aroused enthusiasm There 
hav vf been same purity 
on * n ber hi £ hes t register as 
°!Lf he previous hearing, but the 

Iwas evlHpnf ry o£ char acterisation 
«vas evident. She gave a lovelv 
lyrical singing to her prayer song. 

Patricia Black sang snlendidlv 
■ and her scene with Aida in the 
second act was one of the hi^h 6 
? f f the Presentation with 
both aitistes excelling. Again shpl 

fe m R n a d d e a d m ^ e Stag 4 e \ in h g er m S ce S nI 1 

vim Hadames in Act 4 , skierne- 
f ith Power and brilliance of tone g 
VIRILE SINGING. 

As Amon&sro, father of Aida 
t^rgaval was well cast ffis vfrUe 
anct dominating presence 

Part stand out w?th flnf 

Particularly pleasing was the voire 
■>f Stanley Clarkson who sane thl 
>art of the High Priest Them waf 
m ease of vocal production a great 
larity of diction and a r£h rlsoS 
mt tone in his singing. * SOn 

Radames wa,s sung in 
itaiian by Emilio Martinesco. An 


effective operatic voice of er eat 

gfiSVorMfisIVS' 

choral singing added dienit.v 
gave an , ce - and the orchestra 

sceiies I> wnh 1 ^ine 1 pYayi t ng tlle dramatlc 

Pmmps P ln C d iP !jav d t nC ^ S hr We ^d An t^ 
wXoMSan^ by 


GAIETY THEATRE 

Dublin Grand Opera Society 

Present- 

Nightly 7.45. Matinee Saturday, 2.30 
THREE WEEKS SEASON OF OPERA 

FIRST WEEK 

To-night & Thursday and Saturday 

DON GIOVANNI 

Clara Ebers, Lore Hoffmann, Elfriede 
Wasserthal Sigmund Roth, Mathieu 
Ahiersmeyer, Walter Giesler, Theo 
Herrmann. 

Wednesday and Friday— AIDA 
Saturday Matinee— CARMEN 
Sunday Evening, 7.45— Song Recital 
Franz Vroons, Veronica Dunne 


Verdi’s ‘ A ida ’ 
T _ At Gaiety 

j ^ thf 1 S DubU^ a, ' G W d h Whici 
| Society opened n th^ ran€i °Pera 
night at the G^ietvTh - 8 ® 83011 Iast 
of the most spefi ls one 
The opportunities it 0 .°P eras - 

Principals, chom, l T grives to 

a^wo'rd ^ 
the exceedingly finish 6 ' S due to 
if they were” at ^fault h ,°rf U fvT 6Ven ' 
stage chorus of let 4 ” the off ‘ 
j Dons Doree’s 

magnificent. She^i^f. ^ as re ally 

(changing emotions^aot 3 ^? Aida ’ s 
J her powerful voice hnt^k al ° ne by 
usual command of ,?! by her UnJ 

Emilio Mar in Ao statecraft. 

ffrst appeafance here hia 

gave a performance 6, ^ R adames: 

, re ?aS ed B S,P‘ea^ WdI be 
i another notfbt Jf Amneris was 

! voice has incri^f^manoo: her 
quality. ceased in range and I 

|ley V C?arto a o U n rie M a& a Pb h ardal b Stan- 1 
! Bruce Dargavai n?!* Pnest . and 
i : excellent. ^The arl °’ were' 

Lt.-Col. J. M novl Stra ’ under 
^equate to Verdi’s W £ S fulJy 

score. y erdis beautiful 

R. J. 





















Gaiety —The Dublin Grand Upera 
" ciety opened its three-weeks sea- 
' n at the Gaiety last night with a 
vivid performance of Verdi’s 
Aida.” This work, designed on 
massive lines and with an eye to 
imposing spectacle, calls for all the 
producer’s wiles when presented on 
a stage of limited area, and Vere 
Laurie deserves hearty congratula¬ 
tions for his splendid work in this 
respect. Conscientious attention to 
detail was marked by the appear* 
ance of real live negroes to go on 
as the captives in the second act. 

But the opera’s success must 
depend ultimately on the quality 
of the singing, and here we had 
some of the most impressive per¬ 
formances ever given in this 
opera since the D.G.O.S. put it 
into its repertoire eight years 


ago. 


s GAIETY theatre 
- 1 

THR££ WEEKS SEASON OF OPERA 

- 1st WEEK 

^ . Present i 

°' NIG HT, Thursday & Saturday 

- Hamburg State Opera in 

E D 0 N GfOVA N NI 

- tffride^Wasserthat Rolh 

z S"*? cAiAiEiS 


The title role was played by Doris 
Doree, the American soprano who 
made such a deep impression last 
season by the dramatic force of her 
acting and the beauty and colour 
of her voice. Her Aida was a 
characterisation of great sensitive¬ 
ness. All the changing emotions of 
the part were pro tray ed with grace 
and sincerity, and her singing, with 
its splendid phrasing, gave intense 
pleasure, even though now and 
again there appeared to be a little 
uncertainty in the upper register. 
Radames was sung (in Italian) by 
Eimlio Marinesco, who certainly 
has the handsome martial physique 
for the part allied to a robust tenor 
voice that took the flowing music 
in its stride. 

PATRICIA BLACK 
Once more Patricia Black was 
heard as Amneris, one of her best 
parts. She has never sung better 
than last night or shown us more 
clearly the domineering nature of 
the jealous Princess. The sonorous 
bass music of tbe High Priest was 
majestically rendered by Stanley 
Clarkson, who ha d all the dignity 
the part demands, and the rugged 
strength of Amonasro found an 
ideal interpreter in Bruce Dargaval. 
The wonderful duet between Amon¬ 
asro and Aida in the third act was 
given with extraordinary fire and 
pathos. Vere Laurie, in addition 
to producing, took the part of the 
Egyptian King with effect, and 
Marjorie Barry’s lyrical rendering 
of the Priestess’s hymn was as 
pleasing as The ensemble in 

the second act was admirably done, 
and there was distinction in the 
ballet work of Anita Phillips and 
David Rahr. Lt.-Col. Doyle con¬ 
ducted in masterly fashion, and the 
audience gave him perhaps the 
greatest ovation of his career. 

To-night—Hamburg State Opera 
Company in “ Don Giovapni.” 


Hamburg State 
Opera In 
* Don Giovanni * 

The most notable feature of the 
production of Mozart’s “ Don 
Giovanni ” at the Gaiety Theatre 
by the Hamburg State Opera 
artists is the painstaking- and fsip- 
cere endeavour of producer, Dr. 
Rennert, designer and conductor, 

* to give a presentation of the work 
that is always well characterised, 
authentic and a constant pleasure 
to the eye—but not obtrusively so; 
the glorious music is allowed 
always the chief say. 

The fact remains that any per- 
' formance of this masterpiece on 
the Gaiety Theatre stage is a great 
occasion. The Overture and 
isolated arias at concerts are all 
we have to feed on. 

Sincerity, indeed, informs this 
- whole production from first to last. 
The Radio Symphony Orchestra 

• (leader Renjo Macchionni) under 
! Arthur Gruber, was in excellent 
' form, the play frig being smooth 

and lucid and the many wonderful 
focal points of the score were 
admirably revealed. 

Vocally, the performance by all 
the principals was of such a 
standard as we have never 
experienced before. Each one was 
ideally cast, all having just the 
exact voices for Mozart’s music. 
Matthieu Ahlersmeyer in the title 
role, and Theo Hermann as 
Leporello were perhaps the most 
outstanding. Here was vocal 
quality and style with a sense of 
characterisation that always 
seemed instinctively right. 

Sigmund Roth’s make-up as the 
statue was tremendously impres¬ 
sive, and Lore Hoffman as Zerlina, 
Clara Ebers, Elfriede Wasserthal, 
Gustav Neidlinger and Walter 
Geisler all gave evidence of their 
supeme artistry both in solo and 
eni .mble. 

There was a large and vocifer¬ 
ously appreciative audience and at 
the conclusion the Chairman of the 
Dublin Grand Opera Society, 
Commandant W. O’Kelly, wel¬ 
comed th£ artists and introduced 
the producer, Dr. Rennert, who in 
a short speech thanked the 
audience for their marvellous 
reception. R. J. 

























GERMAN GROUPS DUBLIN DEBUT 

MOZART OPERA A 
MARKED SUCCESS 

By JOSEPH O’NEILL 
Irish Independent" Music Critic 

onera "n™ rm £ nce of Mozart’s 
?P ela> -Don Giovanni/’ bv thp 

of a toe U Dubbn te r? Pe ^ a A n tlle season 
at thp Si and ° pera Society 

importance in o U r 

audience saw the 
advantages of opera presented bv 
a repertoire company, over a pre¬ 
sentation where the principals are 
drawn .from different, companies 

t?tfve a ide£ 0 ‘ Pminatl0n in inter P re - 
Here the conductor, Arthur 
Gruber, had a team of eight 

sSndSi had u a ii 0r0U ^ under¬ 
standing of each other, and a re¬ 
sponsive orchestra, led by Nancie 
Lord to complete his forces. The 
result was a? performance of high 
artistic value. • 

.™ e , casting w^as excellent, the 
right type of voice being fitted to 

oSt? j -5? rt v 7 h $ ensembles were 
splendidly balanced and the arias 
sung with delightful vocal artistry. 
WELL BALANCED TEAM 
With such a perfectly balanced 
P rin cipals, it would be im- 
possible to single s.nv one out ■fm* 

ofg^tS°v m S ation - The Masetto 
?L b i! stav Ne id linger was as vital to 
thp S TvXf SS A? the pri esentation as 
AWersmeyer ni ° f Matthleu 

% n^ nt t r o al DuWin m m 

menf S u? ol gr0up , ing and "*ove? 

ment will likely make it be more 
were aYln^J 3 ’ettlngs and costumes 

tation nr tbL t0 a Dublln Presen- 
ration of the opera and a fine 
spaciousness was secured. ' e 

,-d* ia l 6cene °f the'Opera, where 
^eStatue appears and destroys Don 
was skilfully managed 
though not presented in the sneeta' 
Opera. fashion of the GlyndeSurne 

Walter ^ r ia,e® inging of the tenor, 
and he arous ®d enthusiasm 

“ ti d . to ret ?, eat his big aria! 

II mio tessoro. Clara Ehpre: 
Donna Anna), Elfriede Wasserthal 
(Donna Elvira), Lore Hoffman (Zer- 

tore) * and g Th^ d u Rotl1 (Commenda- 
toie) and Theo Hermann (Lenorelloi 

performance^ 6 CaSt in this brillia ^ 

inThe “honours. ggggfgg 

s? u a sr and ipflect? - 


“ don GIOVANNI ” 
AT THE GAIETY 

The Dublin Grand Opera Society! 
continued its season at the Gaiety! 
theatre, Dublin, last night with al 
presentation of Mozart’s “ Don Gio- 
vanm ” by the Hamburg State 
Opera Company. 

It was a wonderful performance, 
and the society is to be con¬ 
gratulated in placing before the 
Dublin public such a magnificent 
team of singers. The playing of this 
great masterpiece of operatic art 
was, before all else, an achievement' 
of artistic distinction, realising with 
consummate mastery the essential 
character ° f the work with its subtle 
blend of comedy, satire, 


, wiucuy, satire, pure 

fantasy and tragedy. _ 

The singers were not only excel- l Ior the c °mplete cast of’a German 
lent individually, but had also two '°P ei ! a to visit another country 
important and rare additi/ / 1 ^ unn « their stay here they wiP 
^ e strnn voices were' alt ,stag e two .operas—“Don Giovanni" 

01 Stronfflv mrliviA.iol m Italian onrl t , .. . 


Arrival Of~ 
Hamburg Opera 
Vanguard 

j^QUR members of the Hambui 
Duhiin A - O p era arrived t 
frbm LonZ° rt yesterd ^ ^enir. 

They are Dr. Gunther Rennert- 
General Director, Arthur Gruber, 
l Principal Conductor, Alfred 

Thie^ffi .^ roducer and Henrv 
Tmel official prompter. 

The remainder of the 

sassy. *" •• »■> 

tnm 1r - n , Renner *> in an interview, 
r f porter that this would 
be the first occasion since the War 

£npr n he , com P 1 V e cast of a German 


“Cosi-Fan-Tutte” in 


of strongly individual timbre**con) 1 1? Italian and 
trastmg one with another, and en- Ge I man - 

j inge J s to g ive strongly * The P_ art y was met at the 
character,^ • 'Airport by Dr. John F. Larehet 

P T 1 P <? i H o n !• - - ^ . . * L_ * 


■ ,‘ ge ! s t0 § Ive strongly 

characterised and wonderfully alive 

w rP m tatl01 i S of 'heir parts 
Secondly, these dissimilar voices 

w-St, Pe f! ec i ly chosen . <o blend 


rvii-in 1 de _ n h and Commdt.” w! 

Chairman of the Manage- 
n™L Committee; Lieut. Col. J. 
.T,/ic T M Y?I cal Director; Mr. 


anfthe ^ th ' ™ed numbed Musical ofrector- Mr 

f, , d the ensemble singing was by far J - O’Connor, Chairman of 

tk beS ‘ 1 have ever heard in this, ^Patrons^ Committee; D? Hans 

To chose between them would b/ and Mr - W. Thompson of 

ference & ^ tter J individual pre' l i Du . b . Iin Grand Opera Society 
, nnn , ' Theo Hermann was atj Also in the reception party 
MattWeil am hveIy Leporello: V n e . re: f 1 «■ E. MacCarviP and Mr 
^tkir , a Ahl u rsme !Y er « ave an dobn ,. Eyan of the Cultural 
plavine n/ 1 beamtfully-controlled u/'T 10 ? ' Committee, Department 


--- «tiu line lecnnica hr I- 

'ifnee.n the part of Don Ottavio 
bv an enthusiastic audience 

oy giving a repeat pf “il Mio 

in the real operatic 
style, before the curtain) 

Donna Elvira was sung bv 

voice ed and WaSSert K a1 ’ 3 Underfill 
voice and superb acting- 7o r iinH 

for ?Lom ra H V H aS ^uld\!ish 
ior (Lore Hoffman), and Clar» 

oSS. a™ 

J,",; rsi £ z 

smgers (who really carried the 

Gr°ube r WaS m thC hands of Arthur 

8. 


Gafetv^ThA^f’ G - H - ara ’ Manag-er, 
LouifEllimam 6 ’ re P resentin ? Mr, 




























Second Mozart 


By Hamburg Stars 

- hvcoti5„ U !w„?^ rn my boats th e work being put on the sh*i 


- ^ 

. Ttt cheerfully burn my boats 

. - 1 - by saying that, in an experi- 

‘ ,'^ e °f 25 y ea rs, last night’s 

■ performance of “Cosi iran 

' finest aUninns® ai6ty was the 

• t 5;?„ a H'?ound one of oDera 

■ LceS m .P n ublin - N °t°even 

• last week. ° n Giovannl ” 

®Phie faults there were_the 

■ orchestra’s woodwind was not 
, blameless, nor were all the 
, scene designer’s arnhi« the 

ideas reahsod on the staged 
superb teamwork and 

S?ate Opera °artistes were^a]? 
conquering. The performers" 

convinced Tou^that^Th' 
ar«ficiii rS j£ this ’ th e most 

oTfl a e r sh rf aS h, ^/Sures 
experienced hand^'the 1 oplra 

farce- the 1 vis^ 3Sen f rate int ° 
fho the 7 ISi tors kept it on 
, plane of comedy. 

M in c opera’s theme that- 

the iast pe ntury and resulted in , 


! 




th Th?°^ bei P g P ut 0n the shelf, 
nffi Sc ^ ne 1S Naples. A pair of 
?b^5 ers acce Pt an old cynic’s bet 
that women were deceiversever 
P^tend to their sweet-! 
hearts they are being called awav 
to the wars-and speed! v 

oi a ar, U Easf l pm as )l '. ardPd natives 

Sswwt ■*£ ii 

sis " 1 ! 2 Fr=* 

tinuous deliehf Thl 1C c- ls i a . con “ 
val divides the SL single in ter- 
into t vo fairiy & “^ly, 

mx'age a extended—as eS *^^ r ’ 

g?ve ! U h d e d ^ decfd S ed lf to 
blance of reahtv^fr. §£ me /sem - 
act there occurs s , econd 

s 

admiration ntroi that won 

sun 4SVS ‘4““ 

the cvnic as character of 
Lepore’io in “ Dtm r Ee as bis 
Annaliese Rnthil? I0vanru ” and 
had the freslmess ^H 3 maid 
and some of if the youth 
Members of the Dnhi£ er £. lness - 
Opera Society mceh- fi feH Grand 
corners licei ” niied small 

th^fcn 11 two d j,r°t n h 0f h ? ving 
was emphasise in it^rce levels 
tion. The central “r, f,1 ? e produc- 
gave intimacy* to th? wn?t f0rm 
desirable in Mozai-t mi? rk ’ so 

tm?s, executed Tere to ^ 

designs 0 f Aifvi^ re i? the 

Sn°a ssj-xf, •$'$& 

Gunther Renn S ert dUeCted *? y Dr - 

c G osiLH«r d H Vh” 

fc4r;EaF ‘^sr y 

J . J. F. 
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THE DUBLIN GRAND 
OPERA SOCIETY'S three- 
week season opens at the 
Gaiety on Monday night with 
“ Aida,” starring American 
soprano Doris Doree, Patricia 
Black and the celebrated 
Viennese tenor, Emilio 
Martmesco. Also in the cast 
are Stanley Clarkson,. tSruce 
Dargaval and Verefmnrie 
who also produces. 

Tuesday’s attraction is the 
Hamburg State Opera Com¬ 
pany in “ Don Giovanni,” the 
first of two Mozart works to 
be given durring the season, 
the other is “ Oosi fan 
Tutte,” which has not been 
heard here for several years. 

. With tJle Hamburg Company 
m Dublin is their producer, Dr. 
Gunther Rennert, and Herr 
Arthur Gruber, musical 
director, who will conduct the 
augmented orchestra. 

of°H, th l Wednes da.y and Friday 
, w , eek of the season 
Aida will be repated; “Don 

Thm-td? 1 ” W !F o e re P ea 'ted on 
Thursday and Saturday night 

a “ d r ? r SaturcJ ay's matinee the 
attractmn is the ever-popular i 
Carmen.” with Patricia Black 

Barblr/ T/n Bru T ce Dargaval! 

Barba-i a Lane, Josephine 

°oSS%oi“ M “" w ' 
me" sSf,,.? , A E jfi ur .sa 

in securing the services as con¬ 
ductors of Vilem Tanskey, Wald¬ 
s' 1 * Hosen, and Lieut.-Col. J. M. 

the production side, 
apart from Dr. Rennert, are Vere 

^ Sy< 3, ney Hussell, ar 
Joseph Flood. 

Apart from those already 1 
mentioned, works for production 
£unng the season include 
Trayiata (with Otokar Kraus) 
B^lke , an d Kenneth 
Neate) “A Masked Ball” (with 
Doris Doree, Kenneth Neate and 
Bruce Dargaval), and “La 
Boheme ’ (with Horst Taub- 


mann, Irma Belike, Stanley 
Clarkson, Otokar Kraus, and 
Vere Laurie;. 


United: stales, Wales, New¥outh^ 
Wales, England, Australia and 
Ireland, both sides of the Border. 

From Wales comes Bruce Dar- 
garvel and New South Wales 
Kenneth Neate. Both sing roles 
in “ Carmen ” and both have 
more than a casual acquaintance 
with the law. At 1 one time or 
another each was a member of 
the police force in his native 
land. But there the similarity 
ends, for one is a baritone and 
the other a tenor. 

In the recent Dublin Grand 
Opera Society’s production of 
“Carmen,” Kenneth Neate, who 
sang the part of Don Jose, wore 
a costume which belonged to 
Lucien Muratore. Years ago it 
was a matter of opinion as to. 
whether Muratore or Joseph 
O’Mara Was the better Don Jose. 

To this day that issue has not 
been finally decided. That Mura¬ 
tore had given liis costume to 
Neate s^ms rather like con- 
ferring a cloak of succession. 

Kenneth Neate was born in 
Cessnock, N.S.W. of Irish stock. 
His grandmother’s name was 
Withers and she came from the 
West of Ireland. Though he 
originally intended to become a 
school teacher, he joined the 
police force instead and for a 
number of years was soloist in 
the N.S.W; Police choir. Via the 
Canadian Air Force he arrived in 
London at the end of the war, 


since when die ' has ’ been singir. 
in Covent Garden. 

❖ o ^ 

r&mt>urg State Opera 
Song Recital 

re bital given yeaterda 
at the Olympia Theatre bv th" 
principals of the Hamburg Sta - 
Opera added new lustre to th 

rs*is s aejt tmk 

acquit themselles^&Uh such V=- 
the iieden the m ° re deIioate art °'- 

^ ** th e pro- 
gramme we heard tftein in a doze- 
songs by Schubert, Brahms Hu-o 
evori and Rlc ha.rd v Strauss, and tr 
the phrasing and' 
intonation were admirably clear 
and expressive. Perhaps the most 
memorable performance was that 
by Lore Hoffmann of the difficult 
Mainocht of Brahms. c 

namiT Jeanni , e R eddin, as accom- 
credft.’ 6arn r ful1 share of 

After the interval, the singers 
roused a packed audience to^en- 

inas iaS ^r,d Wl a h f Programme of 
anas and duets, chiefly from 

Mozart operas which suffer least 

stage e to^'hp tranSfer * red from the 
f, a f e t° the concert platform: not ; 

that th® actor's art was missing : 
w^ip 60 Herman . who had sun°- 
Wolf impressively in the first Dart ! 

the programme, now displayed 
his genius for comedy inTe Dor 
ello’s ana from “Don Grovanm “ 

tht recital” 1 ™ 6 n ° te stated that 

ssr 


•; \t the moment backstage in 
the Gaiety Theatre is rather 
a like a modern edition of the 
Tower of Babel or a U.N>0. ses¬ 
sion. Among the many coun¬ 
tries represented in the present 
opera season are Germany, Italy, ♦ 
H-y.and, Czechoslovakia, the I 





























'ant Production by 
mburg Opera 


Don Giovanni/’ as given 4>y 
the Hamburg State Opera (in the 
Dublin Grand Opera Society’s sea¬ 
son) at the Gaiety Theatre last 
night was a beautifully finished 
production, in which all the arts 
were welded into a 
whole. One very noticeable fea¬ 
ture was the smoothness and 
speed *of the production (Dr. 
Gunther Rennert was in charge), 
and one scene seemed to slide 
fnto the next The use of black 
drapes and the austere h se * 9? 
setti'ngshnade this easy, but never- 
the-less, skilfii -arranging and 
lighting/ created the desired effecu 
very effectively. . ,. r 

As for the artistes, individually, 
and as a team, they were excel¬ 
lent. All had fine voices, sang 
naturally without mannerisms 
(which is important from the 
point of view of realism) and 
acted with amazing skill. The 
absence of florid gestures was 
welcome. . 

Theo Hermann was magnificent 
as Leporello. He has a sonorous 
bass voice and a perfect sense of 
comedy, and many neat touches 
had ’ the audience tittering. 
Matthleu Ahlersmeyer was a 
dashing Giovanni, with a rich 
baritone which suited the role. 
His acting in the final scene was 
really dramatic. . 

Clara Ebers was a tragic Anna, 
Elfriede Wasserthal, made a 
fiery Elvira, and Lore Hoffman 
was a cov Zerlina. All sang with 
excellent taste, and the voices 
were clear and extremely good 
Ottavio was played hy Walter 
Geisler, a lyrical tenor. The tone 
W pure "and the production 
easy and fluent. Other parts 
were filled by Sigmund Roth and 
Gustav Niedlinger. 

The playing of the orchestra 
under Arthur Gruber was of a 
high standard throughout 


Covent Garden tenor Kenneth 
Neate ivearing the costume pre¬ 
sented to him hy Lucien Mura- 
tore . 


Ssene from the Opera : Theo 
Hermann and Lore Hoffman 
photographed at the Gaiety 
last night 

—Herald Photo (J. H.) i 






















CONCERT BY OPERA 
ARTISTS 

A' concert was given by Veronica 
Dunne (soprano), Frans Vroons 
(tenor), Bruce Dargavel (baritone) 
accompanied by Jeannie Reddin in' 
the Gadety Theatre last night 
when a varied and interesting pro¬ 
gramme of operatic songs was 
presented to a very appreciative 
audience who demanded and re¬ 
ceived many encores. 

Veronica Dunne (making her 
first appearance at a public con¬ 
cert) contributed a group by 
Mozart and arias from “ La 
Boheme,” and other operatic items. 
She possesses a beautiful, rich 
voice that is admirably controlled, 
and her command of tone colour, 
specially of the finer shades, 
clarity of diction, and intensity of 
feeling enabled her to make the 
most of every phrase. 

Nothing can be added to what 
has been already said concerning 
Frans Vroon’s superb artistry. 
Bruce Dargavel’s talent was very 
apparent throughout this long 
programme. 

The important and extremely 
difficult piano accompaniments 
were played to perfection by, 
Jeannie Reddin, whose contribu¬ 
tion to the performances was 
acknowledged by the 



FINE PRODUCTION 
OF “CARMEN” 

A SATISFYING performance of 
“ Carmen ” was given by the 
Dublin Grand Opera Society at the 
Gaiety on Saturday afternoon. The 
title role was played by Patricia 
Black, who has now established a com-; 
plete monopoly of this part in Dublin: 
—it is more*<t|ian a decade since any¬ 
body else was seen in it here. Her 
interpretation, a little on the heavy 
side and lacking the “ tigerish ” 
element, is nevertheless beautifully 
sung. But why must she appear, for 
three-quarters of the opera, “ o’erlaid 
with black, staid wisdom’s hue ” The 
gay and gaudy colours are surely part 
and parcel of Carmen. 

The Don Jose and Frans Vroons, who 
gave a thoroughly consistent render¬ 
ing of that reckless and foolish 
character. The music of the part suits 
him perfectly and his voice was at its 
golden best. 

In contrast with fiery and passionate 
performance was the demure and 
gentle maiden, Micaela, as presented 
by Veronica Dunne, who made a most 
auspicious debut in opera. An attrac¬ 
tive figure on the stage, she sang and 
acted well in character. Her voice is 
strong and pure and produced without 
effort. 

Bruce Dargavel was a robust 
Escamillo, and Vere Laurie repeated 
his pleasing portrait of an easy-going 
Zuniga. The parts of the smugglers 
were given distinction by Sam Mooney 
and Joseph Flood, while Josephine 
O’Hagan and Barbara Lane acted and 
sang with spirit as Frasquita and 
Mercedes. 

The chorus did its work well on thf 
whole, and the orchestra, with Vilen 
Tausky in command, gave an eloquen 
rendering of the score. Productioi 
was by Sydney Bussell. 

“ Carmen ” will be repeated to-night. 

DUBLIN GRAND OPERA 
SOCIETY 

present 


La Traviata 
at the Gaiety 

tbe T Gaiety. Theatre last 
ni a ht. La Traviata ” was* pre¬ 
yed b / tbe DubIIn Grand 
Opera Society. it was a 
musically correct and somewhat 
formal affair, which is a 
variance with,, the title - and 
meaning *of - this Verdi, work 
Some abandon in the acting’ 
more colour, in the singing is 
suggested. ; 

Irma Beilke was Violetta, and 
her carefully exercised voice 
coped with the. arias. The tone 
was always of" good quality, and 
she sang easily without artifice. 
Her acting was adequate. 
Kenneth Neate sang well, bur 
rarely released the full power of 
his voice. 

A fine rich tone was produced 
bv Otokar Kraus, and he pre¬ 
sented a moving portrait of the 
distraught father. In the smaller 
parts. Joseph Flood (excellent 
diction), Martin Dempsey, Sam 
Mooney, and Vere Laurie did 
well. 

The chorus sang well, -and. 
despite the numbers, never 
seemed unwieldy in movement. 

Lieut.-Col. J. M. Doyle, the 
conductor, achieved some reallv 
beautiful tone, colour from the 
orchestra in the -preludes, and 
maintained a fine tempo and 
balance throughout the work. 

T, L. N. 


Veronica Dunne, who recently 
broadcast a special programme 
of Irish songs over the Vatican 
Radio 
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SONG RECITAL. 

Sonera Society m given at 

i their current seas^ ^ nig ht by| 
the Gaiety The , at tl e Welsh bari-i 
Bruce Dargave fumue, the popular 
tone; Veronica Gun 11 ^o has just 
doling Irish. sop’an, iod q{ traimng 

IfteS, ^ UUtCh “’I 

(Brans Vroons. whose first 

1 Veronica Dunn ^ deserv es a 

public recital thi a g e ctions of 

|special P lace ,overs. That she hasj 
(Irish music c m her stay mi 
(•benefited much D°“ idence in her| 
Italy was much Not only has 

1 singing last ° XC ellent vocal tech- 
|she acquired ?^ramentally s he is, 
iniciue, hut ^ u -K'jae moods of 
able to capture all^the 
)ier songs. In h dra matic feeling] 

hr- of 

1 blending 


Hamburg Artists' 
Dublin Recital 

I delightful recital of German 

li«i« -1 "hf" it 

rz 

*£fE?S&JS?r* 

v P for their help. P r - 

&&&& 

by Miss Jeanme Reddm anu f 

“fjf artistry; f whteh 

heard them. . ^he 

The outstanding P othen- 

lieder gro.p ™ ''’“ “ of Sta-. 

s^s-sffarssp £K’i“xSi« 

intense fe ^ in ^Operatic arias, butH j voca i inflection andtbJtra^^little^I- 

ass# ftrs*.ssw4 issrs &•“?«'*" <*! t w 

Ithe Welsh folk song, special ' T j ie most popular art t 

White Rock , he ; operatic section was f I 

l much Hermann, whose rolhcKi g 1 

trs. m u„„ of the Leporello an 


l& ' _ If 

1 D RfiMATlC POWER on e of \\ 

Bruce Dargavel is a ^ be in W 
I note whose f° r ma tic power andu 

1 interpretation. V , d his singing 

[his deeply 


lOii. 

iw uiw - p i opera oil; a rn m c fcine render-, 

\ mention. with much iHermann, whose roihcK. g | 

Ur: . u 

I .... . - — -gperfyXeathLg vocalism and 


„nu uv** - 

sung. . Tpan nie Reddin rose 

l Once again Jeann excreptl0na lly 
’’to the occasion m^ 0 f the suc- 
fin6 “f the’recital was. due to her 

Xient^^S;. 1 
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Song Recital 
at Gaiety 

T HE American soprano, Doris 
Doree, who is one of the 
guest-artistes in the current 
season of opera being presented 
by the Dublin Grand Opera 
Society, gave a song recital at 
the Gaiety Theatre last night. 

Here is an artiste with a fine, 
clear voice of lovely quality, and 
a wide range of interpretative 
powers. Her varied and wisely- 
chosen programme enabled her to 
show her versatility to the best 
advantage. 

Two arias from Mozart’s 
Marriage of Figaro were followed 
by a group of Schubert lieder, 
which included the well-known 
“ Gretchen Am Spinnrade.” Here 
singer and accompanist co¬ 
operated sympathetically to give 
it full effect. 

In a group by Hugo Wolf she 
displayed her ability to adopt 
herself to the mood of each song 
as in the pathos of “ Das 
verlasseno Maegdelein ” and the 
sprightliness of “ Mausfallen 
Spruchlein.” 

Groups by Debussy and Falla 
were also included, and she 
brought this very enjoyable even¬ 
ing to a conclusion with a number 
of well-known songs which in¬ 
cluded: a lovely rendering of 
“Mighty Lak’ a Rose.” 

This notice would not be com¬ 
plete without spec®:: mention of 
the accompany ^ Miss Jeannie 
Reddin, whosjl full |fnd sympa¬ 
thetic co-opJmii*y with the 
singer and her- corfimanti of the 
keyboard marf her a$ one of our 
most accomplished accompanists. 

N. W. 


Doris 


Doree’s 

Recital 


The song recital by the American 
boprano Doris Doree at the Gaiety 
Theatre last night, deserved a much 
better attendance. 

The audience, which made up in en¬ 
thusiasm what it lacked in numbers, 
hep" 1 Miss Doree sing twenty-four 
so ' + of a contrasting nature bv 
; Mozart. Schubert, Wolf, Debussy, 
I ourdrain De Fala, Hageman, Nevin, 
Taubert and Beach. 

. Miss Doree was heard to best effect 
in four popular Spanish songs by De 
Falla 


Song Gaiety Recital by 
Doris Doree 


r,A 1{ ® on j? recital promoted by the 
Sen at X r° P T Society 7 was 
fSht hi th„ G f ety . Th eatre last 
Doris Do y ree Amenoan ^P^no, 

fuh^nlicS 01 ’^ is endow ed with a 
full-range soprano voice, at its 

est m more modern music. The 
obvious conclusion is that such a 

Also worthy of special mention was. control !^ 6 it is 

a sympathetic rendering of Schubert’s t 1 ?;. . a oemg that of a supreme 
German Maria ’ su P erbl Y sung im technician — and personality are 

The Hugo Wolf group had skilful a Li P( i Pr o. mnT , , ~ 

Pkrasmg and excellent interpretation.' H T group, by Schubert 

The best of the “English Group ” an d.Hug° Wolf, Miss Doree’s dra 
were Taubert’s “The Bird in the! m atic power and sweei) were in 

! 0 a r k e8 r R o a B n e d ’' NeVms P0PuIar f and - sinceTe? voice is 

Jeannie Reddin was a perfect seemingly infinite in-j 

comp am st to whom much of the sue- faction, sile varied her an D roach 
cess of the recital must be attributed. to the more subtle ^1 

- Debussy group. The four Spanish 

songs, sung with effortless ease 
were very exciting. ease ’ 

loved !? a1 } aud ience evidently e#i 
enr!re= th ong ' Programme, and 

w ,i re demanded and 
g anted rather too srenerouslv— 

recovering ?° r ® e seeme d to be jta? 

by C he e r n iSfona?Sn a C ° I<3 ’ “ 

thf he in™i, t , h w Ugh0Ut the evenin 
Jean nil 11 V w Ul 55 1 * e assistance 

playing a t^fhf m • whoSe super 
S5 f} th< r piano was in itsel 
? a lon S journey to hear Mis< 

5ete arttt^ 0Ut doubt - 
P artis. as an accompanist. 

R. J. 
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Dublin Grand Opera Society 
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LA TRAVIATA. 
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Irma Kenneth Otokar 
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By JOSEPH O’NEILL 
“Irish Independent” Music Critic 

Doris Doree, the celebrated 
soprano, gave a song recital at the 
Gaiety Theatre that was remark¬ 
able because of the quality of the 
programme and her unique inter¬ 
pretative powers. 

encing with two arias from 
Vs “ The Marriage of Figaro,” 
followed with groups by 
Schubert, Wolf, Debussy, De Falla, 
and miscellaneous songs. 

The four songs by Wolf displayed 
the high degree of artistry of the 
recitalist: the mood of each was 
beautifully caught. 

The "childish, delight in her*singlhg 
of “ Mausf alien Spruchlein ” was in 
strong contrast to the despair shown 
in “Das Verlassene Maegdelein.” 

It is this ability of Doris Doree 
to enter the mood and spirit of her 
isong that makes all her singing 
.entrancing. Her command of tone 
colour enables her to portray every 
emotion. The hopeless ton,e in her 
[pianissimo singing of De Falla’s 
“Asturiana ” was most moving. Her 
impassioned outburst against a false 
lover in “ Polo,” the enticement in 
her voice in “ Jota ” and its tender¬ 
ness in “Nana” made the De Falla 
group a virtuoso display in interpre¬ 
tation. 

The full power of her voice., with 
its luscious, caressing quality, was 
heard ^.Debussy’s “ Air De Lia” It 
is rare' to hear a singer with such a 
remarkably range of expression. 

The accompanist to this dis¬ 
tinguish edr artist was the Dublin 
pianists Jennie Redd in. Her playing 
was oi- highest, quality. Her 

sprightHhess in “ Mausfallen Spruch¬ 
lein,” her'h'pair” background for 
Debussy*a^C Chevaux de Bois,” the 
! rhythmic dance playing in Four- 
drain’s " Chanson Norvegienne,” and 
her playing of De Falla’s songs, 
mark her out as an accompanist of 
exceptional ability. In all her work, 
there was excellent judgment of tone 
and anticipation of the singer's 
requirements._ 


DUBLIN SINGER’S 
OPERATIC DEBUT 

B y JOSEPH O'NEILL. 

season at the ra Society had 

Dubhn Giana_ P. eplacl ng Frans 

differently ^f^Fthe^rtist'who 
wmSvfthe ea g reatest satisfaction in 
a particular part. vroons. 

The admirers ^ subtlety in 
who has a consider ^ pre fer the 
acting., are *J° ara ^, e nsation of the 
forthright chf^enneth Neate In 
part given bJU e s a tendency 

ES-.-STr^* JS? 

ars srs&«* »■ 

intonation. that we have 

Because of the , , than Patricia 

“Carmen” o^ei tn* previous 

Black this oper ^ lis sJd 

presentations ar i SO n was missed 

attraction of comp performance, tne 
The polish of tei pen he r grand 
clarity of her fiction ana ired 

Xal ability ^ »„ her pest 

but the doubt ^ ispe iied. 

role could no things about 

One of the satisfying^ era> was 

the presentation of ^ niC a Dunne 
the performance o j in .the pait 
a young Dublin singei^^i music 

of “ Micaela- Sn quality of 

splendidly, and th great ad van- 

^e VO TheL a L h rflne e re | ona^ p |»n r e 

'anceVSanf'opera has been a En¬ 
umerable suc £?“- n Barbara Lane 
JO J s 0 e^%od°a? ; d" Sam Mooney again 
Sr» competent group ° ub 

i principals, and J^fgUshed them- 

' fefv^bytortr rhythmic singing and 
clear diction. Escamillo. 

Bruc£ bS^fisky Conducted, with 
and Vilem Taus^y peatmg then 




























BARITONE’S PINE 
PERFORMANCE IN 
“LA TRAVIATA” 

I „ By JOSEPH O’NEILL 
ThpV^ ePendent ” Mus '° Critic 

prod ° rand ° pera Soc iety’s 

Production of Verdi’s ‘<r 0 

^welcoming V the d the opportunity 

Otokar S s wL r n, app S arance of 
of Georges Germont P ri ^ 6 ■ pai i t 
ing personality, the virffitv°nf ln v^~ 

SSI- ;tih r*igj 

much of the C succe a s S1 of U th° n wh . ich 
mance was built? S ° f the perfor - 

singer who^ha^frnmn? t a baritone 
the highest rekte? P ^V ontro1 in 

conductor ejected J S?*- evea the 

■ Phrasing at the „i hls smooth 
Provenci” for usui^ °J 

earned the rising phra?e with?™ 

technical competenoe 

opera °waf & the" 8 of the 

character- with Vi 0 * 

Here Irma Belike who 2 - 

ln German, joined^Kra S n g -i*? er *L art 
exposition of a 3rS s 13a a fine 
Her voice is not fusr?m? 1C • Sltuati °n 
but a considerahip SC1 Siv» 111 quality, 
■pefcence, asecure ^i& hni( L al com- 
I a fine di'ampfin musicianship, and 
j satisfying Violetta SenSe ‘ macle ller a 

wfs* suited jjW« ™lce 

his dear dicti^ *,££«*■ ana 

Joseph Flood P Martin' re nom 1>laye< i by 
Mooney Vere Lauri? SSF}?®^ Sain 
and Monica Condron' Paullne Nolan 

&«%$$■ l tf nS t?£ 

Lieut.-Col. j. M Dovip d o accuracy, 
rta U aTd g sU°e° d 


*j»a, yj * *hkATRF 

TO SOCIETV 
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Friday . . A M ASfCE 0 ball* ^ 
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Saturday Evg a LA BOHeme 
A Mas keo 8all 


1 Masked Ball ’ 

W/em Tausky’s 
Fine Work 

JAHE Dublin Grand’ Opera 

Verdil°“T t h?‘ S iu- fi ? al ’ Production, 
at the* GiUety M 3 "? *ven 

ttnguished Wel??tariW diS ' 
outstanding as Renato ’• waS: 
powerful cast, it is indeed in , a 

S-HS 

servo a S ° much Power in re- 
serve. As an actor ton Mr 

Dargavel is unusually endowed^' 

wo^^ a w B eiF£t?^Sr aNR T 

|e d 

atmosphere that prevails 
creasmgrly to the final P trJ|edy 
The performance was Ldp 
a great delight, however S 

Vi^em^Tamfk m t^ terly directi °n of 
auy“nSn Sky than the efforts of, 

WS'tA essence*?)? 

subtleties, as welfKe^preLlve 

fun a jSticf t e o XCi the g fclaleS ’ did 

finest score? 6 com P° ser ’ s 

K.J. 


Masked Ball ” Z 
at the Gaiety ^ 

j A ^ ®e outset may I say tha‘ ~ — 
XA “ A Masked Ball” was ver? 
efficiently produced by the Dublin ' " 
Grand Opera Society at the 
Gaiety Theatre last night. *" 

„ Accor dm§ to historians there — "" 

ful music was given full rein 
from J| h ™ locale Aa nged — 

# 10 Pe to the New World _ 

some a ,ifeousands of miles awav 
stlntof ^trteue and mfsuhder-' " 

DdJ^SLig win? ^ laoes - Doris *■“’ 

rittEcv expression — 

' ^nPNh^p^^Sgd^wife, _ 


m®e . vocal control, burst forth 
nto impassioned singing! 

,hked it Bruce Dargavel 
rich, full baritone, sang 
1 Power as the bewil- 
:Da Pd- His phrasing was 

’irtfrta “'te 1 „ ^1 tone Perfect. 

Black was a sorceress 

amUtelS? ' V1 t th exc ellent balance 
"me**- -Me her acting 
Has S.bove reproach. K 

j,TS was a lively page 

tamSi duct fi r Vilem Tauskv - 1 main- 
d i - firm beat throughour 
effects 16Ved some nice 1 ® 

T. L. N. 
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VERDI’S “MASKED 
BALL” AT GAIETY 

\ terdi was in his second 
▼ “ period ” when he wrote “ A 

was given by 
the Dublin Grand Opera Society at 
Gaiety. This was the period 
i P r o d u ced “ Rigoletto,” 

L T 1 ?Y ia ^ a ’, ‘ II Trovatore,” but 

I A Masked Ball ” is very far from 
Sftp? the equal of those three. The 
libretto is weak, the plot is lacking 
dramatic intensity; in Tact, the in¬ 
spiration is just not there and the 
music suffers accordingly. 

i Society staged the work with 
imagination and gave, on the 
W nor?c ^satisfactory performance. 

JJoiis Doree was outstanding’ 
Amelia. Her powerful voice was more 

her^Dart^l nd dramati c nature of 
t, and as an actress she was 

m ?T St p om netent in the cast 
Neate - as Ricardo sane 
w ell and gave a. thoughtful reading of 
a part which is difficult to get across 
ine remain unoonvinc- 

the VZtt™ n ? ce I tain stiffness in 
i acting of Bruce Dargavel 
(Renato ), especially in the first ant 

£ U * t hi V' ob, ? st b ? ss was used to very 
Riant in his arias. Patricia 

Black (Ulrica), Barbara Lane (Oscar) 
Joseph Flood (Silvano), gay© very- 
competent . performances. y 

o;S}Lrra°-25, ,2 s adSQUate and tile 
^uskT Ullder Vilem 

vlre Laurie ° Pera was Prociuced by| 

Ci ood Teamwork In 
‘La Boheme* 

TN “La. Boheme,” which the 1 
Dublin Grand Opera Society 
presented last night in the Gaiety 
Theatre, efficient team-work is of 
vital importance. From this point 
of view the production must be 
counted a success. Irma Beilke’s > 
Mimi did not, however, reach the 
level one is accustomed to, 
vocally and dramatically. 

Horst Taubmann, Otokar Kraus, 
Stanley Clarkson and Vere 
Laurie, were the four impecunious 
but cheerful Bohemians, and 
although vocally they were i 
uneven, their ensemble left little 
to be desired. 

Josephine O’Hagan’s Musetta 
had plenty of character. Her voice 
is full and rich, and she has the 
gift of temperament and person¬ 
ality entirely appropriate to this 
difficult role- 

Otokar Krans’s Marcel was, 
perhaps, the most outstanding 
feature of the performance. 

The supporting cast all entered 
carefully into their parts. 

Lt.-Col. J. M. Doyle conducted 
and held his forces well in hand. 
Miss Nancie Lord, was leader of 
Orchestra. 


A VERY SATISFYING 
DON JOSE 

“Carmen” (Bizet) was given its 
first performance in the present 


“A MASKED BALL” 

AT GAIETY 

For the seventh opera of their 
present season, the Dublin Grand 
Opera Society presented a very well 

piece P of f0r imi nce «n°rf ma 5 ar ; nrst penormance in me present 

Masked Ball at Ve Gaiet? la.rti season b y the DuWil1 Grand Opera 
night. ; Society in the Gaiety Theatre on 

What was particularly satisfying 1 Saturday afternoon. 

S t?e® h ancf r Sim I g 0,1 sene a e ofstXI W * at mi f 1 “ ot ^rwise have been; 
and the fact that Vilem Tauskey f a not ver y interesting performance! 
who conducted, held firm command, j- was enlivened by the appearance 
and took the score al®ng at an excep- rvf flna HiaH-ncmfoVnad rvr»c»T*afir» 
tionally brisk tempo. 

Doris Doree, as the ill-fated and 
emotional Amelia, brought all her 
artistry to bear not only on the sing¬ 
ing of the part, but also on the un¬ 
folding. of the tragedy. 

Her voice had a purity of quality 
and an expressiveness surpassing any- 
inmg we had yet heard from her. 

She has apparently completely re¬ 
covered from the effects of her recent 
illness. 

Kenneth Neate (Ricardo) and Bruce 
Dargavel (Renato) sang with deep 
feeling throughout. Mr. Dargavel’s 
is pleasant and mellow, while 
Mr. Neate had many moments of vocal 
brilliance. 

Patricia Black’s Ulrica was excep¬ 
tionally well done, and Barbara Lane 
deserves special mention for a fine 
performance as the page. 

Joseph Flood (Silvano), Mairtin 
O Diomasaigh (Samuel), and Sam 
Mooney (Tom), .gave excellent sup¬ 
port, and the chorus sang with good 
tone. 


of the s distinguished " operatic 
tenor, Frans Vroons, as Don Jose. 
A column could be written upon 
his interpretation of this part. He 
sings Bizet’s lovely music in the 
most captivating way, and knows 
exactly how to reserve the full! 
dramatic effect of a climax until 
the right moment. i 

Without doubt Mr. Vroons is the 
( most consistently satisfying of the 
many fine guest artists we have 
welcomed to this D.G.O. Society’s 
season. 

Patricia Black as Carmen brings 
any amount of temperament to 
her interpretation and has the 
ability to control her fine voice to 
suit the various dramatic occa¬ 
sions. Veronica Dunne, making her 
first appearance in grand opera, 
f raised poor Micaela to vocal 
heights she very seldom reaches, 
and had more character than most 
Micaelas; after her singing in the 
&K l t act we looked forward to her 
third Act Aria. This was a fine 
conception of a part that can so 
easily be overdrawn. Bruce Dar¬ 
gavel sang well as Escamillo, and 
the other smaller parts were all 
in good hands. 

Sydney Russell, producer, has 
concentrated on realism and 
effective groupings. The whole 
performance ran smoothly 
enough, although lapses in intona¬ 
tion were so frequent and so wide¬ 
spread in the cast and chorus as 
to suggest that the orchestra was 
not adequately heard on the stage, 
an impression strengthened by the 
many anxious glances at the con¬ 
ductor when the situation de¬ 
manded that concentration should 
be elsewhere. 

The orchestral playing was a 
feature of the performance. Vilem 
Tausky, who conducted, secured 
some fine ensembles, and deserves 
high praise for his control of many 
difficult entries by the chorus and 
his careful attention to phrasing 
and balance of parts.— R. J. 
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HAMBURG OPERA PLAYERS ARRIVE 






Members of the Hamburg 
State Opera Company 
photographed on arrival at 
Dublin Airport. From left: 
Clara Ebers, Elfriede Was- 
serthal, Walter Geisler, 
Theo Herrmann, Lore Hoff¬ 
mann, Sigmund Roth, Gus¬ 
tav Neidlinger and 
Matthieu Ahlersmeyer. 
They will appear in a 
series arranged by the 
Dublin Grand Opera Com¬ 
pany in conjunction with 
Radio Eireann and will 
give a concert in aid of the 
Save the German Children 
Society at the Gaiety on 
next Sundav. 
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l Capt. G. Madden, Aer Lingus 
» brooch on Fraulein Elfriede Wasserthal, of the Hamburg State Opera, on 
> her arrival at Dublin Airport yesterday. On left is Fraulein Clara Ebers, of 
\ the same company, which will give performances at the Gaiety Theatre 
during the Dublin Grand Opera Society’s season. 






















Chatting between acts of the Dublin Grand Opera Society’s pro¬ 
duction of Carmen: Vilem Tauskey, Bruce Dargavel and- Patnctd 
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CUniAlin AlUJ-CeOlTJIlAtllA ALA ell At 


Presents 


ILTROVATORE, CAVALLERIA RUSTICANA, I PACLIACCI 

FAUST, DON CARLOS 


PATRICIA BLACK 

eoitm Co fifes 

HERVEY ALAN : 
MARTIN DEMPSEY 
ROWLAND JONES 


and in conjunction with Radio Eireann 
(with Radio Eireann Symphony Orchestra — Leader, RENZO MARCHIONNI) 

TOSCA 

Cast will include: 

MINNIA BOWER : : ORE BROUWENSTYN 
MARJORIE FIELD : : AMY SHTJARD 


SERAFI 


CO 


JOHN DAVID : 
HOWELL GLYNNE 
JAMES JOHNSTON 
FRANZ VROONS 

CONDUCTORS: 

LIEUT.-COL. J. M. DOYLE, VILEM TAUSKY 

PRODUCERS: 

JOSEPH FLOOD, H. A. POWELL-LLOYD, SYDNEY RUSSELL 


ARTHUR COPLEY : : 
JOSEPH FLOOD : : 
OTAKAR KRAUS :: 
% „„„ , HAROLD BLACKBURN 

fi/lfNi/* $&iCWa/T 

TAtfas. 


di LEO 

cKlo <X 

BRUCE DARGAVEL 
RODERICK JONES 
ROBERT THOMAS 

fkMK $f\lB 

A* 


Zr{/i C»t OAV 


FIRST WEEK 
DECEMBER 4th-9th 
Mon., Dec. 4th; Thurs., Deo. 7th 
IL TROVATORE Q.A./6J 

Monday, di Leo, Jones, 

Dargavel. , _ 

Thursday: Brouwenstyn. ■ 

Tuesday, Dec. 5 —Patron’s Night 
CAVALLERIA RUSTICANA 

di Leo, Johnstoa, Copley. 

I PAGLIACCI 

Bower, Johnston, Rod. Jones, 
Copley. 




Wed., Dec. 6; Sat. Mat, Dec. 9 
FAUST a *>^&4y 

t-,' i j i-ii-1— A Ion 


-- w I 7 ' ,w 

Wednesday: Field, Alan, 

Robert Thomas, Roderick Jones , 
Saturday : Field, -DUutrr 
fQW/SlW Glynne, Kraus. O , 


Fri., Dec. 8; Sat. Evening, Dec. 9 
DON CARLOS 

H Leo, Black, Dargavel, David, 
. Roderick Jones. 


SECOND WEEK 
DECEMBER 11th-16th 
Mon., Dec. 1^ Wed., Dec. 13; 
Fri., Deo. 15 
TOSCA 

Brouwenstyn, Vroons, Kraus. 

Tuesday, Dec. 1$—Gala Night 
DON CARLOS 

di Leo, Black, Dargavel, David, 
Roderick Jones. 


Thursday (Patrons’ Night) and 
Saturday Matinee 
CAVALLERIA RUSTICANA 

and 

| PAGLIACCI 

Thursday as on, Dec. 5 
Saturday Matinee: 


_ 

^^all ^a Ku sticana —di Leo, 

_ ,. • , J TD 


f —t -ixonnui---- Copley 

« I Pagliacci”—Bower, Johnstim 

Roderick Jones, Coplej 

Saturday Evening, Dec. 16 
FAUST 

Shuard, «trrrte. (:1 ^ ne 

Kraus 


third week 

DECEMBER 18th-20th 


Monday, Dec. 18 
FAUST 

Shuard, Htoebr Rowland Jones. 
Glynne, Kraus 


Tuesday, Dec. 19 

IL TROVATORE 

di Leo, Jet*r*riTr 

SMc-KlocK Dar * ave1 ' 


Wednesday, Dec. 20 
TOSCA 

Brouwenstyn, Vroons, Roderick 


Jones. 
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“ IL TROVATORE ” AT THE GAIETY 


The Dublin Grand Opera 
Society opened its season at the 
Gaiety Theatre, Dublin, last night 
with a grand presentation of “ II 
Trovatore ” to a full house. Natur¬ 
ally, much interest was taken in 
the guest singers, principally in 
Serafina de Leo, the soprano, whose 
adventures during the third World 
War had captured the imagination. 
As Leonora she gave a splendid 
study of Verdi’s luckless heroine, 
bringing to the character a striking 
stage presence and a voice of great 
power, especially in the upper 
register. She has rather a tendency 
to push it out in somewhat gusty 
fashion, making for unevenness in 
quality, but, nonetheless, her sing¬ 
ing was enjoyable. Edith Coates 
also impressed greatly with her 
work as the Gipsy, Azucena. She 
showed herself a 'talented actress 
and her singing was delightfully 
rich and appealing. 

Bruce Dargaval again delighted 
his audience with his splendid sing¬ 
ing and acting as the Conte di 
Luna. He has a commanding stage 
presence, gets his effects with a 
minimum of action, and sings the 
difficult music gloriously. He is 
-easily the outstanding Conte Dublin 
has heard in years. Rowland 
Jones, as the Troubadour Manrico 
was not quite so convincing as he 
has been in other roles. The voice, 
with that worrying nasal resonance, 
was not always standing up to the 
requirements in the way one would 



Minnia Bower, of the Sadlers 
Wells Theatre, who appears 
in the Dublin Grand Opera 
Society’s production of 
I Pagliacci at the Gaiety 
Theatre, 


like, especially in_the stormy 

ensembles. In the more intimate 
passages, as in the tower and 
prison scenes, he was more 
effective. 

The chorus did its work excel¬ 
lently, and the production, for 
wh : ch Sydney Russell was respon¬ 
sible, followed the customary lines. 

Vilem Tauskev conducted and 
kept the opera moving smoothly, 
though at times instruments tended 
to blot out the singers. 

To-night— “ Cavalleria Rusti- 

cana,” and “I Pagliacci.” 


By JOSEPH O’NEILL 
“Irish Independent” Music 
Critic 

T HE DUBLIN GRAND OPERA 
SOCIETY opened its winter 


season at the Gaiety Theatre with 
Verdi's “ II Trovatore,” the popular 
appeal of which shows no signs o: 
diminishing. For this production the 
Society introduced a new “Azucena. 
Edith Coates, who scored a big 
success in the part. 

Her characterisation of the gypsy 
around whom the complicated plot, 
centres was extremely good. She! 
brought to this a vocal resource that 
enabled her to give to her big! 
second-act arias, their wild, almost. 
demented, feeling. The strident! 
tone did not impair the flexibility 
of her singing, and in the occa-j 
sional lyric passages of her music : 
she showed her ability to command 
beauty of tone. 

Bruce Dargaval was the Count.’ 
and repeated the success he pre-! 
viously gained in his performance of * 
this part in Dublin His voice con¬ 
trol in the high register is unusual 
m a baritone, enabling him to fill 
the musical requirements of this 
exacting part. 

The soprano part of Leonora was 
sung by Serafina Di Leo, from La! 
Scala, Milan. This could not be he: 
best operatic role. 


EXCESSIVE TREMULO 

Her voice does not comfortably en-1 
compass the full range of the music, 
and her tone quality on very high 
notes was not pleasing. In forceful 
dramatic passages, the tremulo of her 
voice was a- little excessive. Splendid 
acting and a fine dramatic sense were» 
employed to give a picturesque i 
characterisation. 

The tenor was Rowland Jones, 
whose portrayal of “Manrico ” was! 
competent. Harold Blackburn gave a 
clear reading of the part of “Fer- j 
rando,” and made the opening scene; 
more intelligible than is usual. 

The choruses were confident:', 
sung. There is a roughness of tone 
quality amongst the men that mar 
be in character, as rough soldiers and 
gypsies, but takes from the beau tv 
of the music. 

Vilem Tauskey conducted and 
obtained a good reading of the score 
from the orchestra. Production was 
by Sydney Russell. 
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Amv Shuard, who will sing 
Marguerite in “ Faust,” at the 
Dublin Grand OperaV, Society s 
season at^the Gaiety 
Theatre. 


Harvey Alan, who will sing 
Mephistophles in the Dublin 
Grand Opera Society’s production 
of Faust at the Gaiety Theatre 


Cavalleria Rusticana” and “I 
Paghacci, ’ the twin money-spinners 

t °h ! X r ^ r , eW -rt ca P acit y aumence 
G ^ iety *J h f tre ’ Dublin, last 
mght, when the famous pair were 
presented by the Dublin Grand 
Opera Society. In the Mascagni 
work, one had further oppor- 
tumty to appraise the qualities 1 
ot the visiting soprano, Serafino 
Di Lio As Santuzza, she 
round full scope for passionate 
dramatic acting and singing, the 
voice sweeping through the full 
emotional range in a grand study of 
the character. 

rival, Lola, was also splen¬ 
didly played and sung by the Dublin 
soprano, Josephine O’Hagan, whose 
smgmg had a delightful freshness 
and charm, and must have come as 
an agreeable surprise to many. 

The Turridu was James McKenna 
—a prize-winner at the Feis Ceoil a 
couple of yea^s ago, who has had 
some experience in Britain. He has 
a voice of sweet lyrical quality, 
which he brings out with a fine 
resonance on top, and with a little 
more experience should do well in 
the lighter operas. Arthur Coplev 
was very thorough in the role of 
Alfio, getting through his work in 
j convincing style. 

In the Leoncavallo work, James 
Johnston was in his best form as 
Canio. His acting has loosened up 
considerably, while the voice is as 
rich and full as ever. His declama- 
tion of “ Such a Game ** and “ On 
with the Motley” was immensely 
stirring, and he worked up to a 
grand final curtain. As Nedda, there 
was Minnia Bower, a popular 
visitor, who played the Columbine 
with easy grace, both in singing and 
acting. Roderick Jones, as Tonio, 
lifted the audience with his erand 
singing of the Prologue, and 
throughout played the role of villain 
with great drive. Brendan Cavanagh 
was the Harlequin Beppo, and 
carried the part commendably. 

Joseph Flood was the producer. ^ 
He deserves special commendation 
tor his handling of the crowd scenes 
n both operas—especially in the 
closing scene of “I Pagliacci.” 

The works were conducted by 
Lt-Col. J. M. Doyle, who got 
the utmost from both singers and 
instrumentalists. * ncl 


7/ Trovatore ’ At 
The Gaiety 

'PHE Dublin Grand Opera 
1 Society opened its season at 
the Gaiety Theatre last night with 
Verdi's “II Trovatore.” Tihe Society 
is presenting six operas during the 
season and there is in addition a 
Sunday concert # with the full 
orchestra. 

Conductor at last night’s per¬ 
formance was Vilem Tausky, and 
his sure control was felt over the 
whole performance. 

The orchestra (led by Zola 
1 Circulli) responded well to his 
i clear direction and made the most 
' of the orchestration. 

Edith Coates as Azucenda 
scored a personal triumph Her in¬ 
terpretation of the character of the 
gypsy woman was the finest that 
has been seen on the Gaiety stage 
for many years. 

Rowland Jones as Manrico sang 
w r ith intelligence and good taste. 
Bruce Dargaval was a dramatic 
Conte di Luna, and Ferrando, 
played by Harold Blackburn, was 
I notable for clarity of diction. 

Serafine di Leo as Leonora was 
superb in the closing scenes. Her 
magnificent voice has a great 
range of colour and she made the 
fullest use of it. 

The chorus sang with confidence 
and gave a good account of them¬ 
selves. 

Svdney Russell’s production fol¬ 
lowed the accepted tradition. 

—R. J 


gaiety THEATRE 

Nightly T.45 Mattes Sa . 

dUBL1N SOCIETY 

Presents— 

TO-NIGHT - 

a trovatore 

GRE B «^ 0 V ' K lo S CK YN FR<tNK 

CONSTANCE |HACKLO SHARP* 

^'HAROLD BLACKBURN 
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